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iVIunduj (4Ui July ' . 

and following day at 10.30 time. -i 
ai Mew Bond Street 

Printed Books 

lucludf ii8 books an Science, Music, Biblio- 
graphy. Natural Hlfi Dory and Travel ; Attrac- 
tive Continental ‘Books of the Fifteenth to the 
Twentieth Century man? with fine engraved 
(ilates. {Deluding Saint August! pe, flu Civltat* 
Dei, Naples, 1477: Pliny, Natualis Historian, 
Pat-ilia, 1481 ; Ulrich von Reichenuiii, Das Con- 
cilium. Augsburg, 1536 Schedel, Snell der 
Chronlkcn, Nqrctnberg, 1493 ; Ruwier,. Thurnit 
lit Ten tic her Nation. Simmurn, 1530 ; Fuchs, 
De Ht scoria Stir plum, Basle, 1542 ; Johann 
Stunipf, Chronlck, Zurich, 1543 ; Mei-ian, 7«- 
me tr if am Sttrlsnamensltim. The . Hague. 1726 ; 
Le Roy, Theatre de Brabant , Tliu Hague; (730 ; 
Vwher. Topographic Austria e. Vienna, 1672; 


Catalogue £2.8 0 

Monday 21st July 
.at 10.30 am and 2.30 pm 
and following day at 11 ant 
and 2.30 pm at New Bond Street 

Valuable Autograph Letters, 
Literary Manuscripts and 
Historical Documents . 

The .most complete autograph manuscript of 
" In 7 Memo flam ” with Other • letter* and 


f metical pianifccripta by Alfred Lord' Tennyson 
iKludlug Merlin and the Gleam '*■ The 
Charleston papers Including about 270 letter* 
hy Virginia Woolf, the manuscript of -Quentin 
Beil's blograpliy of Ids aunt, and her desk 
decorated hy him. 1 The corrected typescripts 
tot* Ezra' Pound’d " Cantos ”, Tile Tennyson 


uir nsra rouna s ’ cantos The Tennyson 
set of 200 original drawings bv Edward Lear 
made fa? Illustrate Tennyson's pocrfis and the 
Tennyson family nonsense alphabet by Lear: 
The correspondence ■ of Queen Victoria and 
Alfred Lord Tennyson. Seven teenth-centuru 


Alfred Lord Tennyson. Seven teenth-century 
[metical manuscripts including the ** Muuckton 


nesifny. signed hy die author, Now York, 1430 ; 
Robert Frost's North of Boston. L91I ; Hardy's 
The Ifaiul of Ethelbcrta, 2 vol., 1876 ; 

Hudson's Birds and Man, 1901, and other works 
iiHCrihed by the author to John fials worthy ; 
Joyce’s Dap of the Rubble mem. Dublin [ (001). 
and Ulpsses, one of 1U0 signed copies, Pails, 
1922 Lawrence's Paintings. Mandrake Press 
[1929] ; William Munis’.-, Collected Works. 
24 vol.', 1910-1915 ; J. R. Priestley's The Uhap- 
matt . of • Rhymes, pdesematiun copy; 1918 ; 
Da mi Emth Sitwel's Gold Const Customs, prer 
sentatiou copy with tiie ending rewritten lu 
the author's hand, 1929 ; Out of the Flame, 
1923, and other works by Sir Osbert Sitwell, 
foscribed to Wyndham Lewis, Robert Gathome 
Hardy, and Kyi-Le Leng ; Tolkien's The Hob- 
hit, 1937, and Lord or the Rings. .3 sol., 1951- 
1955 ; Veals' The Wanderings nf Oisin. 1889, 

, and Collected Works, 8 vol... 1901, and utliera, 
including a collection of books issued by the 
Hogarth Press ; a porta ait or Slierluck Holmes 
and tiiree illustrations by Sidney Paget to illus- 
trate The Hound of the flaifcerui£f*t and ocher 
stories ; a cigarette case with Inscription “ from 
Sherl-ock Holmes •• { and other related niatcdtjl. 

• .Catalogue £1.70 

. Monday 28th July and following two days 
it’ll Riu . 
at Neyr Bond Street 

Printed Books 

Colour - plate boobs, including Rowlandson’* 
Hungarian- & Highland Broad Sward. 1799, 
Williamson & Howott’.s Oriental Field Sports, 
1807, Affcernuina'a Public Schools, 1316. Alkaa.tj 
Sporting Noifoti* [1831-33], Jenkins’s mar tlal 
Achievements [1835J : Travel and Topography, 
lm:ludiiifl AoghlEi-a'a History of I’racayle fu the 
West end East Indies. (577, Stauntun'a Embassy 
to China, 1737, B la gd oil’s History of Ancient 
and Modern ftidla, 1805. Da nidi's Picturesque 
voyage to India, 18 It). Mayer's Views in Egypt 
and Palestine [1804], Momay's Piciuru nf St 
Petersburg, c. 182f|. Lear's l-’iews in Rome, 
1841, Yosu's Switwrland, 1815, Fleiiliim's Cmk- 
beriand. Westmoreland, and Ldricushtrc, large 
paper, 1822, Camden's Britannia. 1637, RoweiVs 
Complete -System of Geography, 17*7, and 
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announce the opening 
of their book saleroom 

! Tuesday 22nd July, 1980, at 

; 2.30 pm and following day at 
: : 1 1 am and 2.30 pm 

at Dufe Street, Chester CHI 2NA 

ANTIQUARIAN 
AND 

MODERN BOOKS 


" American'' . J 

M^a^MuuSc ttV9S!?i ll r F.udymlon. 1818; and a w2ll’-liound collection 
Fine int^ lo«D* nn»rkV*,c 1 |, r ^ h ISg- . ° f English iwiyapBijew ; Books nn science 
GdLnl w Pi^h, P nM , Henry. . VfH, nuyiicips ml natural history. iiicliidimi Don** 

cSlBS J ’ FhlL 1 James- 1 arid van's History of British Birds. 1741-18 19 , 

Elizabeth!. Hemv VlpEdJEn h/ £2? 1 ncnt S «*•*»«“» to Mnetaonth 

aS hI. 1 Addison, century ; lmntof oil art. i arttiqu ties - and atvlil 
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Viewing: Friday 18th July and 
Monday 21 at July from 0.30 am to 4.30 pm 
and Saturday 19th July from 
9.30 am to 12 noon. 

For further details contact 
Christine Thomson,. 

Sotheby Beresford Adams, 

• 28 Watergate Street, 

Chester CHI 2NA 
Telephone: (0244) 315531 


FOR SALE & WANTED 


i*i ir'i si | imdollVQrf?*' 
DETECTIVE tn II. m and ntau. . 

W, r, «v. «r . : uh"r IW. 

i ri'i io ri«r iW*I 
li.w.i' ,ln ’' i Tnr A! 

J-ir. u N 

CAAHILN PASSACI 

.. <*i*.'n-ur 

r.Vl NINl. I100K FAI«. 

'* i, iii -_i | q ri 

tmhij - tiiw. mi.v it; mi 

I'"*-. 1*1 iHH. DflMm - 

i ’ J ■*>• A ii -i -I ittVll 

In ii i.in .l-ilm rtvit 

I -ii *...- ill 9 '.-# H |4 

■ OQK-i 1 1,11 .11 14 -lilt ini MM 

ii.i.*k . ■•.■i. in'll ivr (Hr* 

l la... .|— in.t lUIIHI-l **l 

Aun inmr. Ih 


IMAICDIATL AOVAMCy 

LII 1 U In Cl'l.miu 
No ni-LillUv lll-i-disl 

RKG10NA1. TRUar I, TO. 

U <:■*■ flint hi . Ni-tv Mun.l 
hi . I 'iikT-hi. W.l. 
in.- tit .‘in i (>-<i!*i-iii .v.*,l j-int 

BBAItCH a*jftkilnni lrjlv-l.ill.ui , 
.iMiiliiuiiri-i. hilIiIvi-i. rii I .I'tt .- iii .-ii 
Hurt; l^Hiil.,11 II, 1-1 |1 It, 
— Ili.iill.sl-J,. Atiii:U|i-i. U'l Wn-i-l- 
y* |, i | HA , l.nii.lmi, li VJ. iu. 
•nn'"*. Ill -'1 17 UnlA. 


LIBRARIANS 


WiU-.-r. W. MuM in.... 
nuaoin IO-I I. i.l.-rji I.URS’ l» 
KI-IU.I. i. n.-.i. ->A ll M 

SI IIII.-. K il l. | Wl.i 4 IWlE.lU 


AUCTIONS 


■OtaK-lntM. m-t »-’•» 

1,1.1, , Mil. -i .imiirl OH 
il.-.V - ll «-il I .i*--.i - .hl-lVlBJ, 

-I It-i-ll-, Jl.-a -ll*. NalJf 

I -III I. Nr- 
-■ w "hif i-i iv I I H ,iur.hv. ll 
• li i-i -mii.liT MH.-rnW" * 
. I, i, i.i. 


1 : i i.w y \ ij * -ir’i* 

Cy*;;! 



-leeds ' 

POLYTECHNIC 

Polytechnic Library 

..ASSISTANT TUTOR-LIBRARIAN r 
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suijii, Hturoyd’s biography of John characterizes Reed as a '‘ farmer, 
archaeologist and anti-aircraft pioneer “—the latter a reference to his 
loosing-off a shotgun at an aircraft which liuturiwil fits and Dorsals 
afternoon peace. (It was a racing, not an enemy, plane ; Reed was 
acquitted on a charge of attempted murder, i The .portrait is in the 
summer exhibition at the Maclean Gallery, .15 AT George Street, Hanover 
Square. London Wt, with work hy (among others ) Sickert, Edward 
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Btirrrt and Stanley Spencer p as well as Heath Rnhuison, H. ai- Bateman 
ana the postcard artist Donald McGill. 
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EwWce. from answ version T>f-, HllSIien , V 

Aesop., reviewed on page 8QQ. i 




The craft and creed 
of Laura Riding 


■ Isher wood’s Swami; 
Kingsley’s Heroes 

Celebrating the Medici 
by Francis Haskell 

The politics of the Gulf ; 
Australian cinema 


Sexual stereotypes; 
Imperial adventures 

i . ■ • * 

Fiction : Barbara Pym. 
Knut Hamsun 

Commentary: Lawrence in Ta< 
The Universal Penman 
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An entirely new and 
original publication by 
one of the great fashion 
and theatrical designers 
of the 20th century, 

Erte’s 
cogtumes 
and sets for 
Der Rosen- 
kavalier 

81 designs in full colour 
' specially commissioned 
for the 1980 
Glyndeboume Festival 
Production. 

Paperback £4.40 


, Erte’s theatrical costumes 

. 49 plates in full colour. Paperback £3.80 

Graphic works 
of George Cruikshank 

i 279 illustrations, including 8 in full colour, represent the first 
• retrospective to survey all aspects of his work, including rare 
early and late etchings, and celebrated drawings for Dickens, 
the Brothers Grimm, etc. Selected with an Introduction and 
Notes by Richard A. Vogler. Paperback £5.00 

Muybridge’s complete human 
& animal locomotion 

Eadweard Muybridge’s 'pioneering masterpiece is unique. A 
monument to ni ne teenth century patronage, curiosity and 
enthusiasm . . . (it) is also a treasure trove of figurative imagery 
Michael Ratcliffe, The Times. All 78 1 plates from the 1887 

■ Animal Locomotion. 3 hardback volumes, £65 the set. . 

The works in architecture of 
Robert & James Adam 

An extremely rare and expensive series of plates that was 
. engraved throughout the 1770s and published between 1773 
and- 1 822. A publishing event of great impqrtanceto students 
dndhJstof Ians of architecture.. 106 plates, largo format hardback 
in slip casp. £31. 5u (October publication) 

Graphic Works of Edvard Munch 

90 dramatic woodcuts, etchings and lithographs ranging in date 

■ • - from 1894 to 1931 , and abundantly illustrating all his major ' 

themes: the love-death relationship, the destructive.power of 
wpman, loneliness, and .despair. Paperback £3. 15 • 

i ' 1 .... 1 1 ■ • • . • • 

Pablo Picasso; designs for 
1 • : The Three-cornered Hat’ 

' All of PlcasM’a,arfwork (3^ illustrations, including 31 in full 
: colour) from the rate 1920 Paris edition of ‘Le Tricorne'. 

Edited byParmeniaMigel. Paperback £3. 15 

Photographs by Man Ray 

920-1 93,4a, hy the celebrated American 
photographer* designer, sculptor and film-maker who died in 

4 ' 3?^ * ^ugr^j.prtiton, Tzara, and a portrait of 

: Ray by Picasso, Paperback £3.80 
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THE TIMES LITER A R Y SUPPLEMENT 


JULIAN SYMONS 
TOM DISC [I 


rni.iN mau.L'OU 


HUGH LUnn- JONES 


MA'IT SlhlFS-lN 


PAUL BAILEY 
PETER LEWIS 


PETER tll-AND 


A. N. WILSON 
ANNE DI'CIIENE 


ANDI'LW IIISLOP 


PAUL U1NUING 
A. O. UVSON 


KENNnil MlNOCUE 


S. S. PHAWrit 
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vast tv se is 


Joyce Plell Wcxlcr : I.mirn Riding** Pursuit of Truth 
Hands nnd Mouth (poem). 

W, B. Stnn fonl : Enemies of Poetry 

Charles Kingsley: The Heroes' 

Roger Lancclyn Green : Heroes of Greece nnd Troy 

Wiio’s Who in Bootle (poem) 

Fiction 

Hugh Fleetwood : Fictional Lives 
Knut Hamsun : Wayfarers 
Embarkations (poem) 


Fiction 

Barbara Pyra : A Few Green Leaves 

Lillian Heilman : Maybe 

John Uaylock : One Hot Summer in Kyoto 


Christopher Islicnvood : My Guru and His Disciple 
Ursula King: Towards a New Mysticism 


l>uvld Manning (Editor) : The Form of Ideology 
Joe McCarncy : The Real World of Ideology 


Eric Rcade : History and Heart hum— The Saga of 
Australian Film 1896197ft 


David rouikson Liam O’Leary : Rex Ingram —Master of the Silent Cinema 


d. c. watt J. B. Kelly : Arabia, The Gulf nnd the West 

ai tc nove Ronald J. Hill i Soviet Politics, Political Science nnd Reform 
James If. Baler: The Soviet City 
Paul M. White : Soviet Urban and Regional Pi aniline 
E, A. Preobrazhensky : The Crisis of Soviet IndiiMrit&luiiiion 


Commentary 

A 1 .AN Ml The Universal Penman ( Victor iu and Albert Museum) 

cnwiOE Winter The Way of n World— The Graphic Work anil Poetry of 
Charles Tomllnuon (The Arnulfinl Gallery. Bristol) 


JONAIUAN sumption The Benedictines in Britain (British Library) 


Children’s Books 

nui!?ruSf ^y^^Mnt-Raiet Meek, Urlgld B.opliy, Naomi Lrufc, 
Liamc Moss, Edward Blislicn and others 


FRANCIS UASKfcl.L 
GAMINI BAIXiADO 
JULIE KAVANACH 


WILLIAM WALDEGRAVE 


Commentary 

Florence nnd the Tuscany of the Medici in Sixteenth Century Europe 
The D. H. Lawrence Festival, Taos, New Mexico 
Itoyal Ballet, Covcnt Garden 


To the Editor 

Among this week’s contributors 
Author, Author 

Rfeif d esw& fcc « - <h« 


VAUNTINE cunningiiam Tom Wakefield : Forties’ Child 


.F-ric roll Peter Kellner and Lord Crowther-IIunt : The Civil Servant* 


Priscilla metcalp 


PETER REDGROVE AND 
'PENELOPE SHUTTLE 


Gerald Cobb : English Cathedrals 
Anthony New : A Guide to the Culhedrals of Britain 

: Women— Psychology’s Tunic 

Nik Douglas and Fenny Slinger i Sexual Secrets— the Alchemy of Ecstasy 


d. a. n. Jones Martin Gtccn : Dreams of Adventure, Deeds of Empire 



• i GALIvN STRAWSON 
... HAROLD CEAVER 
XATB FLINT 
RICHARD BROWN 


UGO VARNA1 
' , t WENDY COPE 
"i ... ; . JOHN. MOLE 


'5 { : c'i- i ; ■.. Patricia crtAiG 
. . . . .jPFAQiUI, 5. GUPTA FA , 

y. j, bin you 


Fiction 

laii Watson : The Gardens of Delight 
William Faulkner : Mayday 
Page Edwards : Staking Claims 
John Kennedy Toole : A Confederacy of Dunces 


Pier Vincenzo Mchgaldo (Editor) : Poeti Italian! del Noyccento 

Adrian Henri : From (he Loveless Motel 

C. H. Sisson : Exactions ’ ■_ , ' ’ 


Fiction | i ■ ' 

Eva Hahagan : . HoliHnig Qn ' : , . ■ 

Sabi,H,.SiiabUi: FjyeJVHnuies: to Midnight 
Criminal Proceedings, \ 'j 



into poetry 


By Julian Symons 


- a young Irishman named Geoffrey was unable to write. When Phibhs gmieit Laura ”.) Mysticism is yinii 


jOYCK PIKM. WRXI.BR : 

Laura Riding’s Pursuit or Truth 
16(ipp. Ohio University Press. £7.20. 
0 8214 03G4 8 


Phibhs. The short story 


rejected them all filially, she larly^ rejected. (“No, 1 am not a 


Frank O’Connor has left a vivid stepped or jumped out of a third mystic, i am Laura."! Laura, who 


“ Laura Riding la not well known . . - 

today”, Joyce Plell Wexler says in tier, and a rather iiisoleni. air 
the first sentence of her book, and There was, O’Connur tlipiifihb some 
on tiie same page calls her a minor 


long lock of black hair that fell household for good, by leaving his can Laura be a business? How cun 
over one eye, a stiff, abrupt man- wife and going off with Nicholson, she mu? Complete obsession. Never 


over one eye, a stiff, abrupt man- wife and going off with Nicholson, she iiol? Complete obsession. Never 
ner, and a rather insolent, air”. The couple returned to Ireland, but before, now ut hist". Obsession is 
There was, O’Connur thought, some- the Sligo Uuul-owner refused to have necessary: obsession is love, truLh, 
riling vaguelv satanic uiliour Philjbs, Nancy Nicholson iu the house, poetry, 
literary figure, although “ there is lie "hod a sort of animal beamy Phibhs in piuiesi changed Misname Sfl fu| . llly interpretation of “Ob- 
Dorhing minor about Tier poetry”, and a touch of animal cruelty. . . . to laylor, mid as Geo luy layitir sessilJtl wllidl mfly weJl bc Mll . 
ft is true that this is the first book Later, when 1 read Proust. I knew became known ns a nilimi ut QC|;t; , mil) | e , fl x.nuru Kiclinu herself, 
about her work, but if one bears exactly what Samt-Loup n\ust have the 1930s and later «« Wex]or teJls l|S tha a f tc f reniuiii- 

iu mind the fact that she has nub- looked like . Phibbj read a great gist. In iMi twulor ot Irmm d. A . ine on friendly terms with Riding 
llshed no new poeine since 1939 deal . of modern poetry and, Ridings recovery altlougili f 0r three years, the poet ‘‘broke 

critical attention has not been al tough married to an attractive some tbiie islie Hmped Md lwd to comillllI1 ; catioil with nie » „f ter read- 
lacking, at least in this country. Irish painter, admired above all use a went j ng an early draft of this book, 

The reissue in 1970 of a small selec- other poets ** an American woman to nve in Deya, Majorca. ** - - 

tion from her work produced at of whom we were barb to leurn a TIia denarturc musL ha> 


So fur my interpretation of "Ob- 
session ", which may well bc un- 
acceptable to l.a urn Riding herself. 
Wexler tells us that after remain- 
ing on friendly (arms with Riding 


tion from her work produced at 
least three long, serious articles, 
by . Roy Fuller in The Review, 
Michael Kirkham in The Cambridge 


outer poets - an American woman to nve in ueya, asKj . - InterBrem , ilJlla were 

of whom we were both to leurii a The departure musL have been a liece ssarv at all, whether her own 
great deal more O Connor calls conscious break with the past, yet words were not good enough. She 
her only " the Woman poet.", con- she still felt bhe need to write about llM 0 f ten sa id that she wishes to 
trary to wliat Wexler suggests, but l t . The preface to Poems, a Joking j, c literally,- but her pre- ■ 

site has been identified elsewhere, Word (1930) describes Phibhs (not scllta ,i on makes this impossible. 


Michael Kirkham in The Cambridge trary to wliat Wexler suggests, but R, The preface to Poems, n Joking ta £ ci 
Quarterly and Donald Davie in the she has been identified elsewhere, Wmd (1930) describes Ph-ibbs (not sc mat ion 
TLS. It is true, however, that particularly in T. S. Matthews’s ), v name) as "the Devil who was Altliougli 


drjmutic events in her life, mythi- 
cally known ubom, have tended to 
obscure views of her work. True 


Jacks or Belter. 
According t 


Riding. 


by name, __ — _ - . — j «, 

also Judos ", and mentions a battle nia y s jmple, each parugruph is 
between " truth ” mid „ |l|,, det 1 - highly allusive. When Hurt Crane, 
MvAedness" after which ‘I *ett w j t j, whom 6 i JO wus friendly, learnt 


sentution makes this impossible. 
Although any given sentence 


the life can say nothing about the SmsS Z this t hue" n° pKs’s -oU 1 * ahhough the actual ^a^ud^T £cm in' ^Imrlife^d 

ta Jxnkihi bl,t does 1,elp closest friend. M< first— h ml only-- heppeniugs are hidden by n i"™ work. "Once she recovered, she 

to explo.ni Us uuture. collection of poems. It Wes Not that becomes more obscure the treated her full as an act of will 

Laura RtMcItenrhnl was born In Jones, hud recoil I ly been published longer you look at It. that had allowed her to shed her 

New York seventy -nine yours ago. as the second volume in the new . c «L a H this gift of personal identity nnd enter n u ill- 

tier father was an Austrian Jewish "Hogarth Living Poetr. " series. \ niin ||,ti M tinn m make which l tuke versa l stole of being , Wexler says, 
tailor of sociuha symputlfies, who The publication was pseudonymous, mu-solf the naln of per- Belli her ideas about poetry and 

hoped that his t daughter might under the name of R. Pfuurac. ^ p .Wlics for the her poems changed greatly in llte 

become an American Rosa Luxem- 
burg ; her m oilier was an invalid and 
hypochondriac. Laura became her 
father’s intellectual companion, but 


decade. 


i ■ • i . . ...... -j-_. .■ , — - urc mentioned. Phlhbs appears — tnncu .» riiiimi-iv u> u 

Pwf l Si. dl ^ unnuticed, yet these ar Q origi- „ h Numitiam” who "made an p| ett ”, which mu lined u conception 

fifi? (frln l n lf u ’ S al an , d . enle ' ta 1 , " nR n \T r pneniM J accusation of Laura to the police „f poetry dial might roughly be 
Sri ? « h ft Samcrhuig of their qulrkmess and whcn , u . t i IOU ghi her dying of a called metaphysical, and chat C6tild 

cS^chalk ,Ct *TliI nmrril! 8 d!d°ni? coraeR llu ' ulsU “ l llic leap from a window dial he h.ul achieved thraugh what Riding 

W Stf \ J, Sr. w itiieucd for her. He said: Sl.e was culled self -exercise. The poet would 


• First, the ideas. Joyce Wexler 
quotas from an article wriiten ill 
1925 called 11 A Prophecy or a 


tory instructor there named Louis flippancy cornea through in the £ , , 
Gousclialk. The marriage did not dedication, to 

Sff*SSAlW! ■— £?■•> 

sriiirRidin^Gou^iaK 1 old ,n ■« t! ‘ on,se,v “ raim." 

coiitimied to _do so until after the a w hleh Swifr w.ml.l U avi * u*ml . The n 


opened lor ner. tie sum . mw 
mini, she llmiiglit her ’•elf t.nd. No. 


mu be sluped by life, hut would 


DuY»li!-»thiM C °nr li«r° fmV hAnk 1 ' T/in A,,d wl,ich Swift Would have usod 
public ut i oil or hei first hook "ha f (11 . ,i.„ rliwun. mm 


Close Chop/ ci iu 192fi, Riding was 


for tile rhyme one <pmiw. 
Philibs became part nf the house- 


apparenPly an asMimcd mime, nl- , , 11 1 became part nt me bouse- 

though it is the one by which slio J“ w - M occepianco was a recipe 
lias become known. f° r disusier, If one boars in mind 


Her first strong literary associa- 
tion was with the group of Southern 


poets colled the Fugitives, who t; 
awarded her their Nashville Prize ( j 
ill t924. “ You are thu one In save » 
America Cram the Fdiui Millays I ” s 
Allen Tate told her. There was, 
however, _ little entumnu ground he- s 
tween wi iters who were essentially u 
ai this time fugitives from the Old u 
South and a New Yorker of Jewish t ; 
origin wImi was already theorizing p 
almul bringing ail ideal order into p 
life through poetry, and she stopped v 
submitting her work to the group 
when some of her poems were re- . 
jocted by their magazine The Fugi • 1 

tiee. In 1924 Robert Graves read J 
her < iiouin “The Quids" with 1 
adiniruiimi, wrote to her, and after ‘ 
some correspondence suggested that ' 
she should come to England to col- * 
laborate with him on a hook about c 
Modern poetry. She accepted, ' 
arrived in England in 192G and i 
began an association that lasted , 
thirteen years. 

The unconventional nature of 
the Graves household Is suggested 
by die Pact that Robert’s wife . 
Nancy insisted on keening her 
maiden name of Nicholson. 
Nevertheless, the addition of a 
woman at that time ardently roman- 
tic in tcmpcruiiYiM most # have 
placed a strain on this collection of 
three' adults and four Graves child- ■ 
ren. The Rid ini* -Grave* literary 
partnership was launched in 1927 
with A Survey nf Modernist Pnetry, 
and the small Seirin Press was 
founded. Wexler tells us that for 
three ycurs there was an arrange- 
ment by which Riding. Graves and 
Nancy Nichnhon alternately cared 
[or the children. Imth at u country 
home end on a Thames houseboat; 
while the Seizin Press was installed 
on two Honrs of a house in St 
Peter's Square. The arrangement 
worked well. *’ Riding, Cravui. and 
Nicholson were able to pursue their 
interests , separately when relieved 
of responsibility foi the children, 
yet they could *pepd time together , 

; wood they chow.”' • 

- ' in 1924 or early In the 

louywiMg y w »r a s*i ul-m* t-mmed 
tciangulur Eden, in the iand p£ • 


the comic view nf life shown in 
the l’ii/.ursc poems and the serious- 
ness of Graves and Riding. 
O'Cnminr, paying them a visit one 


She is mad, she thin Us herself m tlicr reshape it. Tlie poet would 
Laura ". be concerned with mcuiung, but ■ 

The meaning of " Obsession ", so n meaning Inovitubly rhytlimical 

fur us ii can bc tensed out through ' and (woiicnl since it is n boi ren 

die tortuous simplicities nf the life reborn, touched and : shaded 

Slchiiun prose pan eras, is that a with accent, inflamed with Ills 

now Laura Ims been revealed own soul and molded into a tom- 

by tlie jump from the window, porury m nil etcrnul form that 

one no longer dependent upon is a symbol of pence and ieCftn- 

niliar people bin wholly individual. dilution between the inner nature 

.. .... • n.. alill 


What t huh were right ones? Refus- 
ing ihe list of them which (rightly) 
she thought a render mi gin ask for, 
she offered lustuud " poems written 
for nil the reasons of poetry 
which, if road as they ought to ho 
would show til AL *• existence iu 
poetry becomes mure real than 
existence in lime — more rc.il 
because more good, mure good 
because more true". Puiriry ii truth 
in die seif: trmli lo the self in 
the good existence. 

This conclusion hud been reached 
after a decade of am unis king 
activity, including t|iu acutely intel- 
ligent essays about Poe, T. E. Hu lino 
and others in Contemporaries and 
Snobs (J928), the gnomic aphorisms 
about art in Anarch ism Is Not 
Enough of die same year, the fairy- 
tale fantasies of ' /i.vperrs Are 
Puzzled (1930), and the essays aud 
urciole.s in Unit ague, ihc hard -cover 
magazine published from Deya dur- 
ing the Thiriics. As eurly as 1928 
she had answered the question 
"What is a Poem?" with (lie answer 
11 A poem is nothing ", hut now her 
intense energy was designed tn show 
that a poem was something. It wnn 
an expression of ultimate truths, 
and with the years it became plainer 
to her iliai she was a teller 'nf such 
truths. 

The messianic note, purliapi 
sounded first when die usKerted 
that (he fall had been an uct nf will, 
was clear by Lite mid- 19.30s. Ar.ninU 
her in Majorca (Graves in this 
played a very secondary role > thorn 
g inhered nt different times urtisLi 
of various tulciils : John Aldridge, 
Jacob HruiUMviiki, Noriuaii Cuinenvo, 
ALui Hodge, James Reeves, IIuiuh 1 
Wyatt. Such friends were expected 
M conform to ' her ffhmdatdj oil 
writing and behaviour, nr why wen a 
they her friends? Wexler, who Ii 
respecKul but noL revereni, J qnotca 
a rctnurk made to .lames R»«ive3 
llm ” he mlahi he shut bed or dis- 
gusted. hut she felt iliusc who loft 
her !oPr truth ", and niemioiis u 
n-ui'nlng given in Alan Hodge, ndio 
was i lion writing for Ry Hague, that 
ho should nut submit win k to other 
magazines, k is not surpi Liing that 
el inns i ull t hese reliit ioiisli ips ended 
iif'esirinigeineni; • The lFoWd and. * 
Ourselves (1938), u work of hrcuih- 
t.ikiim itbMirdily, is the climax of 


"And Robert, you *»y. ‘Be alill uf mini and 
while 1 add up nguin No, 1 will without him. 


of mini and the ex ter mi i world 


ustumslung on the port of an j 0tlwt superiur mmlnuss, 1ms been no oil). By 1938, when her Collected 
utheist and revolutionary whom he ^ilnined through the step nr jump, Poems were published, she • had 
thought pusses soil l»y Satanic i*j fumed heights with the same moved to a position where poetry 

!!! -. . ’ 81 ,, n ? 1 Ias ^ J 01 , 1 ?' fear by which I was able to loiip was seen as the pursuit of Inner 

Pmbhs, suddenly reunited with Ins d own a hoighi, end I feared death truth, rand a prtem wiw valid .duly 
wile, went iu Rouen. with tlie same fear by which I was if it expressed such trlitli. Jt' he? 

The two poets and Nicholson fol- able In die. And this I did with such poems wore called difficult, it was 
lowed, urging him to return. Phibhs ease thaL you would not, to know because they were read for the 

did so, but only to soy thut lie no me, cull me dead. Perhaps you wrong reasons. "Most people read 

longer wanted to be parr of the would call me mad. Indeed, if you poems in order to be inspired with 
lnenoge. Riding, according to will not call me dead, I do not sec emotions which differ from 'their 


loH.vt superior madnuss, hus been 
attained through the step nr jump, 


menage. Kitting, according to . . ... , ..... 

Wexler, "had come to regard Pliibbs how you con hblp calling. mo mad.” ordinary emotions only in being 
as someone who provided serious There is a glance at the complexity jiinrp exaggerated, _ ana to enjoy 
canipjnirmvhi'p in terms of her of being a Jew, but that Is rejected Illusions which their ordinary, life 
work and wlm sinned her highest in favour of being Laura. ("1 have does not permit ’ Those were wyprtg 
value* ", *i> that without him she not forgotten Jew but only not for- reasons, caused by miseducntion. 


reasons, caused by miseduciHion. 


Hands and Mouth 

Obedient as bombardier », the ruthless hands 
Cover the protesting mouth, deaf 
To its reasons. They have always known 
77ieHi.se/ue3 to be\ at lust, the mure 
Intelligent. Imagine a mouth 
' Playing a piano l Or plan taring I . 

No more food, mouth : those are < . 
Orders, just shut your trap. 

If .you have something to son. we 
. Will help you wriui it. 

Mouth exposes a row of chipped enamel 
Tiles and hunts like an icebox . , 
The hymn of its maddening desires , 

For a little while tfie hands cling 
To the mast. Then with a vast slurp 
They slide down the long funnel 
, Into. the. contented belly of the sett. 

Long afterwards a bottle appears til the foot 
Of the bi?d filled with cryptic messages : ; 

We are happy. Come and rescue us. Beware. 


m. r - 


Jiev utuuiipt to col reel . the world's 
errors by infliiiNiclnc its iliiukUiH, 
She addressed mi ; a pop- latler ni 


friends and ucquiiiul'iincos. inviting 
them ut Mutci (lujii • views on tiia 
•world .aliuuiiim, uiul priiitod liiuiv 
replies, A iiy idn:i of ml Inn in check 
lliti Pascism then spre.iillng from 
one 1‘iuiopeau country, tu atntthor 
wiiii uliogcihe' ruled out : 

I’eace dues not cotnu hefovo order 
but itf ter it- Older is nui uclneve-l 
by. rnkiug / action, but by Uikiiig 
thoditm 

And after expressing her belief in 
Die power of word-t, «ho iKud 
siinplv : "If none of rids .iDeiiui 
^actical, . 1. tpii sorry : it should 

Tf the Riding attitude sounds di.i- 
agreeably arrogant, that ii the ini- 
pressinu it often' ipade upon out- 
' aiders— ftta* Instance ii|K>ii mo, in a 
single meeting to which Wexler 
' gives more i atrenciOn • than slic 
should. She notes that Riding 
objected to wlmt l wrote about the 
meeting on the ground of my " per- 
sonal animosity’ 1 against her — ant- 
moiily that Riding will on doubt 
just as mistakenly find .in thi/i 
article. Seen front the in trifle view, 
of course, "she was ilia rojiositojy 
of trull is , towiirdx , ivliiqli. she tried 
tn lead others. But' t'o'-iav tliut her 
qttitmlc was .arrogant, and often 
ridiculous f* If wliat I-Miggesi Icift ' 
pr.ict ic4l. m‘ in lie b ' the ifor.su for 
>■ pr^c*Hwility.”) Is. by tin mean j ta 
say Biiat it was without value os an 
approach to imetry. 

AIiunsL from the beginning she 
ivras coiucrned with the ie«lm(Mng 
and f/uriffcaiion of . language. “Hie 
lusury-stab wq are taught to look 
for at cchoul ", tu use a phrase from 
one of her letters tn- me, must be 
vUniinQKjd ;, or as -riie put it in sa 
essay on poetry and lim-dc, 
is a(\_ iustruineiit for rim ting <*mo- 
> UoriKj svliilo »• ■’■•yoeu v is not jn 
iiiitcunient and ,ts not wrlticq with ■ 
the intention of aiotUin^ ciuotiou-i 
. — iniltsrf jf d hybrid musico pb-.-tiual ' 
breed ’’I.The seurciijiig end wttty dii- 
ti nef lotus si ic made bi>liveeii p'V*iiy 
■ auu aiubic painting, dreams, left hi)? 

... • saying: , ** Tlie end ■ oi" a - poom . ia 
; ilte poeftt". It r was ."; nudu oat of 
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noiliing by n nobody — iiindt? nut of reprinted, has a richness ami exub- 
a *.oci;illv nmi-exisic-m element in ei\mce lacking later an, althuugh 


language 


sinne poems in Lhis first collcctitm. 



Tir.viinls this snriv'lv noA-exiitcqt slniv the strictness lliat Auden ad- j 

i,,..i n. . mircil mid limuiLeri. I liei-n siv mar- i 



: r ■, . 

V« , . - 
i*:y\ 

* ■* . • . 






emphatic as She pio^.icsscd, ebovc nu'iMies/nunniinren mm, un 
all tiirougn increasingly simplified J crl >’. d wonder-chi hi ", And there 
repetitions cf ji-bruse and opposi- * s - here and in many of the Inter 
lions of meaning. What she says is poents. a playfulness of n fmry-tale 

-I ..a C hi.. L'lilil 1 in ilnae nnr nl nil Imnlu n 


perceptive child. ' Because 
Clothes ” hegins: 

With a ut thessmnkers to connect 
Tlie gQod-wii] of the body 
With the purpose: t»f rite head. 
We should be two worlds 


atoms and the universe, but the 
tvay In which It Is written nukes It 
a light and funny poem. 

Like nhnost all of rhe successful 
work “Tlie Quids M tells a kind oF 






Mm&L. <9? 


Instead of a world and its shadow story, offers o narrative progression. 
The f >3h. The work of the 1930s shows a slow 

The poem proceeds through six turning away from most of the 
pf these stm zas, with a distinct things that had made her work 
progression in ench. Head is one memorable. The wonderful adroit* 
world mid body nn other, “ Lhe diver- ness and stylishness of the long 
gcnce being corroorod/in dress ”. poem on Voltaire which she wrote 
The thought breeds several re flee- at the age of twenty, the rewarding 
liens. There is an “odour of Christ/ density of many early poems, be- 
in the cloth ", Knowledge is one came in her view almost positive 
thing, appearance another. The last vices, certainly dangerous traps, 
stanza runs: ,f» e work of the later 1930s, the 

Wherefore, by the neutral grace * „ e ™ s , Continual ’’ section in the 

Of the needle, we possess our SJiJf d , T 0 l iTJ, e ’ s ,0ws 7‘i v i lt i e3 E 

triumphs ceotions like Because of Clothes ” 

Together wlili our defeats 




t 


— — - 


— Juice being drained From the len- 
guHge. slackening oF rhythms so that 


In a single balanced complement: guas 0 - slackening of rhyrhms so that 

We pause between sense and ’ Ie -' become nearer prose, almosr 

r r m- i _ . rnmn AM ronimaiaiinn uh>im . 


And Ike. 


auiac aim ■ , . ~ ’ r ■■■-» 

foolishness, comp lore renunciation of rhyme. 

She spelt out the reasons clearly 


^iliu iirv, 1 “ l '-“ "vi me inauns Licuiiy 

* The comparisons are elegantly put ■‘1 *" e . preface to rhe selection of 

yot serious, the poem grows more I9 '°i m explaining her abandon- 
complex and interesting the more mcnt m poetry. (Most of the early 
often it is read. No wonder Auden work has been excluded from this 
called her “the only living philo- selection.) She had become nware, 
sop Ideal- poet ", a remark which she S ,‘ 1C says, nr a discrepancy between 
typically derided, saying that “ my *{ ,e c , r j . 31ld of . P° eti y 

muse is, presumably. Philosophy, ns WSJ * ef [ * ier to see the uupossl- 
his Is Politics". Yet it does not bilitv of anyone's functioning with 
seem wrong or limiting to call consistency in the character of 
“Because of Clothes” a philo- P° e J ■. arced she means moral 
sophicnl poem. Like much of the !I?J „i*' on ■ , H , ^ ,n d that she had 
work it proceeds by oppositions, be- m ' s , , rcac bad th rough 

tween body /head, clothes/ naked- aa l ( f ,e technical skills 

ness, sense/foolishness. The re- °\.. l ,-- vlhm and 'twine. The poetic 

. peated and slightly varied phrases s ?? r , ’ , ,he cre ^ niera 

■ that she uses elsewhere, can be 1 , k n< J, 0 Vfineer * The 

• astonishingly - effective. ■ if M Fine M eBH , scen1 t0 P e 

Fellow Sou of a Poor Fellow “ be- .)£? . S “ CC ® 5S , because the 

nlita 11 F.vatw nnni* results appear to be 'good* noems. 




” C , n 40 r Wrihuted to Hans Holbein. An illustration to "fteSi 
clr- j*n- n ir' *5*° l ?il} 40 P,° rd Croft-Murray. an article in the British Museum Year book* f 
y ' s I 8 J d Civilization (247pp. British Museum Publications, f/fi. 0 7141 2004 9). The ten articles in A , 
Yearbook cover a wide range of subjects: they include the lute in Ancient Mesopotamia. tiu-hJl I 
4 m Greece > " tliglc and gold-weights of the A same mid musical scenes m Jupum-se woodblock "prinJi. 


Serving the imagination 


gins “Every poor fellow reminds IS? be . ? ood P 00 " 19 ! 

■ me' of ihy father ”, and gobs on to JSJJS'SL "Sf 1 in ?** ,n S 
vary the phrase. Everybody is' a iff™, J* ^Si® l nd i a P plwd 

poor follow or a fine fellow, every- !hf ra J/ n ,?® 1 “i? 0 **/ 1 ?/Y' n 8 t0 
body has good or bad luck, although tlie fSlJjI -JJk ^ enri ^ emy 
“All luck is luck or perhaps no iJSSil I J km,w . “L n 2 

-' luck ’*.■ . Tli c poem’s , rhythm is ShJSol? myse , 1 I anc ! my ,u ! sb e nnd 
. aixonkly reminiscent of rounds used ? cro « 5.® mnjJ \ , ,a t 1 p 2 t Af et 
>• hw rhllrfi-»n. unA - across llie margin on the further 
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by children, anditeiids across the margin on the furl her 

“ “tt ,e l low ■ ra-StfSiTOSMilS; 

Are no follow, no luck, no blood ' 8 * ’“ cl,y en<ls - 

But a false life-line Ahe . r °* t , »«• pcrsnnal stwy 

; Between wliot is more riian poor 1?*^“ 

1 And- what la lest- than finei 2 nd » 11 , sbe 

I ur<.,in..v l„ i . ,, married Schuylor Jackson. wbo when 

.* i s book Is an excellent poetry editor of Time had called 

- introduction to the workf and pro. her the onLv llviric- nn®r nhi. i! 

,r sef,, ‘ tatofUninritoril perform T/ Z "? .fro funclIoS 
should _ be . read along with the pf “ making words mako sense” 
issued an 1970 and Since her mniTiage sho has called 
still, in print, She analyses several herself Laura {Riding) Jackson - si. 

■ SS « * I • if TXJr n ™ d 1 J ? nbt . “npwent.- She and Jackson 
■> PoeL and lived m Florida, growing citrus Fruit 

p 2 et i c creation ”, and and working on a dictionary That 

f" * JwMorV Dbou?TShn d anS WOtl !? deflne ri,e meanln *G ofwflhta, 

I r®“ tjc hl } t an d his tribu- so that they “ could be- used with 

ii of ho^'lbll°S S .o t , V 

: anothdr Individual “ Wexler doesjiT iriSKrS!L 0, -i! a & fl ?>' up *5 ■*$ 

'! however, comment on the - signifl- SS?5SlV a, i ho ' ,sehQlc, * end- of 
j; cant changes made between®- the bee 2 P»*t d mvn by 

:: version ill .The Close Chaplet and ' ex J ? I,,,e hand, T. ; S. 

I tb?t in Collected Poe, ns. Ji?K flriu speQt 1 perio u ' v ‘ t J h 

j * version the.- poet asks forgiveness if " lom ^ Majorca, and was byrhis 
i she r “infrii^d Sbn fh e P «Hct ■&*&&**/*«'* a « d 
} docree/Qf d«rh in ) takfno Hbertlea -Matthews fa not the kind: of 
with John /And poetry by rankine fr Jf nd .“e would choose as an 
•'• him Quitast/Hiitwelf till mw” Thf ° 1 b,tuaris f* but . a quarter of his 
^ later 1 .version pW . .ma leioug and lachry- 
1 Y Silo. lu account is accurate, it con- 

i I Bv huiUnS^fflCS^ 1 firms the destructive Quality of 

,, [ By making Johd outlast -himadf till Lwra - Riding’s personaUty ■ 

ii 11 *^T fc,hl 'a" 

•V'SI? hH- bermnA ^ ***T 

; if is. d ss« isnsrg: 

;i Other lpdivitUials, lesi to/T^i ^em 5}? iy | B ,rU |J 8 " d [f Iseh ?° d « intereat- 
has. not been damMedT hut- ithM , 2._ ts confirmation of -the' 


I beSt Ifo^m veffif f fl d ^1h ? 0 “ ,u At pot tilth 

-IKl ffioni cSmSirSeX ,h 1 e , craft * with .the 

foft^ by repetitions of ^ t ,na (mprcsKon must 

rlU* 8enJus spoiled. -yet 

' flte; 2 1 ? extraordinary 

Cfofe Chepiet* for 'iA lihl ' wlitiig flie (vritfoa 

Samuel h 'senneifi «Kn* ^PfjUrv. She was a mistress 


In this book W. B. Stanford, ns n 
latter-day Sidney or Shelley, does 
battle with mi ample selection of 
“ enemies of puea-y ”, among whom 
the enemies of floiiier are most 
[H'omlncm. The bulk nf it is con- 
cerned with those, many of thorn 
literary scholars, who have tried to 
defile poetry in the mime of history, 
science, philosophy or morality, lie 
then goes on in lay low no less 
than twenty-six “fallacies of 
classical criticism ”, i e, particular 
wtys in which poetry can be mis- 
read: and he concludes with a b|nst 
of the trumpet proclaiming the 
“freedom” of the harassed damsel. 

Professor Stanford is no Don 
Quixote : not only is the whole book 

f icrvaded by e refreshing lovo of 
ts subject, but it nlso scares a good 
many nits. However, lie is himself 
open to criticism on a number of 
counts. Some of theso may be con- 
veniently dealt with under two 
headings : (1) whom or iy/njt 

should he be rebutting? (2) how 
should he conduct his defence? 

Tn the first chapter he writos: 
Since my elm Is to persuade rather 
than to provoke I have avoided 
reference to living scholars.” One 
should appreciate the peaceable 
spirit of this declaration; but it 
points to a defect in the book. For 
example, on pages 27 to 31 he 
shrewdly criticizes some of the in- 
justice done by “anthropologists” 
to Homer. But the writings in ques- 
tion appeared ■ in 1907 and 1914. 
It is true that the notion of Homer 
as a kind of Moses-cuin-Jeeves is 
not dead ; but what have our classi- 
cal anthropologists been up to since 
then? 

If we are looking for fallacies 
- rather than insights, -we might turn 
to the contemporary interest . in 
myth. One result of this has been 
the .study of say “ the Oedipus 
• myth ' Ignoring, or mangling, its 
• actual manifestations in literature— 
which are,; moreover, strikingly 
;■ various— In order to Squeeze ’out its 
supposed meaning. 

Structures and printed page have 
. - :■ ‘ ’• - ; all their love, 

: And not those things that they are 
abstracts of. . 
(Brlan^ Vi ckers’s Towards > Greek 
Tragedy was a valuable corrective,) 
A comparable error, in Homeric 
" Studies, one form, of which Stanford 
s.-talklng Dbput “the 
, tradition ”. ra rher -than the- poems. 

, Homer Vanishes into the “ oral 
,F? e . c , i. *, . uftra whp seems to bp 


no longci- a poet at nil, let alone 
a great one. 

Again: tu consider Siiiiifurd’s 
; strictures nn scientists. As lie him- 
• self observes, " sciemific fact uni ism 
is less in fashion l his is surely 
because science no lunger moans 
, '«iat it meant a hundred years ago. 
Jr modern poetry Ims often shown 
up a puzzling mid troubling world, 

. so lias modern physics nr cosmo. 

logy. “Natural laws" become mere 
i probabilities ; the hut-huusc flowers 
i of pure mathematics (whose uffini. 

I *•«* with poetry Stanford hricflv 
t discusses) become the hit cm ihcnrv 
t or particles j _nud If tlici'c h .scieitii* 
Fie progress, it does nut semi m do 
i on in an orderly Victorian manner. 
i ine reud between science and 
i poetry is n heritage from the nine- 
teenth century : Keats’s “Lontiu” 
was a prophetic work, jlui ns feudv 
fond to, It inis lost its re a Mm for 
existing ; and to see why is more 
t liu,rucl, ve than simply to recall jr. 

! i.ii Icro s j anfoid might It iiva spared 

' X, r rd V lrn , J - fl,u 1,0 riiould liuvo 
i wiaiiengetl tho worm enemies of 
, poetry, vury much alive today, 

■ fSW whft . P»«Idlo on its behalf 
[ f Jrd - rat ® eloquonco ns n sunoRate 
i for careful scrutiny and sober judg. 

: Two examples nf their work 

linnr«I? C L ,,U0 ^ d ^ vitl1 ^PP' oval by 
! Sianford himself. One is a passaqo 

from Oscar Wilde which says iin 

SlffiliiSf" - - *»«*!* is beyond 
criticism m tedious and be- 

of .h c P u°, Se l hc °‘her is one 
of the few blemishes on a very Hne 
book, Auerbach’s Mimesis. Hero 
Auerbach tells us that " the Homeric 
poems conceal nothing, they contain 
no peaching and no secret mean* 
] ?S * “O not .see why secrecy 

should be a precondition of mean- 
ing : and there is no luck of overt 
teaching in Homer: think of Hie 
very summit of the Iliad, Achilles’s 
admonition to Priam in Book 
Twenty-Four. Nor is there ‘any lack 
of subtlety : Auerbach forgets that 
OTurjtless passages In the Iliad and 
Odyssey have given of fence to tidy- 
mmded scholars (who often cheer- 
fully go on celebrating Homeric 
poetry rather as he does). 

. One might also wish that Stanford 
had broken a lance with some more 

P r less pedantic 
scholart than the ones he usually 
chooses ; for to reflect on what is 
missing in a great man’s work is 
tar mpre rewarding than to rebut 
Hie errors of inferior minds. Otte 
great Hellenist who drew on both 
anthropology and psychology was 
E. R. Dodds. ](He wafi still 
alive when this book was 
being written.) What his justly 
admired The Greeks and the Irra- 
tional does not bring out is that 
the- irrational, . Of its very nature, 
can never be, thqrobghly under- 
stood or ^Controlled, and that eurlior 
; Gr$ek v literature— epic, tragedy, 
eomedy. hjstory— h a pio found and 
. jaHpn^JIy,; corneous repiesen cation | 


nf this fart- The tale begins tmif 
the " wrath “ nf Achilles, a mu j 
caught in iii.<i own savage or egoink ! 

' impulses, and then renouncing thta 
lu face the inmiinenct' nf his dtri 
1 and the emptiness of Ids life. At 
adequate study of the Greeks ad 
1 she irrational, as Hugh Llovd-Jonts'i 
The Justice of Zeus made duu 
i must include a searching account l 
of l heir greatest literature ; irti 
indeed the difficulties of Homer"! j 
i niiinnulist critics often arise be-; 
cause Homer is hoi himself (»; 
fused (nr Interpol uteri), but rep? ‘ 
sents people acting or Mifferinji 
the normal human state of tf> 
fiiriun and igiiiiiance. 

Sumforri, to his credit, is M 
afraid to »ay why he liclierei ii , 
puelry j hut hits he a suthfstt«| 
pnsitiim from which tu defend ul 
‘Hie difficulty may be put iiy cm 
sidcviitg how far hr has answrrd 
the gicatext nf all enemifi *< 
pnetry, Plain. The nub of Pltioi 
argument was that unetry dece»» 
the mind mul sups tlie cmiwience: 
the defender must show that u ; 
conveys some truth and docs 
good. About the mull of poetry 
Stanford has a cnluiirful coIlKl" 111 
of things to say: rather ilmn tend- 
ing nature, it “somehow . . . !»[]*■ 
forms and creates " ; It « * 1 
vehicle of trunscendcnt iruih*,;** 
it represents “ people doing things - . 

I think that all those assertions 
essentially true j but if they o« g 
defend poetry, we need to be ml* 
just how they can all be « rU * - \ 
once. 

But more impnrtont is that, in ' 
way, Plato is unanswerable-. r«jjl 
can always deceive because it hfi n 
us to escape certain realities : 
it fiourtshes partly because ih« ” 
a hutnun need. Is it enough to reply 
that it js natural to seek ; 
pleasured of art and puiiuj«*>.” 
worse, to reject them ? Like«» 
even If tho nlcnsuro poetry gl«* 
not necessarily harmful and even “ 
it may sometimes effect a 
" catharsis ”, still a feeling f° r 
can foster . moral squalor ; »{» 
Homer himself showed us what u* 
Sirens could do. Perhaps lhe 
answer to Plato was Shelley*: 
poetry serves the imagination- ^ 
the imagination can and should '**" 
an understandfog which include 
moral consciousness. This Is 
part of Horace’* argument «* *P, I 
Epistles and Iris Murdoch’s in TW 
Ftfe and the Stui ; but they «• 
more clearly ihan Stanford 
there la an irrefragable element » 
Plato’s criticisms. In ibe end - ‘f* 
best defender of poetry Is not j® 

: advocate, but it$ critic, though 
critic will also be, like Plain- B 
lover. . 

• But it would bo unjust to end ■’ 
review of this book trying to 
where ft foils. 2| j« a warm, h*? 
and' thoughtful ; piece of. 
full of vivid illustration n n d *?* rt 
dote, apd It. will, surely give « fll r, he 
and pleasure to any who fee* 11 
^phlllsrlnep lApon thern. , . 
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Classical tales romantically retold 

By Hugh Lloyd-Jones 
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“Among retellings for young 
readers ”, writes Mr Roger Lmicelyn 
Green in the preface to Heroes 
of Greece and Troy, “only The 
Heroes ... has become a real, 
classic." A nostalgia-inspiring 
reprint of h handsome edition or 
Kingsley’s hook, firs' published in 
1928 and adorned with illustrations 
by H: M. Brock which could hardly 
bo nfore typical of the children's 
books of thut period, gives one the 
chance to test rhe mull of cliis 
assorti-iii. I First read The Heroes 
ni u l*mi t lhe time when bids edition 
first appeared. It mude a powerful 
impression nu me : but before 

rereading my recollections oE it 
were nn! wholly favourable. I 
associated Kingsley with two things 

1 do not greatly care for, Christian 
Socialism and muscular Christianity. 
I remembered some of liis more 
emhai- raising poems, notably 
“ Lorraine, Lorraine, Lorrec ", and 
the nhsurd episode of his tenure of 


the Regius Cnuir of Modern History 
at Cambridge, well summed up by 
W. H. Thompson, Master of Trinity, 
when ho remarked after the 
inaugural lecture of Kingsley’s suc- 
cessor, “ l lmd not thought we 
should regret poor Kingsley so 
soon." Even before reading Susan 
Chiity’s excellent life of Kingsley, 
The Beast and the Monk, I hud been 
aware of his mi heal thy interest in 
the life ol Si Elizabeth of Hungary, 
and in particular In the proclivities 
which alio shared with Swinburne, 
and lm-i noticed with distaste iiis 
curious mixiurc of sensuality, 
idlginshy and heartiness. I had 
been irritnted by several of his 
novels, and had relished his dis- 
comfiture in the exchange with 
Newinuu. 

Rereading The Heroes, T must 
acknowledge dial my recollection 
Of it lius fiueii unjust; coloured, no 
- doubt, hy tho irrelevant considera- 
tions I have mentioned ; in particu- 
lar. it must have beou affectod by 
my early recollections of The Water- 


babies, in which tlie evungrlicul 
element is a great deal more obtru- 
sive. In telling the stories nf Per- 
seus, the Argonauts and Theseus, 
Kingsley managed tu a srent extent 
to avoid religious moralizing. It is 
true that the section on tlie Argo- 
nauts starts with a sermon on the 
wrongness nf doing tilings for 
money, into which Christ mid the 
Apostles. Queen Victoria and Flop- 
eiico Nightingale nro irrelevantly 
dragged ; and the awful wurniilg 
conveyed by the sad ends oF Jason 
mid Theseus is put across in a way 
thuL reminds one of the same 
uulIioi-’s Herewanl the Wake. But 
in general Kingsley keeps a light 
rein on this Victorian tendency. 

Kingsley wrote The Heroes, which 
first appeared in 1856, when lie was 
thirty-seven,' because ne found Hbw- 
rliornc's Tanglewood Tules to ba 
excessively Gothic. He himself 
avoids this fulling; but he was 
deeply nffected by romanticism, and 
its influence is always present In 
his work. The hook contains many 
echoes of the English pouts Mount 
Casius and lhe vast Sirbunian bog 
arc nut of Milton, "drinking tlie 
blondred wine " conies from the 
linllnd of Sir Putrick Spans, and 
Jason holds Medea “ with Ills glitter- 
ing eye " after the fashion of the 
Ancient Muriner. Bui rhe most 
pervasive Influence Is that of the 
Authorized Version. “ Because you 
huve risen up ngainst your own 
blood ", says the prophet who comes 
to prophesy against the hard-hearted 
Acrisius, ** your own blond shnll 
rise up ngainst you : because you 
have sinned against your kindred, 
by your kindred you shall be pun- 
ished ". " They fatten at ease, like 
sheep in the pasture ”, says Pallus- 
Atlienc, speaking oF "rhe souls ot 
clay ", “ and eat whnt they did not 
sow, like oxen in the stnll ”. Certain 
phruses jar, like “ grand old rolling 
verse" or "Jolly merchant kings”; 
the biblical manner leads Kingsley 
tn strike »t limes an unhellcnic note. 

It is ulsu true tlmt what sdioal- 
lliusivrs used to cull L-lic fuels of 
life ure. less pruiiiiiiuni in Kingsley's 
tolling of rhe legends than in most 
unclciit versions. In Ills account or 
Dqiihc and the tower of bronze. Hie 
shower of gold Is not mentioned 
mid Perseus' paternity is not re- 
vealed. Dunne's rescuer, Dlclys, hns 
a wife iilrendy, mill is old enough 
to bn vc reached years nf discretion; 
his wicked brother I’liiydecics Indeed 
wishes to murry her, but though 
he porseemus her (like St Elizabeth, 
Daunu gets beaten) he doos not press 
Hie point, as he did according to 


some ancient nullim s. Kingsley's 
uccnunt of the voyage nf Uil- Argo- 
nauis omits the episode of their 
visit u> Lemnos, where, smile time 
before, the women laid done nway 
with all the men. and of the " lave* 
in", to use G. S. Kirk's expression, 
that rook place. Medea’s revenge on 
Jason is ulluded in, hm lhe form 
it look is. mil specified. We hi-c told 
that Theseus und his friend l*i ritlioiis 
tried tn carry off Persephone, hut 
not that they ncLuully did carry off, 
well before she h.ni reached the ago 
uf cnnsciu, the yuung hm promising 
Helen. Kingsley's reluctance tn uien- 
timi the amour-, of the gods doubt- 
less led him tu suppress u story 
wbidi may well alter a reader's 
attitude to Jason pud his relations 
with his uncle Pel ins. In his version 
Pelias appears as tlie wicked usurper 
who hqs stolen the throne which 
properly belongs tu Jasun’s father 
A os nn'; and that is how Tindar 
views tile mutter. Aesnii was Hie 
soil nf the beautiful Tyro by her 
mortal husband, her uncle Crerheus; 
Pel ins and Neleus were her sons 
hy ohc gnd Poseidon. Sophocles in 
a famous tragedy described how 
Tyro was ill-treated by her hus- 
band's second wife, the brutal 
Siriern, "the iron woman ”, who cut 
nff her lovely huir and was finally 
about to have her murdered when 
in Lhe nick of timo her semi-divine 
sons made their appem-unce. Sidero 
just managed to take refuge at the 
altar of Hera before Pelins cut her 
down; that was ' (lie origin nF Lhe 
hatred Ilcru felt Tm- him. It would 
be possible to maintain that Pelias 
as the son of □ god deserved to 
rule, and that lmd he soiled to 
Colchis, he might luivu been able In 
face Acies on equal terms, instead 
of relying on Medea. His daughter 
Akestis is one of tlie most amiable 
women in Greek mythology, and her 
father could easily be rendered 
more sympathetic than the legiti- 
mate part of his Family. 

But Kingsley was not negligible 
us a poet, and his prose Inis u poetic 
quality. I Ik periods (all pleasingly 
upon tlie ear ; and the author of 
' Westward Hoi cun sympathize with 
heroism, and knows well, how tn 
tell an exciting story. His Perseus 
“ foils downward like u shouting 
star" tu kill the monster, even 
though he scuslhly kills him with 
the Gorgon's head und dues not, ns 
so many Renaissance painters can- 
not resist making him do, stall him 
with u 8 word. Thu passage nf the 
Symplegadcs is splendidly drninu- 
tic: “ tlie onr-N hunt like withes 
bcnauih their strokes mid they 


rushed between lliosu toppling ice- 
crags and tlie cold blue lips uf 
dentil". He dues full jusiicu m 
Theseus' encounters with the 
hrignnds lie dealt with on his way 
from Trozen tu Alliens, mid to his 
battle wiLh the Miuutum . Hu is 
often, excellent in less exciting 
episodes, as when lie describes I lie 
somewhat limited conversation of 
the Cruini or the functioning nl' 
C lie iron's ucmleiny fur die sous nf 
heroes. - This is bow lie describes 
die return of the Argonaiil.s to theii- 
snirting-noim : "And they run the 
ship nslinre- ; but they had no 
■stiengtli left in haul her up the 
beach ; and they crawled mu mi 
die pebbles, mid sat down, and wept 
’till they cnuld weep no more. For 
the houses and the trees were all 
altered ; and all the faces which 
they saw were strange, and their 
joy was swallowed up in sorrnw, 
while they thought nf their youth, 
and ul] their labour, and the gallant 
comrades tiicy had Inst." It reminds 
one of Scferis’ poem about Jiliaca. 

Perhaps partly because of his suc- 
cessful effort tn reduce lhe moraliz- 
ing element. The Heroes is one of 
Kingsley's best works. It is still n 
good introduction to the stories that 
it tells, though ideally I would pro* 
fer one that followed the ancient 

f mets more closely. Not tluL Kings- 
ey can be accused of nor knowing 
them. Tli n ugh lie dues tint obtrude 
Iur familiar! tv with them, lie knew 
them well ; his only error of fuct, 
so fur us 1 can see, consiMs in 
making Circe Medea’s sister rut her 
than hur mint. 

As illustrator, H. M. Brock’s 

r ms t el-1 ike reds, greens and ycllcm-s 
iave n nostalgic effect, hut I view 
them with mixed feeling!,. Ho is at 
his best with the grotesque ; the 
Gorgon s St hen no and Euryale pur- 
suing Perseus and the disagreeable 
old woman ferried by I us till across 
the mountain torrent whu turns nut 
to be Hera in disguite are suitably 


repellent. But Brock'': Siieiis are 
wet, his buy J.isim Lisieniug (•» 
(Micar-nci ii snjipy, ami his -ivteik-i 
lulling t-lic dragon looks like a nice 
young lady in n pugemii ;iL Ciriou. 

Roger Liincolyn Green's Heroes 
of Greece and Troy has lie hi its own 
since its first nppenrunce in 195H, 
mid it is interesting tu cmiirusL il 
evil Ii Kingsley. It covers ,i much 
more extensive field, including ull 
the main cycles of Greek myth 
except the Thclmn, which lire woven 
imu a louse continuous uurr.tiive 
after tlie fashion »f Apnllodnrus. 

Mr L.aucelyu Green unce wrote 
a thesis utiiHiT Andrew Lang, and 
seems to hunker u little after Lhe 
fin de slide. Among Lhe purls who 
supply quotations placed ut the head 
of chanters aro Lung himself, Lord 
de Tablcy and Maurico Hewlett ; 
Pindar and Nonnus are tendered by 
him into a manner markedly .dif- 
ferent from their own- 15m Mr 
LanceLyn Green’s prose reveals very- 
little of the ornaieness which we 
Hssociute with that period ; cm the 
whole his is a plain style, chitrac- 
teristlc of the twentieth century. Ha 
has -a great deal of ground to cover, 
and sometimes he becomes hurried 
and consequently scrappy, as when 
he writes, " But when Orestes, urged 
dii to the deed Iiy Electro, killed 
Clytonmcsn-a alsu, the Mycenuenus 
were not so keen to have him”. But 
on the whole ho writes dourly und 
pleasantly, though he lacks Kings- 
ley’s pnctlciil colouring. On occasion 
there is a touch of %vii ; thus when 
the Tcumesinu fox is pursued Iiy 
Amphitryon's uuueliless hound, hu 
adapts Wilde and writes “the mi* 
catchnhlu was being chased hy the 
inescapable." 

Mr Lniicolyn Green knows and 
hns used a considerable unuiunt uf 
Greek and Rnnuui poetry. Some- 
Limes he follows a source closely, 
and he U at his best on such occa- 
sions. In tell lug bow tlie new-born 
Her mas tricked Apollo, ho makes 



Who’s Who in Bootle 

for Philip Gardner 

Whoever named the streets where / grew up, 
he must have been a simple-minded philanthrope 
ivho wished brave things on Working Men , 
or some ai-a-loss committee rrnin 
who knew a bright librarian. 

A grand eccentric pantheon 

of poets and of novelists was where 1 lived, 

■illustrious names that no-nne knew 
or some, like Cow-per. mispronounced. 

Druden, Pope, and Akenside, 

Prior, Smollett, Bowles, anti Keats. ' r 

But who the hell tvas Falconer? And who. - - :■ l( 

were Armstrong. Bcatiic ? Eliot, of course 

was only George. And now I know 

who Burner ipas* f where our house stood) .* 

a dandy Lord who wrote of Pompeii’s Last Days. 

He should huve been here for the Blits. 

The curfew lolled at Grap Street School 
each nine a.m . ; but tfie Gray was adjectival. 

And Norton Street . (1 suppose the one of Gorboduc — . 
but where was Sackville ?) saw tfte start 
of my romances and cute eventual (rugedies 
with choirgirls from St Leonard’s Church. 

It was under a lamp in Prior Street 

that poets started mattering, like sex. _ 

From it library book my Best Friend read 
a wanton and corrupting thing : ■. , 

*• Or . . . th roue A the pqddler's bowl /Sailed -up the sun. 
It sounded wild iambic gongs across grey roofs. 

And Tennyson, Waller, Kipling, and Scott t 

Moore and Gower, and ull the rcst. 

like Rip Van Winkles rubbed their eyes.:- ■ 


Angus Wilson 

SETTING THE WORLD 
ON FIRE 

"A very distinguished novel ... It is superb entertain- 
ment andsodsi criticism but ii is also a poem about tlie 
life of -human beings - a moving and disturbing book 
and a very superior piece of art. ' 

Anthony Burgess, Observer 

"Wonderfully intricate and haunting new novel . . . The 
complex relationships between art and reality;; , . hrfc t 
explored with a mixture of elegance,, panache and 
concern that is peculiarly his . . . magnificent. 1 1 

- Mttrgare F Drabble, Listener 

"As much for the truth and pathos of its central relation- 
ships as for the brilliance of the grotesques who ^ur- ■ 
round them, I found Selling lhe World on .Sire the most 
suca assful Wilson novel since Date Call, 1 enjoyed It - 
very much indeed.”> 

Michael Ratcliffe, The Times 

"A novel which .will- give much pleasure and' which ' 
exemplifies the civilised standard^ it aims to defezid. 11 

Thojrtas Hinde, Sunday Telegraph 

. . one can have nothing but admiration for the 
courage which prompted him to this enterprise, as 
opposed to the easy attractions of self-imitation." 

.Bernard Bergonzi, Times Litarary Supplement 

♦‘A book which I admire very -much . . . this is an , 
immensely civilised novel,' life' enhancing, with won- 
derfuliy Satirical moments ■ 

i ' < 4 ' payid Holloway, Daily Telegraph 

**. . . has a vivacity ;ianA vitailiy that nearly knocks you , 
down , . . This enormously entertaining book is full of .. 
shocks; it iaWOson at his most powerful.’ ‘ . ) - 

- ■> ■ : /an© Garefam, Nowl ■ » 

. : an exceptionally rich work'. . the book is wittyi 
commie r 1 and ' |(righ toning, as well aa b^autiftiuy ’ 

- „ . 1. . teobfljrfiirray. Financial Times . 

• f . '■ I"” ' ; r- - ■. £6,5tj :• 


Matt Sinipson 
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good ukc of dialogue from 
Sophocles's satyr-play The Ichneutai, 
as well as of the Homeric Hymn 
. to Hermes. He kno-ivs, presumably 
from Meander, the rare myth of tlta 
men who got hold of Immortality, 
but put h un the back of a donkey, 
who became thirsty and swopped it 
with 8 snake for a drink of water. 
He knows that when the doors 
opened to admit the serpents which 
Hern sent to kill the infant H erodes, 
they did so because doors must open 
for musical beings sent by a god. 
In bis account of the quarrel be- 
tween Agamemnon and Achilles, he 
follows Homer closely, with excel- 
lent results. From the voluminous 
late epic poet Noimus he takes the 
l'Hre myths of how Typiion stole 
'Zeus’s 1 sinews and Cadmus got them 
back,’ and of the battle between Per- 
sefts and Dionysus. He might im- 
*'■ prove his description of Heracles's 
battle with the man-eating mares of 
Dfamedes by using a fragment of 
Pindar published since his book 


appeared, if the horrifying derails 
Pindar gives would not frighten his 
young readers. He could also im- 
prove his account of the seme hero's 
battle with Goryones if he used die 
-splendid new fragment of Stesi- 
. chorus ; If he knew it, he could not 
• apply the term " ogre *' to' one 
•wno, in spite of having three heads 
.-nnd three bodies, spoke like a true 
•hei'o. Like Khigslev, he describes 
Medea as a '* witch ", thus bringing 
Irrelevant associations with broom- 
■ sticks and familiars. How can he 
-describe rhb last battle oF Castur 
’ nnd Polydeuces without using Pin- 
* dur's Seventh Nemean Ode ? 

. . The facts of life do nor rear tlieir 
’ ' Ugly lioads much more often in Mr 
..Green's book. than they do in Kings- 
‘ loy's; The disgujscd Hermes and 
the nymph Dryope " became friends, 
and at last she consented to. marry 
the., supposed shepherd " is how Mr 
.Lancelyn Green describes the con- 
nection thnt resulted in the birth of 
Pan. He tells us that Kronas 
■ f whose name he wrongly says means 
. -Tlqje ") us£d his sickle to cut 
.nieces off Uranus (whom he calls 
’^Sky") but he does not say which 
: pieces. He t^jls . u$ that. Tlresias, 
,^vfco had .been bptii man and w.otpan, 


told Zeus and Hera that it was nine 
limes as pleasant being a woman, 
without mentioning that Tiresins 
was speaking only of one particular 
aspcci of thnt condition. " In actual 
fact ", he says, Herncios was bring- 
ing back luJe ns a bride for Hyllus, 
and Deianira unfortunately mis- 
understood his purpose ; thus the 
story of the death of Heracles is 
emptied cf its tragic content. I 
wonder why he does not mention 
that Cadmus and Harniania ended 
up as snakes. He prefers the story 
rhut makes Earth ino mother of the 
monster Typhou ; I prefer rite ver- 
sion that makes Hern produce him 
in her eagerness to show that like 
Zeus the creator of Athene she 
could engender offspring without 
the aid of a partner of the opposite 
aex. He discreetly says that the 
fifty daughters of Thestius “ took it 
in turns to attend” Heracles on the 
famous night he spent at their 
father's house, leaving it open for 
his innneem readers to suppose that 
each In turn offered him a Pepsi- 
cola. 

Mr Lancelyn Green does not make 
many misinkes. but he makes some 
which he should alter next time his 
book is reprinted. He says Araava 
1 for Agave, Eriginus for Ergmus, 
Phexippua for Plexippus and Pro- 
■teus for Pioctus, brother of Acrisius. 
It was not only Roman poets who 
thought the giant under Etna was 
Enceladus ; see the prologue of 
Callimachus’ Ain’o. Mr Green savs 
that Nessus told Deianira that the 

f ioisoned robe would make Heracles 
ove her more rhan ever before : bur 
Nessus whs not a liar, for he told 
her that when he put it on lie would 
lieyer love another woman more 
than her. On rare occasions a medi- 
evalism irritates. Cacus should not 
he called a troll ; the Laestrygoncs 
are oddly identified with Vikings ; 
atid where did lie find the story that 
Helen wore n stars! one which 
dripped drops of blood ? But on 
the whole his book is a very respect- 
able performance, and deserves its 
success. It Is illustrated) though, 
by line drawings imitating Greek 
vase-painting which do not come 
off : the Idea is a good one, but the 
execution is defective. 


Dispelling the Nordic gloom ■ - * ; 


By Peter Lewis 


passionate, revolutionary individual- 
ism), this is mu suriiuising, but it 
eventually led In hij, cs|»nu.su<l of 
Fascism, ills uppruvul of the Nu/i 


KNUT HAMSUN ; 

Wayfarers 

Translaied from the Norwegian by 
James Mr Fur Inn a 

460pp. .Souvenir Fresr. £6.95 (£4.60 
pnperhack). 
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He has an engaging way of !„«! 
mg the reader by pwicroiin. 1 ' 
aense of almost cn.vjj h 
macy, m the way that **,£ 
■snetikoi'fl do. U .hii u .... .*“*1 


occupation of Norway in 1940, nnd sponkurs do uSi* 01 ***>**1 
bis famous meeting with Hiller in Situ niiJ ' . ,, , "everthe^ 

3943. Hamsun's position in Norway Sllmci h „ tl , m °- ,udo « uc : 0 7 e 

after 1945 was eveai more emharrus- lllle i s n J h , e , l 1 !’ l>108sion ibii 

sing for flic author i lies than I'ouikI’jc il, an readin- ° i""!^ r «ha 
mAmeHca, since he was h major JSjlK "1 " * " S ^ 


excursions 
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• Fictional. Lives .. . 
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* The foil i 1 stories in .PicrioiinJ Lives 
are concerned with writers and writ*' 

; lag. In. the first, “A Wonderful 
Woman ”, Tina Court land fa name 
suggestive of the vitamin-packed 
Queen of Hokum) returns to Litera- 
ture ’ after, an absence nf several 
- ; years. Tina,- a famous novelist, had 
- gro Wn 1 dlsbo nten ted rile lies of 

r wt antfhad .taken' herself' and. her 
mate 1 , Mnisie, off tb siirtny Italy 
‘Hie better to. ifcarfch ’ f*>i- Truth. At 
Hfr retreat news reached 'her of the 
, dea.lh of Joiaph Brandon, another 
. famous novelist. >Brhndon had been 
.'. .J? 8 : only ^ one of Tina's- concern pora- 
whom' she wboleheaVtOdly ad- 

• ^ii^d., Ti n a .is persuaded by her 

. publisher and by MalsIfe to Write his 
: ^ relbctgnt at first, 

’ jA?' change pf finding Erart don’s 
■ fatqlfJaw cahnof be resisted. ‘. 

J Ti/iai'a fapld toiler' at her OH- 


• T Bl(i ,’ *0*084 off a classic In the time 
U |akea most of'u* to wrhe a: review. 
The ■ tamers j novelist becomes a 

-rfamoift biographer But' Is Tina 

• happy?;! N o.i 'd Ids. Bred do hV wicked- 
.' flirts (he found, the -heart of dork- 

the« <harror) ' has .left -Una 
, • fatally floored. She- i> - .unnerved 
. j*er subject's, widow visits Her 

jn. Mely- fhe. two . wom*n shore a 

,vopk. ^, 4»f .the kind that ; speaks 


lilm, and then another, nnd another. 
The story teller and his fan fall in 
love. Andrew's friend, Fruser (lie, 
loo, knows nil about the curse of 
Kurts), acts ’as an emissary be- 
tween the two. Lucinda hies her 
Ur England, to escape the I-Taseiian 
aiLfcntinits. Wc leave Andrew- and 
Lucinda an a plane bound for-tho 
-Stales, Andrew, thanks I'o her, bus 
already journeyed in the spirit . . . 

■ Trect Three is entitled ,r Tlie • 
Modern Muster". Walter Drake is’ 
•tot a famous novelist like Tina ’ 
Court I and, nor is he a successful 
liuck iika Andrew Stnirs. Walter’s 
uctian Is for the discerning few. 

liv k t,s j" a big jjpufe . watched 
over by scaired-rn-tlie-toirlt Anna 
, aiein, a refugee with a past. Tho 
preposterous qventj related by Hugh 
1 leejwood be ,w een pages ?5 and 
100 lead Walter Drakq too iato the 

mloK* ' °L ^ arkn ^ 8 ’ as they 

niight. , VVmers, it seems, just can4 

Stay .away frpm.' (he . plape. . : • 
The toMrth excursion Is taken by 
Fran i.NIebauer. (the blurb turns 
vQt’ In *° “ Pruu ”). a rich .New 
Yorker who ; encourages budding, 
authors. Fran takes .a turn for the 
.worse ..tfbon her prtnte4, David 
Cheizel, tolls her tho- plot nf .the 
!,e writing. ... It appears 
iffa* h -“2 e i on Tl-ao's own tormented 

’ A Th« y u h her Gerhard. . . . 

t The Power of Love? ” U ao f|,ick 

S?. W n, . ng J J, . <t 0n, y doM "nvfey 
- ’ ’ ‘ * ,eIow ■ ; • *^ e surface. 

: a. Which jp . precisely nothing. Hugh 
FleqtwMd s sentences often begin ' 
. with the wbrd " Which ’V Which Is 

ITf/h nr ^ s J?. 1 ) 08 , 6 clustered 
and hls ironies are com- 
fortih^iy heavy. He favours "'Jlfe- 


.'JThe Scandinavian literatures have 
not been major beneficiaries of the 
modern iiunslaiion boom, and 
writers frum the various countries 
still remain largely unknown in 
England. We can ulT moke tho con- 
nection between Kicrkegaurd and 
Denmark, Ibsen and Norway, 
Strindberg nnd Sweden, Laxness 
and Iceland, but then the licad- 
scretching tends to begin. Oh yes, 
Bjornson, now lie was . . . um . . . 
Norwegian? And Martinson, of 
course, he’s a . . . um . . . um . . . 
Swedish? Perhaps some of tile 
energy that has gone into the 
Englishing of Ibsen and Strindberg 
over and over again could more 
profitably have been expended on 
milking other good, if lesser, writers 
available. 

Kuut Hamsun, however, is one of 
the favoured few Scandinavians to 
have been rrnnslated fairly compre- 
hensively. Kollo wine the award to 
'.!“ °. f lh , e Nobel Pr for Lltcra- 
ture in 19^0, he adiiered wide- 
spread international recognition as 
rtie moat outstanding Norwegian 

538? . ? lb c s V\' nnd 

1920s niiich of liis output became 

IKir'n 'Norway! ' heir 

Second World War, and 
foi liinous political reasons. Ham. 
1 * 1 ? ^ '“epiiiation suffered and has 
taken some time to recover, but in 
recent years Souvenir Pre^ lmJ? 
® rHdllu,| y reissuing his most 

raSblhu 1 ‘. l0VP, f ‘. n nmv and v ei-y 
readable translations. Althounh 

SSartSB? 1 lhn r"^ he n '«»«l 

om i ? ,,r Ihscn ' a,,d with, 

out its .SLliolm ly purpose, this Ham. 

"'eject Is no less welcomo and 
pmiseworthy Hanuun (1859-1952) 
jj. hi artistic stature,' the nearest 
Norwogiaii cquivnlent in the 
lialf oF lljlii century tu Ibsen in the 
second hulf hf the nineteenth' con- 
sre ’ t 


3943. HHmsiHi’s jvnsii ion in Norway 
after 1945 was evtfai mure vniharrus- 
sing for t4ie uuilinri lies ilian I'muid’s 
in America, since lie was a major 
writer, a lending n Minna I figure, 
a very old mim, Uiid also a “ traitor ’’ 
— isot a label he accepted, as his 
refusal to retain ami lus defence of 
bin war-time position imlicuie. Ham- 
sun's Nazi phase has been pul down 
to senility, which gets him off the 
hook, but this nrgimium plays down 
the fact rime some aspects of 
Fascism were perfectly consistent 
with Ills own earlier thinking. 

Closely related in this issue is the 
problem Hanison presents to liter- 
ary criticism. Modem Anglo-Ameri- 
can criticism, wirii its underlying 
libera] and liumauiMic ideology,' has 
found a way of admiring the writ- 
ings of major nut liars with objec- 
tionable political mid philosophical 
views by divorcing their creative 
work from tlieir ideas and convic- 
tions. Yet this position, advocated 
by the New Critics, is neither satis- 
factory nor honest. As contemporary 
Marxist critics readily concede, 
liowever disconcerting it may be for 
liberals, the exii'Hurdimiry achieve- 
ment of the greut modernists with 
a n t»i -bourgeois, anti-liberal and reac- 
tionary opinions (including Yeats, 
Pound, Eliot, Lawrence, Wyiidhum 
Lewis, Faulkner) is (icmally insepar- 
able from tlieir theorclic.il stance. 

Indeed the inner cnnirudiciiiiiifl 
of that stance, ns ii response to the 
breakdown of niiieieeiiih-ccmui'y 
liberalism and liumuniMit nnd the 
crisis of so-cullcd hue capitalism, 
proved to be the suurcu of ilieir 
creative power. Anil in IIiiiiimiu's 
case too, you cuunnt have the buliy 
without, the bathwater, however 
dirty, you mny find it. If he hud 
not bplieved wlmt lie did lielicvu, 
he simply would not have been 
the major writer lie is. Ills 
primitivism, irrniltiiiiiJiMii, uiid unli- 
cgalitaridu individualism, all of 
which bring Lawrence in mind, are 
the springs of liis art mid also led 
him, however misguided ly, straight 
into the arms of the Fiihrer. 


The controversy over Hamsun ic 
not only Hbqnt politics. Growth of 
the Soil is usually claimed as Ids 
masterpiece, but It has olso been 
ns B weak novel, not 
noo /|X in ‘Ije same doss us Ihmser 
and Mysteries. Yet although effi 
sometimes diflngree strongly about 

l hB n m flnh ° f, ' d *v|aual bUs! and 
even find something IdeoloiricaHv 
unpleasant ih them, there fi l 
genuine if sometimes giudeina con- 

elite or major iwentietli-ccnturv 

nb/tfdn nf '»h' t IIte i H ^ gnifican * pro- 
portion of that exclusive band. Ham. 

the RldicafRi'shf. ‘ he Ri8l “- ■— 

For someone with his artistic and 
philosophical roofs in Carman and 
Nordic Romanticism, and for a dis- 
ciple of both Nietwcbe and Strind- 
berg (though with his own brand of 


The latest title tn (to issued in 
the Souvenir lUimsun is lFuji/iimx, 
Jollies McFuiihnc’s li'aii.shillnii nl 
//iPldfltrpkcrc (1927). J'ltls was ihu 
first of ill roe rein led novels llamsun 
wrote in the hue 1920s uiid early 
1930s, when he was ulmm si-vcm v 
and generally thought in be well 
oust Ids creative peak. 11m 

decline” is a rohuivc ienn. anil 
iilthough Wayfarers dues nut rum- 
pnre wiih the novels of his prime, 
it is anything hut tliu stale, died 
work of -a writer In liis iloingc. 
It Is characterized by the freshness, 
energy, Inventiveness, and compell- 
ing readability that aru among bis 
literary virtues ; and although any 
naval of this amplitude (well over 
150,000 words), is almost bound to 
, flag in places, Hamsun sustain!) the 
narrative momentum and imagina- 
tive pressure for most of the 
distance. 

The narrative voice itself, with 
its gentle irony and wry humour, 
is immediately recognizable as 
Hamsun’s highly personal idiom 
and is one of the most attractive 
and enjoyable features of die novel- 


wi J1 .'$8 , On ■ shuddering uudi a ? ere aul J“f b of 

' '.#!! 0fea, , j • ■ Spirit. -Altyane for anguish? 1 I 

mmdkMiM wssssx 


■■■ > (andHiec 


ill mu lUUUUini 

The Cdvp. Among the contributors 
a« Jpyce. Carol Oates, David Lodge 
GpOiha Bfelnet'; the ^says, from 
«t range of acedemiR. di\A 


.' “ *W of academic grid journalistic 
ipd Ivldiihl 
fcfe^rtd Accounts of 

■^tdbh»gfA|j|i1taI wovtf ; 



Embarkations 

pointings by Claude jLonain ' 

; Someone's leaving ; in' every scene ■■ • ' • 

someone's stepping Into the sea. . 

History is at their backs — the dream - 

of a Golden Age, in pastoral ryins. 

H’s a journey they'll make fust once 
so they travel light — their going noticed 

only by the beasts of the fields 
whose look, never changing, 

moves us. as much as this setting out 
beyond human lover -or into it, - 

whichever is waiting. The# go alone 
■along the sun's path, not l6okin$pack , 

but aching to be in that far country 

.tnta .ts. nowhere ci?4 everywhere—the true ] home 

‘whdie radlariceshihC's on ihqir limbs 1 and face fr. j 

■;£. . y%. vPeter Bland 




" s iwtrmlve innde has Its 
! an old, oral trodiihm of «orySlf 
and Hie cultivmcd naivety 
F ! ,,alt . s fH . 1 : *»«}» excellent cJnJfJJ 
. ironic effect has affinities JtX 
i fonxmatf lechmqm* of the e.5 
* K*»iinntic pouts, even thm, „h 2 
, ends they pursued wer c differ*,,! 

r « f ‘his leclmique. are Xl 

t «" erjcctloiifl, .•xchunution, Z 
colloquial repci limns with which fc! 
jreppera the icxr : “What , va , E £, 

' vart to do now ? Answer I AnJ* 
nr once 1 " or " Oil, Atifiuxti WFan’ 
a damned remarkable man 1 Clem 
unreliable, wild— but clever." s3 
literary use ,,( speed, muaJi: 
epitomizes the saphisiicaleit phaL 
tivism of Hamsun's style, an S 
fly uppropriute nne for ifce Z u 
he creates. 1 

It is important to emphasize i> V 
racy fluency „«id exhilaration f 
Hamsun s un iting at its best, siw 
those who have not read him ofiti r 
have n false picture nf hiia 
worthy Ihu heavy and huimmla 1 
nil nf Scandinavian gloom andW. 
boding. Hamsun's fictional 
muy seem remote, hut all huwi 
Inc is there, just as it is in ShK-l 
wood Anderson's h'lmvfmrc, 0 h > 1 
winch sinincls equally unprmnisint 
An iitahiliiv In place the lafuiim ■ 

; ,,n n . ,ni *P is iiu oiisiiidc to u 1 
•ippreciuiion nf ,l,c htnmui riditiN; 
Iliiinsuii creates in hi« fictbml f : 

> Norway, 

Tn this novel, tlic principal 
Luers of the liilc, Kdcvurl and 
August, are two young inon froa 
the. No id] and village of Pnldcii, ah); 

, aro close friends hut also verydf! 
ferent. devpiio the restlessness rtijl 
both feel ami their consequent b I 
ninlity to sett I e unvwliere for lo8{ j 
August is a woulti-hc suphisiira , 
and ml vent ii 1 -oii.s man ofilu-nwldi : 
chuniuiig hut mismipulous rop 
a so capiible of drvolion mid Ilf 
ally, n KcIf-ili'IiKler mill n ilcludtt 
**• Olliers. The more central fipwi 
of I-, dev art, on ilic.otiin' limid, ii 
closer to the kchiI disillusiontd |. t 
Roinmitlc iik'ilixj and llierefored . 
tno typical Hamsun hern, such « 
.iiihun Nagel in Mivtcties. Amc« 
i ho cl,* racur htlct of swell* figptei ; 
uro tlieir iinpulsivi'iiess, tlieir Iff* , 
tionajiiy, their dislike nf urban Ilk 
and huurgeolj, sneietv, theli 1 «"« ■ 
of deracmntioH combined with * ; 
yOitrsiiiig for lu.sr and iht |[ 

quest for Individual values iiiiW- 
rapt world. Hamsun's concept a 
fn tilyaerolsvns mtUmdinji 
“or figure in We stern culture koa ; 
early Rnmamicisni to cnniempofx? . 
Existentialism— the mit^idtr. hint 
ally JSdevart l s a figure nf innocent* 
who, when exposed to ihe corrup- 
tion of the world, oscillates beiwew 
maintaining his iniegritv mid cm 1, ■ 
promising himself with ‘ insiiiuj 10 "’ 
allzed deceits and dnuble-dealinp , 
Innocence and exnerietice ** 
crucial polarities in the nnveli 
as money and trade gre impon*® 
themes. 

Kdevart’s personal situation 
bolizes that of the peaMni. ?«■ 
jiidustrfal and self-sufficient «<*"*• ' 
he comes from nt a time when * 
j*. being contaminated and * ra *?, 
by “ progress ” (cf LuvrrM*** 
depletion of the Braitgmyf < 

The Rainbow). It Is indlfid*** 

- that wlien the village of 
suddenly achieves prosperity ■* ‘JJ® 
result of a huge herring caich 
effect -if spiritually debilitating- 

Hamsun, follows the itinerant lit** 
of bod, Edevart and August e»af > 
period of years, a* they ri-'pM‘ e< w 
return id Pol den only to t ,f *” | 
•gain,, no longer feeliiifl at , hpJJ : 1 
there, TTfe novel is full of. a rrh«* | 

and departures ; of , people m 711 ^, 
mg fo America, tetumlng .» ".SL 
way, then emigrating agdw f “r' 

. Hamsun himself); of wanderers MJ 
the oM Jewish watchseller FaP» 




the old Jewish watchseller 7**L 
and the Armenian mfosire'*- 
although, die novel's undertones * 
pessimistic, Hamsun’s ironic dei«^ 
ment from his character*. w *5" # 
prevents, this from being a i» s . vC ^p 
loskal novel and '-recalls 
tbp Enilish ' . el^ltwntlvcu^ 

, oMfie nbyelisre, : notably 
ptaduces a work that has heea ■ 
scribed as picaresque awrfth** ®l, e 
not accord in the !«*t 
wereoiype 'of tbe *^1 
•ubUB 1 Maiitfltq of' -^asidJoarii 
r'MterahjpAVV)*. :*<*■ fr ' ' 
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Thinking of being them 


By A. N. Wilson 

BAIUIARA PYM : 

A l f cw Green Leaves 
259pp. Macmillan. £5.95. 

0 333 291 R8 9 

Conrad's Marlow, in C/uuicc, ex- 
pounds lIic Idea that fiction uiul 
gossip spring from Ihu same wells 
of curiority in the Imimui mind. 
"Is it merely that we may .amuse 
ourselves hy gossiping about each 
other's offaiii's ? " he Is asked ; reply- 
ing, in churac ter is tlcfrHy sonorous 
vein, “ it would still he a very res- 
pacpuhle provision if it were only 
for uhai end. Bur front that same 
provision of understanding there 
springs in us compassion, charity, 
indignation, the sense of solidarity ; 
and, in mlqds of any I-argeuess. (tn 
invitation to diet indulgence which 
is next tn affection 
Too few modern novelists have 
displayed tills gossipy curiosity 
about oilier people's lives ; uiid it 
is this quality, above ull, per hit pi, 
which we will miss in tlie coming 
years, since tlie deutli of Barbu re 
Pym. Why have nil her novels sur- 
vived so well, while others, more 
daring, or more recent, alreudy 
seem jaded or unrealistic ? They, 
and not Miss Pym, chronicled " the 
sexual revolution ” { poured out, in 
inuny confessional volumes, rite de- 
tails of marituj collapse aim promis- 
cuous erotic adventure. Yet. in 
most such books, perhaps, neither 
author nor reader retained suffi- 
ciently tlie curiosity which is present 
in the, really satisfying experience 
of fiction, tile curiosiry which sends 
us hack again and nguin to Excellent 
Women and A Glass of Blessings. 
Barbara Pym was the chronicler of 
quiet lives. If her heroines were 
married, they were not unfaithful 
to their husbands, although they 
might take a shine to the ctirnbe ; 
if they were unmarried, they usually 
remained so ut die end of the story 
earing solitary meals in their small 
houses or lint particularly nice f I ms, 
and yel a.s real and as rounded um 
some of the host, characters in nine- 
teen! h-ceniury fiction. 


Philip Larkin, among others, was 
responsible for the Pym Revival a 
few years ago. He uud Hnrbaru Pyin 
have much in cunimon. Mr Larkin, 
with Sir Julin llutjeinan, is out- 
standing among iiindem poets fur 
his generous seine nf Llic oddness 
and bleakness of sulirtiry lives; 
Waxed -fleshed mil -patients 
Still vague from accidents, 

And characters in long corns 
Deep in the litlur- baskets — 

Ail dodging the toad work 
By being stupid or weak. 

Think of being them! 

Larkin's exclamation seems an in- 
vitation in tlie imaginative novelist. 
Betjeman's Eunice, with her pukv 
cutrugc in Kcm (“Keys with Mr 
Groom bridge, hut nobody will lake 
them ’*) and her flat “ high in On- 
slow Gardens ’’ ; or Lar kin’s Mr 
Bleauey, in Ills ghastly little rented 
room; these are lives which could 
boar the more leisurely and inquisi- 
tive- glance which the medium of 

f rnse ficihui allows. And it was this 
ield which was explored so punctil- 
iously mid amusingly in the novels of 
Barbara Pym. Think of being thcml 
That was her motto. 

In her iwn most recent novels. 
Quin tet in Autumn and The Swcvi 
Dow Died, the poignancy and 
. loneliness of her charncters was as 
sharp as that of Mr Bleanev’s; and 
thoir unloveliness, their inability ro 
connect with one another was 
amelysed with a depressing iciness. . 
Brilliant as both hooks were, ninny 
of her admirers must have pined 
for the eurly hilarity of Sonic ‘fame 
Gazette, set in n country viliagu nnd 
centring on twn curntanlntars, late- 
middle-aged ladies: one who dotes 
on cuch new curate arriving in the 
parish nnd the other who has been 
quietly in love with wonderfully 
absurd Archdeacon llocclcve evor 
since lie was her undergraduate con- 
temporary ur Oxford. It was a book 
full nf the rich dottiness of English 
village life; the world peeped at 
from behind chintz curtains; loss 
Larkin and more Betjeman. 

Now, posthumously, A Few Green 
Lcnues lias appeared. In tone and 
setting it goes hack to the comic 
atmosphere of Sonic Tame Gazelle, 
but tlie ronlism is sharper, the 
underlying' poignancy more carefully 


implied. Reading’ it, one gets the 
best of liot h bile early mid the late 
Pym manner; a full and distinctive 
tusie of what lier novels ore like. 

TI 101 taste is such a mild tiling 
tliai. it is alinusi impossible to 
describe. ” Not enough suit, or per- 
haps riu salt, I blioughi, as I ate 
the macaroni. And not rcully enough 
cheese.” Mildred's reflection on 
Winifred Malory's conking ( E.vvri- 
le/u 1". men) e nines lu mind. If 
nne .->^ys that A Few Green Leaves 
is 11 heautifuily written, very deli- 
cate comedy about a group of 
people living in a West Oxfordshire 
village, nnd that Lilt- two most 
exciting things which happen are a 
coffee innniing uud .1 Flower Festi- 
val, every Pym fail will go tu their 
booksltup to buy it, unable ta wait 
for the Public Library copy, mid 
certain thar they will want to read 
it liHlf-n-dozen times, fl have already 
found myself perusing it again after 
two reading-!.) But will someone 
who lias not read Barbara Pym 
before think, from such an account, 
that the novo I is worth starting? 
They will scarcely be encouraged By 
learning that tlie book is as un- 
ashamedly churchy as its predeces- 
sors. " Daffodils nn rile altar at 
Quinqiiagesima ”, muses Emma, the 
heroine, a rather plain young 
anthropologist who, by die end, has 
become rn flier sweet nn rite rector. 
Is tills the stuff of which great 
fiction Is made? 

Perhaps not great fiction - but 
of very good fiction, yes. All tile 
people in A Fere Green Leaves ora 
completely realistic: the sort of 
people we meet every day of our 
lives and never partial lav! v notice; 
riie sort of people, if we are true 
Pyin fans, dint wc are ourselves. 
By noticing riicm in such detail. 
Miss Py in's 11 n endows diem wirii 
a significance which they could 
never possess in life, so tiiut what 
sound — if they arc described out- 
side the context of die book — to 
be mild and uneventful moments 
really come over as quite strong. 

In rite third chapter, for instance, 
we glimpse Doctor Gellibniud 
(Doctor *' ”) and Dr Martin 

S'hrubsnle interviewing their 


An inattentive Pythia 


By Aimc Dncliene 

LILLIAN HE!. I. MAN i 
Maybe 

106pp. Mucin i Han. £3.95. 

0 333 30426 8 

The Pyohia, of course, had the 
Prophetess and the liosini to inter- 
pret her ; llial Is to wy— in a mytho- 
logically-undernourished aae — tlie 

oracle at Delphi, who was always u 
woman over fifty, had priosts of 
Apollo and Dionysius tn put her 
gnomic utterances into hexameters 
and make them intelligible to the 
humble, waiting questioner. 

, Let us not exaggerate. Lillian 
Heilman is one of tho doyennes of 
Anglo-Saxon writing today, a proven 
explorer of domestic horrors, and 
a canonized liberal afiqr her .resist- 
■.ance. to public horrors: lionqurably 
aged and wrinkled now, she has, 
over the past decade written 
several short buuks describing the 
steps to this beatification. 

' Maybe, even shorter than those 
hanks eiid evasively called * a 
story ”, is described' bv thu blurli 
as “drawn as ft would seem from 
life". It recounts the narrator’s 
intermittent, very ' tangential re- 
lationship with a woman called 
Sarah, Wiu chances in anil out of 
her life without 'ever very much 
.disturbing it. They muy or may not 
have shared a lover when young ; 
they (net liub'equentfy now > and 
tlimi, in (he Uiiitgd States or Europe, 
out usually in consequently because 
Sarah was pretending to be some- 
body else. Later, the narrator in- 
dulges in a' peaceful, undemanding 
affair with Snrsli's ejc-husbaiid, and 
•in brieF animosity with Sarah's 
.. prug-uklng b-aii. 

r . Given the , amount oJL circtimstan- 
■ : tia|'.; . detail — tlie appearance yet 
',:.aga«t ( . fpr .instance, qf ■ Dashiell 
1 ‘Ham met, -wim wjs drinking : even 
;,n»ore, heavily . than. .Miss Heilman 
■‘While .she- was living .with him] dur- 
- iPBjmost of the- book-rone • 1 mav 
Wlv.i!«MfHn«y,an . ftMotHWcaphiftil 
• element, and that the bvpk;vS;i.a 


little e-sMty, or mcditaLiou, on tho 
fallibility and selectivity oE memory ; 
on the edited versions of ourselves 
which wc prcRuiti tn other people ; 
and on the limited attention we glva 
to oriior people anyway. “ I guess 1 
want tn say how Inattentive 1 was — 
most nf us, I guess — to the whole 
damned slow ”, Miss Heilman' a'l 
one puim richly ruminates. 

The small geological fault in that 
sentence is ry.picii] of the kind of 
ruther variedly inexact syntax which 
often besets the prose. Another 
fairly crucial statement, for instance, 
runs : “ I guess that only means it 
was like almost everything else 
about ibis family : it had no mean- 
ing beyond the experience itself 
and even now I cannot find that, 
which is OK. too, and maybe best ”. 

It is possible still t» enjoy the 
shafts of narrative fas about the 
author's aunts hi New Orleans) 
which occasionally pewitrate this de- 
ceptively cool and spuriously 
abrasive mist ; also to feel re- 
freshed admiration for American 
vitality in the post-Fitzgerald period, 
which could absorb so much alcohol 
and yet remain productive— moat of 
the women here drink themselves 
into Incoherence, and -the men into 
a sLupnr, as a matter of course. 

On the other band, wondering 
why the book was written at all— 
there is no reason why it should not 
have been, but there seems no 
reason why it was — forces one back 
to the author’s dramatically conclu- 
sive telegram to Sarah’s ex-husband 
and her own ex-lover, which says 
that there are “ missing pieces 
everyplace and everywhere ” (some 
subtle transatlantic distinction ?), 
which only concern the author if 
they “touch” her: "But when they 
touch me, [the comnht apparently 
part of US telegraphese 1 I do not 
wish them to lie black. My instinct 
repeat instinct repeaL Instinct re- 
peat instinct is that yours ■ are 
black'’. 


in ordor that someone will give 
them some attention. 

Going out of the surgery, 'clutch- 
ing her bit of paper, a proscrip- 
tion for something at least, 
Daphne felt tdint Marlin, the * new 
doctor’ as ho was called in the 
village, had done tier good, lie 
liod listened, lie had been synt- 

C ailiotic, and she frit decidedly 
miter. Much better than she 
would have .felt if she'd gone to 


Dr G. — hr never even bothered to j 
take vow blood pressure. 

Daphne Duguull is Hhj rector's 
sister. She is bored with being liis 
housekeeper in uhe large draughty 
parsonage. She dreams of livening 
up her existence by getting a dog. 
She also dreams nf living in Greece, 
where she bus had blissful Hummer 
holidays, failing to notice, as Mass 
Pym lias done, the terrible quality 
of Greek food, riie ugliness nf 
modern Greek architecture, “ whh u 
garage and iildcmis square while 
concrete buildings baking in tlie 
um ", and everywhere lirifrln plastic 
bugs. Sonic niie (in-cviliibly ) even 
remembers glimpsing u priest carry- 
ing one. D urine the preparations 
for the Flower Festival 

Daphne realized that she hated 
flower -arranging altogether. Some- 
times sho hated the church too, 
wasn’t sure that, sho believed any 
more, though of course one didn’t 
talk about that kind of thing. 

In die end, . Daphne does escape 
her life of servitude, and she buys - 
n dog. But she is no happier. The 
friend that she elects to live. with 
Is much bossier Ilian she r cm c in- 
hered and she bos to make do, not 
wllih a villa I 11 Greece, hut with a 
house on the out skirls of Binning- 
hum. 

Daphne is only one of many 
characters iti the book who come* 
to life under Barbara Pym's deft 
and unobtrusive investigation. 
There Is Adam Prince, a former 
clergyman who doubted tlie validity 
of his orders, went over to Rome, 
and became a food journalist. The 
“ most memorable sole nnmua ”, he 
recalls, wus eaten, nnt in u 
restaurant, but in a clergy house 
(cooked by Wllf Bason In A Gloss 
nf Blessings). There is Beatrix, 
Emma’s mother, who is an English 
don at Oxford uud her well-evoked, 
tiresome friend. There Is Terry 
Skate, the golden -hoi red boy who 
appears at tuic rectory one morning 
too late for coffee uiid has to be 
given a glass of sherry. “ My friend 
and I have taken over this florists, 
you sec — of course we have lots of 
regular orders fur floral riispluvs, 
not to mention weddings mid 
funerals, you name it, wo do itr— 
but we’ve never done a mausoleum 
before.” There is Mrs Dyer, who 
cleans at tha rectory. Thera is 
Magdalen Raven, Dr SlirubsolQ's 
mother-in-law, who hns conic to live 
with the young family, and finds 
herself being nut on u strict diet, 
none of liar Favourite farinaceous 
foods ; and being loft ta baby -sit 
rather more often limn sho had 
reckoned on. 

Piffling stuff, it may lie thought ; 
but Emily Edon uud Chariot l c M. 
Youge wuuld not have ilinuglu so; 
nor would jane A listen ur George 


Eliot. - The scene in which tlie ■ 
Shrubsoles have the radar to sup- 
per, hoping to persuade him to move 
out of his rectory because they want 
a larger house, is wurtliy of tlie 
creator of Mrs John Dosliwood: 

"J expect you miss your sister ”, 
Magdalen said nt lust, "being by 
yourself in that big liuuse.” Tom 
looked surprised, for that aspect 
of Daphne's going luid not 
occurred in him. It seemed 
rather n .111 hurl inn concept, his 
being by hinisulf in 11 big house. 

“ Have you ever thought of 
moving tu some where smaller ? ”, 
Avicc asked. 

" Well, 110 . Ii is riie rectory after 
nil, and I suppose nn I'm tlie 
recinr I'm expected to live in it.” 
“ 1 believe smile clergy era getting 
smaller houses, even having diem 
specially bulb fur them ", Avice 
want oh. "The wives find ii so 
difficult u> manage in these greut 
rambling old p luces.” 

" Really ? " said Tom politely. 
“ Hint hadn’t occurred lo me. 
Having no wife I suppose I’m out 
of touch.” 

- In exchanges of litis kind, one 
recognizes something more than 
mere "talent”. Nor is tlie novel, as 
my random selections might sug- 
gest, a wholly disconnected scries 
of sketches or "scenes from clerical 
life ”. Fur, woven throughout the 
book, uud touching almost all the 
large cast of characters, is the 
shadow ol" the tomb and the fear 
of death. At the big house on the 


of death. At me lug house on tne 
edge of riie village, there is a mauso- 
leum fulling into disrepair, and the 
frequent returns tn this Ihetnc and 
this spot, while smacking of nothing 
so portentous as symhnlism, keep 
the story very neatly together. The 
rector him self is obsessed by old 
burial customs, uud hy thu fact that 
In the old days nne had to lie 
buried in wool. " Nowadays, of 
course. It wouldn't apply— one wus 
pro bn lily buried in some niaii-innde 
fibre — Acriluii, Cniirtellc, Tcryleno 
or nylon” .... 

How good 11 novelist Barbara 
Pym wus, hy absolute standards, 
-perhaps only ihe coaling decades 
will allow us to decide. Many 
enjoyable re-readings lie abend. 
Some people have compared her 
with June Austen, a comparison few 
writers could survive. But very good 
Indeed she certainly w<i$. And tho 
entry Sir Walter. Scott made in hi* 
Journal, linvlria read Pride tuttf 
Prejudice for the third rime. Is not 
■entirely innpposiie ; 

Thai . . . lady, hdil a loleni for 
r I escribing the involvements and 
foo lings and diameters • of 
ordinary life which is to me the 
most wonderful I over mei wlUf : 
. , Ihe oxquislfe (ouch which 
render* ordinary common -place 
things anil characters interesting 
front Ihe tmlli nf the description 
nnd the seniijiient , . , Whai a 
pity .such u nified creature died 
so eurly. 


Expatriate love-play 


Ruther a simple Pythian message,- 
really: drink less: listen batter; 
core more— or get tlie hell out of it, 
to more coherent places. The read- 
er's common setae repeat common- 
sense repeal cmn minis ense- may sug- 
gest that this - dues 'not ■ J'eally: rate 


By Andrew Hisiop 

JOHN KlAYLOCK : 

One Hot Summer In Kyoto 

183pp. L 0111 I 011 Magazine Editions. 

£5.95. 

0 904388 31 X 

Exile turns a man to himself. Ai 
best,, divorced .fronr .familiar sur- 
round mgs, ho has new perceptions 
about - bimsolf which help enrich 
his. understanding both of other 
cultures and'of his own. At wbrsr, 
deprived of home restraints as well 
as comforts, he becomes obsessed 
with Iris nwii desires and bow to 
gratify them, Peter Mead owes, the 
S I" of "John Keylock's One Hot 
Summer in Kyoto does perceive 
some niceties of cultural difference: 
" 1 Footie-Footio ' is a game played 
with more subtlety in Japan titan 
in those lands .where feet remain 
shod most of (he time”; “ . . . hot 
and sticky love making accom- 
panied hy. squelching sounds . . . 
that are an ’ much a Japanese 
summer noise.' as the cricket's 
cries”, rile is not without intellec- 
tual interests— ho periodically' toys 
with an article on a Chinese poet- 
hut, while, a bonk on : Wittgenstein 
sends him to sleep. Justine and 
■Fanny tUU Inspire in him a more 
prurient response. Middle-aged iuid 
ipIsDgyiiistic, he has .become pre- 
. occupied ill exile vrjih his unsatis- 
fied feelings of greed and lust. t 
. JjiTeadowes ha£' flqd to Japan. to 
escape his wife and to Kyoto to 
escape Nuiiku, , Japanese mis- 
tress. only to become infatuated frith 


finds In tli □ house that he had 
rented for the summer. Beil he pines 
in vain—*' Kaziiml Is the Japan that 
will always fascinate me. (lie Japan 
I shall never know ". Wlieq, nFier 
gross, vulgar advances, he does lure 
a demure student into his bed. he 
is a liuip fdilure — *' J suppose it Is 
my fate to remain sexually- un- 
satisfied Even Iris al tempts at 
■ avoiding* women 'fall. His ihistross 
and the studept insist on visiting 
him and his. wife filially Lfqeks 
hint down to fake him away. ; 

Greed, for kfraddwos, fares oiriy 
'a little batter than lti?t. He faiita*. 
"sires over recipes as well us de Sadc 
— ”1 doze off with the book of the 
Prince dlu des Gastronomes open at 
a picture of carrd tic pare en belle - 
1 me, which looks tempting and 
eucculobt” — but has to suffer . culi- 
naty disappointments at home and 
fn focal resturam*. 3Vhqn ho cooks 
himself, his effort* are unappreci- 
ated—" The bailee Ddarnaiio - over 
which I laboured for an hour means 
'nothing *n her iNorikoJ— It dould 
have, been jam ". ' '* ■■ 

Rjeadowes jias -not solved his 
expatriarp, problem "1 Jle js- jefll- 
.bus of nn American academic, 
Watkins, whom lie , ' thinks . has 
solved hfv by having an old-fashioned 
Japanese wife (In Mendo wes's 
opinioii, “ the most amenable sort 
of apuufle orie could have"), by 
. drinking heavily add* : Meadqwes 
-fears, by hnviiig Ka/tuni- He aspires 
to. WatfeTqls's.r sexual • ch'auvjnjsjn : 
.’•fl diould be the senior parther as 
',a j maq > ought. to be".; lyosuUig-up 
is, after all, more pi .a vioman’s 
•..tisk than cooking f.' 1 .wont her 
..to {-get spi|>d ice .cubes out 0 % . tlie 
• reKigpraior.. I hate fre^iyg my 
fingeik”. lie fefoul icj bU-mksL'e^. 


But self-reflection How gross bud 
self-indulgent 1 look rite 

bored sheikh 1 really resembled ” 
—mokes him unable tu sustain mi 
convlcrion>: without twinges nf coh- 
■ science ; *' I feel much more of a 
5 wind wlieii J huve been unfaith- 
ful to Norlbo titan I do after I liAve 
deceived, my ivlfe ”, He even ernnes 
to fool sorry fur Watkins’s wife — 

" such a . slava die seems in bo under 
the thunib of Bob the autocrat”.' 
Mead owes is even an incompetent 
Cxjiatriate drinker. He is emlur* 
fassed when the drink-shop man 
says be drinks h groat deal:: 
u Idle contemplation is superior 
to lively or clever action *' declares 
0110 of die Chinese philosophers he 
Is studying. One Hot Summer jn 
Kyoto gives us. little lively or Clever 
ncclon: and the iiaiidtors contem- 
plation. js, for llic most port, luiedi- 
iy{ng,8tbJe and un Interesting. 

. . - Jrim . ' Hay lock : gives Us , little 
respite from these muring*. 'Hu 
writes, except for brief .teflucllopa 
by MeadoivCs on Jih pqsr, in tha 
iiutantaiieouH : present, • not even 
allowing (irt»o to distance' us from 
his subject- Hh pros*, thmwii, does 
, not shore liis diaractcr's lmiiiEgcnce. 
Positioned :iri very brief chapter^ it 
'Is' spare aii d dry (peril bps In deter*- 
: Once to Japanese culture;; This 
restraint may make MeadoWes more 
nolatable a pernoil. It does nbt. 

‘ liowever, ;ndkc lum more ,1 riie rest- 
ing, n*i( - more, humorous. Even • 
..such 1 ,aii intrinsically comic • Sdqne 
os that in which Mbadbwds f^ejls 
: spaghetti to his iiiifti'Chs, studeur, 
Kayumi ond ' a Japanese: nrofevapr 
(.who , thinks, (hal, Alice- Me.vpeU. i^ 
I'UglahdVs ..greatest h.MWF. 
jviijtt .muted jby t|ie style. , . ■ . 
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The way of the Vedanta 


By Paul Binding 
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My Guru nnd l-iis Disciple 
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My Guru tnttl His Piscine, like 
Christopher und HU Kind, draws 
heavily on personal documents— in 
Ellis case h diuiy kept l>y l slier wood 
recording his involvement with the 
Swuiiia and ifie Holly wind Vedanta 


ngliiemisncss on the surface and self-intoxication of a man who certain that God exists ? “ u 

titter liol hi wit css bti tenth, mid expressed u desire to puismt n laughed: "Of course I if l* 

above nil, its .sanctified shop- woman Involved with a would-be- dot-xn’t exist, then I don’t exi« ’ 

Irnnninn itlOilL 1 u imlil uilln would lulii* In 11 Allil dn fn..l I.. ■ 


crg»?i Liiacr n uimy nc|il i*.y hiiki nuuii keeping. liiuiaii f n iiissii mm lyimni i»inv n» 

recording his involvement with the ■ n ...| 11 . n . ,i ie 0 i m . p ln r ..ji his bed with ps.vchosoniiiMC iilnusses 

s„ ;ul « ,j,d *. Kojlywund « )>« «»> «« rt.wmr.«l. In 

Centre, Ins at traction inwards the di;iJ!nnsis Q f the spiritual doficien- order '• *"!' '■» 

hfe of Bionfcliuod winch the bwuiui . J of both pre-war European and offender: who in spue of ins 

desired for linn, and his realization ‘ Amci icnn snclctv Two of obvious psycho Uj« uni piTspicucity. 

Eh at it was not as a monk that he pl U ,„'' ?he novel 7 /?e «**« on talking tu elm r ecu lei nun I 
cguld.mo., Iruly live «£ _wri.. D lS jLi ln „ it ,1m tu.u.e 


expressed u desire to poison n 
woman involved wiili a would-he- 
iiionk ; h man who would lake to 


“ — — to mind isnerwooii s iiiiiiiiicnuii 

Centre, Ins iittruclKin inwards tile d j.,n nn sis of tlic spiritual doficien 
hfe of Bionfcliuod which die S, want. , ' Kiirnncan am 


is? ."ssr & «« sSEirtai'THJte tss 

once an apotheosis ©f the , ted desi / r | inion or nil!i i ysls whidl gi native and emopumal details of he JJJ ,,' cremive frusin i nns 

social and psychological wml | d make Hie lienificahce of the Enghsh upper-middle classes . 1 he VX. v !v*» ul’s part and 

B* that had taken him scene or incident hi question come f* rst ,s « m f • £ inoie disimb- ^ j ^ otiicr seekers, 

w in the first place and a across properly 10 the outsidvr , and i»fi account of the ; English " under- JJJJ ' >a ” L w i, 0111 

/ul, loving commuuion be- lh are-frequently-infuriatingly developed heart ' than Forster s ^bc/ 01 -^, bistVirv of Isber- 

two very different men. It imprccise in gl|1 f ge i #hervw f 0 J Longest Journey. The photographic ^o^tPs rcl n tloii.slt i, 1 id hi* Swtiuii 
einzs unwilling f? n k ® c \ ip , n< *!j has retained extracts that are dis- brilliance °f Berlin stones has ^ows «H too clearly the d lingers of 
,e Navi army which led to lingllis , ied b coyness rnt , ier someumes eclipsed . riwir most v^aiinRTai.tide iiitHi l« leads to 

sod s now famous Bnd much j . ; ' , j S cjf., e nrchins On frl Shtemng aspect: their dcmonsLrn- , .i,., 

,d decision to play no active (Vfe'h^liT Vedun S eSmunffi?. fo? « f ^e timidhy self^egard and Sa 'TaculriM r r p" t if .he 

i [hj inevitable war against CXQ |„pj e; wilful aloofness of the bourgeoisie, disciple 


Manorial mid the essay in uuio- 
bingruphy. Lions and Shadotes, are 
still uodorrated in ^iite of the in- 


Isherwood's now famous Bnd nuicn |j, u „ by i 
analysed decision to play no active |,- fe 
part in lb? Inevitable war against cxaiup | e; 
the Fasci-.-i of whose evils lie had • 
been o f?re most recorder. What- Ketunv 
ever unacknowledged motives one Wl ™ r * 
guesses for his • departure to mways 
Amor'.ca in Jonuory, 1939, it 4a hard 1S so * 
not to be moved by his account senM < 

bi Christopher and His Kind of his ror ex 

state of mind at the time, one he With 
pow calls his reluctant conversion irti 

(to pacifism : 

Suppose that army rrhe German | The 
goes into action and has just one 
casually, Heinz himself. Will T 

I iress the button now and destroy T , 
i is fellow-criminals ? No emo- * J". ] 
llonai reaction this time, but o J ' * 

clear answer, not tb be evaded: . , 

Once I have refused to press that 


■ ■ " . . . , . . an, d of its Inodeqimte response 

Returned to the kitchen to help to itroletavian confusion. And 
with the dishes. Dish-washing is Isberwood’s finest novel, A Single 

rtf htiiuc r»n mvahlo iava ouAnrltnflti A.r j . * li . • 


nlways enjoyable here, everybody Man, though it pays memorable tri- it fit 
is so cheerful. I make up non- bute to America’s individualism and be hE 
sense verses to amuse the girls, freedom from the customs and from 
J-or example : rituals of the Euronean nast. is ns Swan 


disciple. 

As for the Vc<!un m w«y il-sclf, 
fsherwood was at piiins to dissociate 
it from ethics, and indeed it would 
be hard to extract tut ethical system 
from the presentation of llio 


With many a nnidia and man- bleak a ph 

I rum, with mm terings and as one Couiu uno. isiienvooa's swumi nan ucen n rncnucM *m»i- 
mou things and moans, ne ^d in the early 1940s to find a tnnt opponent of the British regime 
The rishi fiew into a tantrum *P ir,tl »«l realm of peace was all- in India (a position which mum linvc 
and rattled the avatar's ' wniuming. had |«yojiological significance • for 

hr»n«i« n.„ .1 . Ishorwood, the Imter of establish- 

. , | ’ * t.i,P Ut v!l5 fl C °jr ^ Questions: why meat Britain) nnd was moved to 

Then went into the temple, to he Vrtm a? why the Swaim be |] icose stutoments by Cl.i.m’s 

>— > ••• SSL, jW JSL tave tz 


iicuuiim iruin me cusioms BIIU it am me pi etemuuim ui mu 

rituals of the European past, is as S wo mi’s religion in this book. Even 

bleak a picture of a Ixnren society pacifism is not at its heiiri; the 

as one could find. 1 slier wood’s Swami had been n relentless mili- 


bnnes , . . 

Then went into the temple, to 


clear answer, not to ue evaded : . 1 ~ „ »" ,. eniKrtl , hlp “ ‘ 'i isous. inwmni sum 

Once I have refused to proaa that learn' It. . . . s hi m Jit Men mu: “He iriimih 

button beenuse of Heim, I cbo Other cm rles, however, testify to n SboTe evw vihine ceIeb?mion W«cbrd.”) 

. never pre«, it. Because every ^rkerajtd more mterest.ng mental j is a d ifficul!! Vetlanw, thru, bus provided for 

r"‘" m my could bo • peHiaps in'tpnssihle art, and die Tsherwood’s life mu a moruliiy but 

Iwdy s Heinz nnd I have no right J hate this world, this dream, this Swiimi never emerges us the power- '' lld metaphysical com ox l for which, 
lo piny tavou rites. horrible nightmare, with its ful, fn.scimuinjz man lie must indeed n »f iiiteriml and vxiernal 


to piny favourites. 

It may be objected that Isber- 
wood’s answer- to his own question 
here is more a verbalization of the 
“ emotional reaction ” he intends to 
shun than a statement of a logically 
.. satisfying philosophy. But this does 
-not detract from its force. Ishcr- 
• wood dearly felt in the isolated and 
peaceful • America . in which he 
nrtnved a need to, justify bis recent 
decision, tb assert to himself and 
others that he had acred as lie had 
out of principle. .He got in touch 
wftxh various eminent pacifists.; in- 
cluding two- earlier emigres ftom 
, Bfiiatp, Ge-rard Heard' and Aldmis ‘ 
Huxley. And. it was through them 
that Mil interest in die Vedanta was 
aroused. 

. At first, he was sceptical:, t . ; 

'ilie Hindus l saw as stridehtly 
cnmiotiaV mystei-y mongers whose 
mundjo-inntbo wait ridiculous 
rather than sinister. That Heard ■ 
mid Huxloy could have -heeni' tin- ' 
'iressed by such nonsense was 
regrettable. I explained their' 


churches and chicaneries, its fair have been. Pnrndnxicully, whar uirfiappmcss, lie craved, 
faces and false hcuris, its howling come through are his fuulls : the 1 said to Swami : “ " 


mm 


[^W-'ttme to time tend led ru stray, ' . ... J • 

by.I?ieir emotions.; ;■ ' \ > .. ! .. J jdSKffii i / r !L«7P t /'f'°‘^ o/o “ r * ,lk *'[? e . n on plexiglass, comes from the Arts Council eti 

It. was his meeting with Swami ° 332 . * l firuisct Rl/c * JS during exhibition of her silk screen prints. 19*5-78, which am Ift 
I^ab^avatyanda, the Guru of the Arts Centre, Dundee until August 2 . 


Trabf)avananda, the Guru pf the 
title, -which hot only disabused him 
of addi cynicism, but changed has 
whole ..life: though not before 


ut ul ague ( 90p. 0 7827 
* seen at ihc Uudhopa 


. u.c, muugn not tietore -■ np nnnf 
' «ue«h!r d h ^ d ; P “ L ^ a testing . I lip Vllu.1. 

' No. douhf' it wasv put; apologeti- 
cqlly. Prt*qps ..-I- blushed and , f.. ■ , ... r ' ' . " 

istehtmered. In, essence, it was RV'Arrt Tlv«nr» 

I lead x spiritual life as long n "J so, l - 

• M ;rtn having a sexual relation- a a 

. «Jdp Vflth.a' yoiirig 'man? f ‘ - ' '-7 - tv "" • -r-.-r - J " L 

■ I do remember the; Swatni's 

answer : . "Yop must try to see ToH ^ rds a New Mysticism 

■ Wtn-M the .-young .-1M Krishna.” Teilhard de Chwfditt 0 nt 
^. ... E undarsMnd the Swami to Religions; 

tnwn tim 1 should 'tvy w see 318pp. Collins. £7.95. 
beatoiy-— the very aspect 0 00 215826 4 

■ w.t.him: tmlclj attracted me to — -- 

. ; . Wi-sexu^Hy-as the; beauty of ! ' 


-by 


Tne received picture of Teilhard's 
attitude to Eastern religions must 
be somewhat revised In the light 
of bdi the* evidence. 


and Eastern 


brought him into contact with 
many aspects of Eastern reii- 


j« u «t , 1>e f Integrated into the 
Christian Image of God. 

.-Teilhard's distinctive' vision was 
or a " mysticism of action " cluscly 


His life nnd rrnvAl* In <h. * mysucism 01 action” closely 

brLahS SSr" ?.f. s u nteJrwove ? . w,th human experience 


In general, integrating love of God 
with love of a world In evolution. 


Krishna, Vft ch attract* devotees Ufsqla King’s admirable siudv . 

1 ^POW.try Tower*. lieu, W 

- ifbi? I a “zf L ove , Kri «hria- hard de Chardin ■ and Eastern . 

** V eW,on - Well, why; not? Religions belongs , «o a second 

... At;tbJs early, swge in. t8berwbod*s 8®!“/®**. of Teilhard -scholarship 

, . one. is forced in ta protest. BIld criticism. With some noufble 

'liter a is a ■”* excentSon* miinb 


^herejs surely a very good reason ««Ptions. much of tbe first 
flht : a human being U a fieiieration 4 work was often maned 
. iMiawd; beingi to be loved as hint B y . ro, V ant J C 0 Q l, l8iimi, defensive 
; oc W^elf, However. tho Swaml’s fQnfejwiopaUsni, # myopic sdentlsm, 
Con vinced I Sherwood tbathls Wj J ^J 8 « r t L et,e . , / of esotprldtoi 

■ -MlDUStualitV' um.lrl ...l ..j _ cm 1 mine Tellhnrrl far fhal.. 


E ; 0 ns vet nnni. ih7 U T. V c . * worm in evolution, 
arriving hi ChSr h? in mohism or in Indifference 

SSa t S2SB* Imawledge 

of Eastern religious beliefs and 

practices although his general , E* 1 , K* n S mfl y be correct in hint- 
acquaintance with the peoples that Teilhard's life (the Chinese 
and cultures of the East was 8* v «'Mm tbe name Furhor Day- 
greater than is. usually • acknow- break Virtue) and correspondence. 
] edged. Moreover, his reading r *ther than- his over-abstract ana 
on -Indian religions and different Ponderously self-conscious ventures 
forms of mysticism was more In philosophical theology, may pro. 
extensive than has 'previously vide '.a better clue to nis mystical 
been assumed. . . . His comments outlook,, But questions must lie put 
on: Eastern religions make dim- l0 1 l S? written texts. Is. an ontolngl- 
cult reading. Understood literally cal Christo loor of Jncarpution likely 





. i? studied the relevant 

IShtiSl”. &?. Lit- / «* ■ l>«<! and ,in . altetr 


V biographical^ con 



tmilfar met on. oif_ Weaterg , affair,^ ,thl, v.orld‘v *DoliTit hh« 


* ^highly KSSti Dim Valise 

i-the tpt&f.oij' Bbira a parifeulae *mliticel 


“ And du yuii fed |i v R i V e t vL 
aLicnglh u» Mar misfor,^ 

. I ‘hin't chink of it like that i 
.lusi know lie will take caieofm 
li’-v r. idler hard in explain Whl. 
ever Imppcus. ii will b e all 

iMir IsIn-rivoiKl, disouchantcd 
Western exile, u iwhaps e2 
lh ® rliiH.U o.ui nitinphori c 
fur l ho nunc imvards tho TimeleJ ' 
.should conic from un u lilon c | n 'jj„ l ' 
dmivWHi h'N «wn |ii.-»p| e had £. i 
liMod. lie li:t.s mu been alone I,! 
H nidi n g this route uumcUve a^' 
S,,,VL, - VS 'he culture ^ 
1960s and 1970s. lie ii|>pcur s ” * , 
vniigunrd of lliosi- who have tried i* 
make a marriage of Wc.sieni enem 
rtml activity with u irudhioniDr; 
hasten* transCMuk-ncc of ihe • 
i-idiun. The danger of ibis nwnZI f 
is that its nbsesMon with «cai • 
from the ego lends, p-iradontrih j 
to n snffocuiing absorption wiihgj ! 
Even the most ethic-ridden briadj i 
of Christianity— which hheomod I 
particularly disliked— would Main I 
accord chc imlividonl more impon 
nnce and more dignity than do*? V 
I. sherwond’s comparatively eft. f 

free faith. ( 

But ulthntigli ii would be diffied [ 
to draw a rigid distinction beiMol 
Isherwond the “disciple" uj: 
Isherwnod the novelist, A 5mjij 
Man and Christopher unJ His KW 
hotli major pcrMina] donimeimil' 
o.ir time, seeni to me in dninj 
most from strengths of pcrsnoalhj ; 
Isherwond leanil in pre-war e*i 
bullied Eui ope mid sii.si.iined bj I 
the liberal liuuniiiisni in whkb j 
many of his closest ussoclmei ef j 
the time— Forslur, Virginia Woo! I, ■ 
Klcplien Spender -so I k ui bed. kl 
was his hatred of organ i/cd xaciciy'i | 
ahiliiy to limil the indivitliid, » - 
deny the import since of some oi 
his xtrnngcM desires mid yeurnirp, ■ 
time led to his emu .igcnus, manr | 
layered social .iposiasy and wh«b , 
had nuurisheil his fiction. 

The Isherwond of Mm (itini iri \ 
Hi.t Disciple which mie would nidi ; 
lo suluiv is the Islierwoml of ip • 
rlusiug pages- - set ui e in Ids love If 
linn Hachardv. bravely itiiififtitlki 
tin* failures of his past and hath Ik 
I'lM iiuniv and ilir 1 1 n cm mimic* a 
Dealh. 

Meunnhilf my life is still liiruii • 
ful to me In* mil iful because W 
linn, herutisr of tile i-itiliu lug id | 
riiintioii of ittv ef furls tn deso* 
my life expmicniu in my wnilnf. [ 
Ihhmiini- of my Interest l» J“ 
variini-, preilii ami'll is n| aiV 
low ti'uvellris on this jniunei- 

How I wish 1 tveri; able in te 

assure i hem ilioi oil is ultimately 
wnl I- -|iartiritiarlv those who W* 
quite certain lh.il it Imi’I ; i™[ j* 
life is meaningless and' unjusi j , 

I can’t reassuru iliem, heewitt 1 j, 
fini’l speak wiili llie absoM* I: 
authority of u knnwtr. Si 

la tiioxe nmvini: lines one hear' il* J 
accents not «f h Hindu ‘ 

xnrely, hm of ■ lifelong Imnwnui- i 


ordering ? How realistic l« 
h.vd’ft vision that a IrdOSfnrffW 
Christianity might be harne wed R 
inform nnd diicct the prnblH" 
and possibilities of human sooW 
in the next century and beyw*- 
)s ir because Tcilh:«rd 1 
" typologically ” rather than ” 
ally" about religions that he two*“ 
to neglect tbe comingeni snd d»« 
realities of lived leJiglnn far » 
m’jved from, the court csics ot n* 
Wnrld Cnngrch* of. Faitii ? 

If, towards tile end of ihe 
Dr King sometimes appears loft 
logically lli-at-casc and bisufP’ 
ciehtiy hard-headed in espw r *"? 
the implications of 1 ‘cilhard s m.vs": 
clsin, this is not her pruitips 
theme agd it in «m way. ‘ r "V. 
ffhm the quality of her achicveRd-w 
in rtie main body of ihc text- in 
description and analysis of 
are masterly. Her imerprewn®"* 
and her Interpretation of wj 1 ? 
interpreters, seems well-nigh acn*'*’ 
live. • * ' 

The treatment of Teilhard Iff 
Roman Cethdlic aulhnritlcs « 
demonstrated as hardly pardow® 
and- serves as a solemn war runs .. 
those who officially scrufinu** 
work, ot cEMuemiwrary 
' Catholic^ thinkers. This 
guisbed .•.-palaeonhilpgfbi f 1 ™, 
remarkably w «Kg » iM «* 
out of «. gund dcsLIof 
hopeietuneifi snd €br-*tt«n^ ot&7- 


POLITICAL THOUGHT 
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Superstructural scholasticism 


By Kenneth Minogue 


PAV(D MANNING f Editor) : 

The Form of Ideology every thing from libera li»ni und con- His book Is rhe result of n c*m- Undeveloped ns they are, these 

t . r n ... , ir „ . aervawsm to Marxism und Nazism. v i cr | 0 ,i dint the true Marxist tliemv suggest ions would seem tu Miggest 

13Gpp George Alien end Unwin. The central mistake they arc con- of ideology has fallen into con- u possibility which hus been expH- of u , lietht ,-. lllls 

0 8 04 l flS 6 r < ^ STn Im/ J ° c n uld C e vei' S ^tiblv *"‘ io V A” » • -ul, of It. citiy harreS: namely. Him ideolo- JTd. tv?if the actual SIX'S 

" w .liOiao a uteology could evei possibly be u thuoreticul development in the gies are here being taken us ideas aj... Sndlli Ricardo and tins rest 

— ~ r - ~ thenratical formulation” which West, where ii has come to be sun- ilut function causally io benefit £ ii a v Hmc lht^ ituu J for 

JOK McCARNEY : could "offer technical guidance in Herod from political practice. Two the interests of .me doss nr oilier. " 0 .uomituiimua a ihcoiv Ati ii 

The Real World of Ideology An.l ^“SLl-C ‘hSI cqutral clmpiers describe the un- Quite how the Bigunionis fit to* |„. avo kos is Hw thought of u Dud 

icni.rt u.ipun.in,- focn j .® * , 8t ,m ** lt “iLy offer is curable burdens under which the gather on this and various oilier J, n j P c r 0 sketch " Nm much chuncu 

“t w tr £ 2 ' S °' drama t,c It consists in siindeniig ide a of ideology has come to labour, points I find hard to suy,. since “f ara John on v'k iTw L?ud ^ 

0 85?27 8GG 8 entirely any connection between What McCarney culls the burden McCarney is much given, in the .. W1 , y no , Pefe ? ’' ■' Bloke here 

Ideological statements on the one of social dicory is ennetituted by manner of the (tenre tu cast {gating says ciipatulist nn.de of produc, 

hond, and statements about the riie fnct that i t leoloey is expected people fur seeing things in laola- ^ u eternal. . . .“ Or ^To nut 

world on the other: t o ex 1 tiai.i how whole societiei tion or succumhmp to merely the point in a mure solemn fashion , 

The official ideologist of a group cohere, und the epistemological mechanical taxonomies, com me ills r j ie f wll j an ioiiial mistake- of Murx- 

or party cannot command respect burden is tiiot il is expected to ex- usually combined with little poeim j MI1 Ji es j n r ] iC b 4 >|j e ( that there 

for his ideological statements by plain- defective thought. He ®? 0 . uc . l ' ,c af, “ subtlety of j s 01 ,j Y one correct iltought correa-i 

demonstrating chat tirey refer to, assembles a set of arguments from dialectical thinking. ponding to every supposedly reel 


political doctrine with a ]>raciiciil his argument with ad mi ruble clarity abstract nnolugics in the upper 


mossnge, and its range includes and drive. 


tenches of thought- 


content lijs in propa,;'.--tii'g the 
norirni that cupiiulist -'.fiery is 
nnuiral and inevilaltie. 

Fur *' if hnurgeuis relations of- 
ITi'oiiuciiou are indeed rlie iiaii'ral, 
uliisioricnl, (iiiiiitessentialty linn'jii, 
social Arrungctnciits, ih-tii, uf 
course, the iiraxis (hat seeks tu 
abolish them goes n gainst milure 
and is doomed t:> fu-!l This would- 
cerniinly need to bu a si-n-ei un- 
tnasked, since apart from the ques- 


It would be difficult to find a world on the other: 
a-eater contraat than these two The official ideologist of a group 

books on ideology. They differ in 0I . j >Brl y cannot command respect 

style, content, and import. They for bin ideological stotemeuits by 

illustrate the extent to whidl dis- demonstrating titat Urey refer to, 

cussion of the whole subject is a and ore borne out by, the rele- 

dialogue of the deaf. Yet mere are yapt facta. He can only refer to 

oonneotlon? between them, eaa it cite doctrine in which they make 

beoomes ]>ossible in the end to ideological sense. . ■ , To sub- 
set them off against e«C” other, stomiutc an idenloglcal claim we 

even though one >* Wittgenstein must refer to the doctrine to 

with a distant echo of Marx, while which it belongs, . . . |bv con- 

the other is the reverse. trast| to substantiate a claim 

David Manning has for some about a mailer of lact wc must 
years conducted u graduate seminar refer to the world, 
on ideology at the University of On the* face of it, at least, this 

Durham. Members of that seminar is absurd, and its plausibility is not 

have joined hi presenting different greatly helped by a few casual 


i r nth . ■ ‘ l 1* a P r **Hy tame little mouse fur 
nr oilier. so mountainous u theory. All it 

* provokes is rtie thought of a Dud 

us ouiei un{ j p tft0 *«Noi much chance 


ponding ta evciy supposedly real 


and ore borne out by,, the rele* Marx himself, supplements them And indeed some defence in situation — which is presumably 
vapt facta. He con only refer to with Lenin and Luk Acs, who are depth of this kind is necessary since wily, in Marxist praxis, one correct 

rli. #Ia*1p na In u'1, i/~i, that! nml-a hk...al,t t. 1. .1 I u... - j ■ _r .1.. _ I if r . a, J. _ 


die doctrine In whidi they make thought to have developed the true a great deal of the argument con- line is always dominant: first rite 
Ideological sense. . . . To sub- InsigJits, and presents a theory of sists of an assemblage of what Inirfi capitalist roaders, then the Gang 
stomiutc an idenloglcal claim wc ideology as thought which serves Lakatos used to call " monster bar- of Four, find themselves up against 
must refer lo die doctrine to class interests. Whether die thought ring stratagems", which are ways die wall, wit-bout ever the possibi- 
w-liicn it belongs. ... jbv con- Is good or bnd does not, for this of insulating an argument from lity of discovering a civilized 
irast| to substantiate a claim purpose, nuuter. The concern with challenge. Ideology Ts not neces- manner of theoretical discussion, or 
about a matter of tact wc must false consciousness is banished from sarlly thought which has originated a civil practice, by which dialogue 
refer to the world, the concept, which now finds Its in a class, nor does il necessarily or conversation can develop. 


situation — which is presumably 

wily, in Marxist praxis, one correct 
line is always dominant: first the 


lie' face of it, at leant, this true place as port of the theory of help the interests of die class, nor 
-d, and its plausibility is not the class struggle. is it necessarily distorted thought 


There is thus a certain poignancy 
in McCariiey’s book. It is, for those 


have joined in presenting different greatly helped by a few casual This is to take what is probably f^ in “ 45® e,f may operate wilU thc tasle for ' t j,i s subject, an 

aspects of u common point of, view, words about the inapplicability of tbe more satisfactory side of a ideologically). The only thing that interesting and lively argument by 

a I« 1 7 i. ,° rm o[ „ ? . i* *h® communist idea of revolution to dilemma which has always afflicted *? necessai-y about it Is the connec- Bn ab le thinker, even if its concerns 

result. It is a somewhat difficult rhe real world. Ideological talk, Morxist thought on this question. M 011 "jlth the class struggle, and are remarkably limited; indeed, to 

book to review, for the. contrlbu- unlike legal talk, we are told, “ does For the Marxist view of Ideology H 1 ? only definitive utterances about usc 011e of ],(„ own p e j onMl ivcs in 

tjons vary coii.siderably in woight. n0 ( give us information about thc C an be taken either as a sodoiogi- r Jj** connection are those made by H nun-pejorative sense, scholastic, 

The sLi-eiiBm nf a collaboration on world”. The political believer, of C nl theory of the way thought is Mm.' x and Lenin and presumably t |, e end lie recognizes iliat rha 
tins basis is obviously coherence ; course, thinks that it docs, but on distorted by its social origin, which ti ,eir . successors. In this case, Marxist tradition in Britain lias 

the weakness lies in the fact that, f h e Mauningiie view such talk generates problems of self -ref or- Manning is emir oly right : wlmt -we been doomed to a certain paro. 

knowing so well n point of view would seem lo be nothing more ence from which only an intellectu- hove here is the articulation of a clilaVitv and that It would benefit 

thur niRV firfpn iuvd hpnn tnnimprpH a.... l : . *. < «. .. rlneA/i wnrlrl m ! 


that ntay often Iihvc been hammered t | ian group solipsism, 
out over a bottle nf claret, the . . . 

con trilni tors may fn-il to make it This argument is nij 
entirely lucid for outsiders. scored as a friendly s« 


oi Houdini could extricate Marxism closed world - 
itself ; or it amounts to an ostimn- Thin can V 


transitions i 
patches of 
Senate in inn 
enlarges. 


proceeds 


asea world. from ninra contact with tho mnin. 

Thin can he seen in tiie sheer stream of British iiuclloctuul life, 
sunlness of uny actiinl application This is certainly true. But then 
the theory. Marxism is a form he tells us that this isolation b.is 
occultism which purparts to re- meant *' in effect the giving up of 
:al to us the secrets uf our society, any ninhitimi to tuku pan in q 
id this is evident in mainstream hegemonic contest ; that is, to on* 
arxist Imagery ; unmnsking, do- gage fully in tlic class struggle in 
ystifying, seeing through smoke- the field of theory ", And at that 


in miui msiuruun. u. piuins inni mey icii ns nuicn uimui mnin in ivivnaiu- . »..i -.,.1 ..... 

Grnlium, for example, presents de- the structure of political nssociu- are simply tiie Marxist tradition ol ' ve tlisuivqr that then idcolugnul and an nuessanl nusilui), bout 

cisive reasons for rejecting the lions. Tills splendid rhetorical de- thought, nnd hence he need not be ■ — ■■ — 

assumption “ that to identify the vice allows him rite luxury of an explicitly concerned with tho real 

hind of beliof which men hold may, upbeat ending: ideology “is not world at any point. On the otiiot ^ W ^ 

m curtuiu ciicinustnncon, amount to on imallcctiuil ober ration. Man Iinnif, he ciinnoi do tills consisieni- A A ABSM Afl 

explaining why they hold them ’*. does not live by knowledge nluite. ly- lb* m »e, after all, promises ^ 


One cnniioi, he nruum, establish in — ... - 

advance the rationality or irratiou- of intellect no less capablo of mas- ideology, and by page 97 at least 
fllity nf beliefs simply by reference icrly exposition Hum any miter t« e di-stlucnon between tujking 
to wlmt Is tiiouglu to be tho matorinl manifestation nf iimiiN creative about Marxist tnnughl and talking 
or prudeiuiiil cunsoq notices, of hold- poivei-s . . Tills is all very fine, about tho world seems to hove ills- 
Iiir client. David Manning usefully if rarlior vague, inn it would cur- flppoittod: ' l no real world of 

anulysos the confusion botween talnly foil io cmiimund Itself to any ideology is class Miciciy and class 
causality nnd ralionulity ill much serious Marxist, for cxuniple, w|w w»rj!ct, und if Uisapiieurs from 
writing on idea logy. D. II. Roxchid would recognize ii as tho poisniuul tiie historian -stage .with Hie close 
has some good udvico about the gift of condescunsion. ®‘ 1 , u epoch which is churacturizcd 


ideology is an uutminuioits display “J (Ito moon -—tiie real world of 
nf intellect no less capablo of mas- Ideology, and by page 97 at least 


clearly siiliitnry for a stylo of phlio- poi" !h1o mottBr e 1 ?esti 1 h Int erestlngly enough, tho context 

sophy which It-nds to develop by ’ k _ c r ! He con fusion nfthJ " f F llis inclusion is a rejection of 

taking potshots ui hits of argu men t !JL r r,h.nl with tin* muciicul mode Alihiwsor’s view that Ideology is u 

trailed Vv J. G. A. Pocock, Altsdnlr 2“ d ucSu r J- 'Z Jhl i cohesive set of beliefs which will 

MacIntyre and others, nctua ly oos rather we l is Vo offe '*** ho in human 

TU* 1.—. A |C' ,;. ‘li!..i ".. L' i society, even under communism. 


by those conditions.’ 


r.».unujmv, DU IVIIIIUU. IfllUVb’U. UIUI ttUIJUI. 1U UUU KHU1 *L a UIKIIIY |_« ■_ |__j LaiiwLaiI 

tlic whole icieri of ideology dangles funcrinnal illusion leaves one i^ h! p hrnfaYs/Iiinnnl^ 

foi' a time suspensefully on the edge wondering hour it enn function If rhioi-I ,P f fiirlrna? wiS 

of ontological oblivion before it Is ir is entirely cut off from the rest Jf arxi “ m ul^whh tiiis even 
finally accorded a highly conditional of reality. . [KSLPmS 

status, - Given the manv defects in _ , . . . . • though ms own view seems to me 

,1.. .1 HH. HIOIIJ III I, ■_ .. l„„ cr in Ai-Acrnifl In hnrlO in. tin n cirtillni- rnHIarnuAi'u frnm 


1 The 
| Middle 

| liiTmiid 


Is^not^clear ^iH^there^^anv thine theso considerations into play iq another point of view. What is also ! 
iofi to n^ AnS discussing Joe McCarney 5 * The striking qbaut. this nexiis of argu- 1 

Im^contras^Tlit^lm^loo with that Keal Wor, « of .Ideology, since thent ft that Altiuisser’s theory of 

of tlifl in McCarney writes explicitly within ideology is .identical wiili Man- 

which ihli rii £(£»£« In ,hc Marxiw tradition and is thus ring’s: "In ideology |Althusser 

nrodurA 8 in u - 5,2^ phtiosopners to j n M ann i„ R j u . terms a practitioner wrotej the real relation is inevitably 


It is at Its u 5 r interesting to bring to-be a similar rediscovery from 






nrodurA m j n Manniiigiu- terms a practitioner wrotej tne real relation is utevttably 

wS nnr L oi WcoIorIimI talk. It is difficult invested in tho Imaginary relation, 

not t0 n PP rnac h his hook with a u relation that expresses a ivill (con- 
loLv hv°rranfi ,ty u ^. * 0 ' certain wariness. There's the mati- servative, conformist, reformist or 

swr'nt of jjfia'hle Tde'as^ddns ?ny nes - of ' , Joc ” - for B - 5ta ^’ n ? t revolutionary), a hope or a nos- 
intemal consistency. Still, philn- 
sophy, recognized Here as the 


internal cStn "Si. tin mitiuted by the fbet that his only wlgla, rather than describing a 

sonhv** t. '•« •il’ra intellectual activity recorded on the reality.” Tltis agreement about ihe 

rational **.» her l j Jacket has been writing for Radical nature of ideology Is, of course, 

struct inn T: t r Ct]on e Philosophy. To qualify the term pretty superficial, since Althusser 

even tun MaTUI ^ Drm °M l0 j f??' philosophy with the name of a sect would think himself a scientist 
nosdMn y Jdanage to dredge up a 0f p ers , ia slon i«, phllosophicelly, an while Manning would regard him 

* al as5P5Mr»£.ns " *- sisnlfi - 

«e3ogy". Kicking ZJfSJZS. SZSSSS, StSJSfJSSL '■ 


asteht to c 
underirandi 


r'. Kicking ewav ladders of aSSSfcK« are passing themselves lo "‘T^ 
to conditional platforms of n tr a . Dhilosonhers. logical status or meas has no ning ; 

endtiis is all verv Well but on 85 P I,,,05B P ,U ’ 1 *■ . to do with where the ideas origin-, 

ts van nh!L »« The footnotes in The Real World at ed and little to do with their ; 


this gets very close to levitation, The footnotes in The Real World ated and little to do with their ; 
and is reflected in a certain Mood of Ideology are bunched at the end. causa] .efficacy, since what causes 
leanest j n the exposition. It Is, and one footnote sometimes leads ideas to have the effects they do, 
°f course, ah occupational risk of on to yet another Books frequently g a contingent mattpr. An interest, 

this kind of thenret Seal inquiry tlidt referred to »n these, footnotes dis- ing passage considers suRgestlohs 


‘A fair and lively piece 
of social observation’ . 

-Sunday Telegraph 

• . * . » . ' • 

‘The quintessential 
Margaret Drabble . . . a 
Mrs Gaskell for our days’ 
-Observer 


uncomplicated.: 
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CINEMA 


Making it Australian 


By S. S. Prawcr 


ICUIS UK AlMi : 

lilstOL-y ttnci Heartburn : 

The Saga of Aiisl+iiikn Film IH%- 

1*178 

353pp. Sydney : H lo-pci 1 and Un-w. 

0 06 312033 X 

Think of the Australian cinema 
today, and the title* chat imine- 
dlauly spring to wind will all 
belong to ihe last ten years. The 
Cars that ate Paris, Picnic nf Hang- 
ins Rock, The Last Wave, The 
Getting of Wisdom, Don’s, Pnity, 
Barrie Mackenzie Holds His Own, 
tfurtdny Too For Auiay, The Picture 
Show Man, Caddie, The Devil’s 
Playground, Backromh, Neu'S front. 
Storm Boy, My Brilliant Career, 
Mad Max — none of iheae were more 
then, oc the utmost, a twinkle in 
their directors' eye in. 1363-70, 
when John Baxter concluded his 
sdll useful surrey of The Austra- 
lian Cinema with a diopter beaded 
"The Future — If Any". Yet Aus* 
tralia lins had a film industry since 
1836, die period in which Britain 
was fighting iho Boer War, that 
provides the theme for one of 
Australia's entries in this year’s 
Cannes Festival, Bruce Bcvesfonl’s 
Breaker Moron r. Tfoo first Austro- 
' Han feature film, The Story of the- 
Kelly Gang, was made iu 1906 and 
played ■ for an astonishing 67 
minutes, with noises off provided 
by the showmen behind the screen. 
The yeedr 1919 saw the production 
of a flawless masterpiece, happily 
still extent: Raymond Longford’s 
The Sentimental Bloke, whose 
imaginative and moving story -tellibig, 
rLegant iiUeviirlcs, and thrilling per- 
for (nances by Arthur Tanchert, 
Lpttie Lyell and Gilbert Emery, 

• should assure It -a- regular pince in 
the programme of mw self -respect, 
lug. film society. Eric Rcade sur- 
veys this whole development, from 
1896 to 1978, in what is In fact a 
film-buff's vast scrapbook of • pint, 
mu.vuiw.neG, rccoHoctians. interviews, 
snippets from autobiographies, 
newspaper critics' opinions, produc- 
tion figures and facts, and— above 
all — r superb collection of excel- 
lently reproduced .stills. 

Having absorbed the Information 
provided by Eric Rcndc with con- 
stant interest, now being reminded 
of something I knew before, now 
being' told something 1 had not met 
anywhere else, I look back and find 
myself compelled to admit that in 
many respects his book is almost 


unimaginably awful. Its Judgments 
ora philistine 'and superficial, mid 
again and again so obviously second- 
hand that one doubts whether the 


fll, and 
sccond- 


atithoL* has ever seen the fJkA in - 
question — even if it is extant and' 
available for viewing, which, alas, 
with early examples, Is all too often 
not the case. Having heard Judith , 
Adamson (Jonh Long's assistant oh 
<Mie : of Pam Australia's' splendid 


fi'iiu/i, of the Central Auslrttlinii 
Tribesmen he encountered in J901. 
Hie mime of Fred Niblo, one of 
the most important links between 
cut lv Ausu-.il inn film-making mid 
Ho I fv wood, is also nowhere to be 
found In the pages of History and 
Heart burn. This may be ni mulcted 
with the fact that Reade’s pwsqicc- 
t'ive is, fur the most part, claustvo- 
phobically parochial : he seems tin- 
ii ware that films made in other 
coLuitries might. offer useful points 
of comparison anti cou frost with 
Australian films, or Uint film- 
producers in America and Britain 
might have other purposes besides 
that of ruining the Australian film 
industry in various direct or devious 
ways. For the most part he also 
ignores the experimental and avant- 
garde films nf which recent years 
have produced such nn interesting 
crop. 

Rcade emi appreciate a story-lino 
and he lias an undoubted feeling 
for photographic effects; but he is 
incapable of disengaging themes, or 
structures, or anything beyond the 
most obvious literal statements. If 
be is aware that there is such a 
thing as auteur and genre criticism, 
be gives no sign of it. He also 
seems to find it difficult to distin- 
guish between actor and perform- 
ance. 

When he complains, for instance, 
tlmt Jack Thompson — whose acting 
in Sunday Too Far Away flnd Caddie 
leaves no doubt of his faitoltiflcnco 
and charisma — gives a "colourless 
perfornuuicc " in Prod Schcplsi’s 
The Cham of. Jimmy Blacksmith, 
ho. never asks himself whether nctar 
and director had trot justifiably 
decided Hint the mission superin- 
tendent, who instils into Jimmy 
ambitions Australian society is not 
willing to satisfy, must be presented 
as a * colourless ** person in more 
than one sense. Rcade com tell you, 
very usefully^ iliac for Bcresford’s 
masterly The Getting of Wisdom 
Eleanor WJ-tcombe based her film- 
script on Henry Handel Richard- 
son’s novel of 1910; but we find 
no attempt to describe the shape 
that adaptor and director gave to 
their film, or the way in which 
Ihoy made iL thematically and his- 
torically meaningful by importing 
element* from Richardson's bio- 
graphy that had found no place in 
the original novel. 

For a coherent history nnd nsaohs- 
nuyit of the genres, auteurs and 
thematic preoccupations nf AusJrn- 
linn film- making we shall therefore 
have to await other books— of 
which, no doubt, rhero trill he 
many, for in rcconl years there tins 
been no national cinenvt which sur- 
passes the Australian in interest 
and oxcitemonr, nnd few which 
equal It. In fact, Ren tie’s account of 
the nvMt . recent development is 
already efficiently and usefully 


supplemented hy n huuk called 
The New 'Australian CinniUi, edited 
hy Scott Murray itud Perer Beil by 
(see caption on ibis page). 

But whoever writes n coinprcheu- 
sive history will not he able to by- 
linas Reade's hook. Thu multitude 
of fuels and dates it contains are 
mostly accurate. Ken G. Hall has 
recently gone mi record, /or 
instance, ns saying that Inis version nf 
On Our Selection was mude in 1930; 
Roaile gives 1932 as the date, mid 
die experts i haw consulted con- 
firm that U cade's diiiing must be 
the correct n«c. Rcade tells us 
fascinating facts about thu be- 


ginnings of the Redgrave stoge-aud- 
fllm dynasty in Austrulio ; ubtuit 
Australian vaudeville comedians 


and who captured their rcis on 
wliidi l»r of film ; uhout the one 
movie in which we may catch u 
glimpse of Henry Lawson, the 
chronicler of "mateship” and 
inspdrer of muny nil Auslraliun 
movie over i he years, or that in 
which lihe unhappy painter Albert 
Namatjira appears in person on the 
screen. We learn which director 
imported "real life gangsters and 


molls" among hisjucturs. and which 
made use of- the monoded silly-uss 
comedian Claude' Dumpier whom 
many of us rememhur from wnr- 
tdn',c radio and iiitisic-hitll. We 
follow, in Reutle’s pages, ihe early 
career of tlhiiL Hollywood favourite 
Cecil Kellawny, writer and net nr, in 
the days in which lie made the 
1 1 tins cod comedies in Ausirnliu, a.v 
well as tile curlv cur cits of Errol 
Flynn, Rod Taylor. Olivia Neivion- 
Joini, and the only AiiMriilian acrnr 
so far to win an Oscar : the lute, 
great I'cicr Finch. 

Among the many excellent stills 
wa find one that is of pnniciilur his- 
mricul itiipDriaiice : it shows Nm-tuun 
Dami's team lining up one of 
rhe funmiiM " glass-shots " from 
For the Term nf his Natural Life, 
the epic film of 1927 whose com- 

( dele version has just been acquired 
>y the Australian National I.ibrury 
in Canberra, where it is now being 
processed for public showing. The 
heart-breaking story of pioneers 
like Raymond Longford and Charles 
Chauve) cun bo traced iu these 
pages, in the context or Route's 
wholly justified indignation at llie 
way In which foreign competition 
all but stifled the chances nf indig- 
enous film-makers, nml official in- 
difference allowed priceless his- 
torical documents (including sonic 


twenty filn Vs by Raymond U M 
ford) to be simply fast. He aS 
tells us much tlini Is valuable afi 
the uitovpioy of film and telcvfi 
mi recent years, and about the Z 
sLale and federal patronage b 
worked, us backurmmd tu ihek 
.spuing l nie of the creation 
new Australian cinema that ha, 
given us direciors like Peter Wto. 
Bruce Bere.Turil, Phil Noyce H 
Sr he pi si, (HI-Usiii AriitNhoiiE. Douald 
( nnnliitf. togHlur with h compT 
m uc I ui's Imih iiiualeui' mid 
fessioiuil, ami n Ledinicai jtafl 
headed hy gifted caniei'uinon, ufol 
need fear no compel ii inn uiwwben 
in lUie world. [ 

" Need fear no conipctiilon 1 ' 
refers to acsiliciir merit and' 
thematic relevance in our times- hi 
other respects, of course, the ta 1 
tvulinn film has only too nud : 
enuse to fern- i In: competition rf' 
expensively funded American 
ducts with wide popular appeal, ant 
of television. 1 recently spent eight i 
weeks in Cunhcrni, and during ib 1 
whole of thm time the cnmmerdill 
cinemas of “ the nation’s capitilv 
showed Just one Australian ffimu 
just one late night supper jin*, 
and another us u " mnruings only' 
attraction during the school AsU- 
days. Prime time was coniluuomlj 



occupied by Kramer vs. Kroner, l 
1041, iHim/iimun, Monty' \ 
Life of Brian, Norma Nae, and ft \ 
Rose, j. 

Rcndc tells the story of Aiuinliaj 
filnt-inukers’ struggle against iud j 
competition, and against ifa; 
.stranglehold of exhihiinrs' consoru,) 
in sad and significant detail up Hi 
i he end of 1978. He could iioi bi*e [ 
known tlmt 19H0 wnuli!, in fact, in : 
what is practically u limihling dj 
thu cupitul availahle to AiiMraliu- 
film-mukitig tlirnugli the cnmmeirii] ; 
nrgunlr.Uiim Juki set up hy Ruptn : 
Mmd o t il and Hubert Stlgnud - 
wliitflt intciulN fiiui nc ing three nijii * 
fLMiturc-fiims per year ut a will . 
cost of sunte L'i.lino.tluu. These fib 
arc designed in have iuternaiimi) 
appeal, uml in yield ihe kind d ! 
profits from hux-office and wk. 
vision returns thm have liiiherii. 


eliulcil all lull 


liumlfiil ei j 


Australian movies. lU-uile nuitiui 1 
imuiy n caiiliniiiiiy talc about eirlki 
efforts along these lines. One (« ! 
only hope dim iltntc in cliorM H- 
Aiisi ru linn fumls for filin-nwluBi i 
whet her pulilic or private, will li’J 
hi hoari wlmt Clmrle* Clinnvcl, on 
of the itppiinuiily ileleated plonetf 
whose spirit, like that nf the cqud? 
i iuluiMlcd Kuyiituud l.miftforil, H*<» ! 
nn ill tmiiiv's revlvnl, linil in W I. 

^ i «/i ^ i ’ 7 «/«' I i/J u i- Inliiy lH-furi 1 ^ "I? ^"dw.lh r^DMj : 

y j itirr , ctt ) l^uioan t heh'own and the Australian giving films iiiicrii.iti<»iinl “PP^ ; 
n‘!?,° ,ir failures in the film of David WUliumsmTs piay. lhin\ mean tlmt we have to make plcturu 

uT/h’Jn T 0 /!} New Ausiriiliiii! Cinema <J07m>. siinihir in those made in Jl.illywood* • 

f J ‘ ,l!, ce u Ooojts/ltainjsh Hamilton, £6.95, 0 241 104. 19 A) honed thm If wo ditl, they would not h»nj 

j ,alc ‘ lc [ fab • ; ■ tho Coohiys m the audience want, in thu Intermit I mm 1 appeal. Tins nnly • 

tti.Hi! 9 u i ,n . a * fMtamtsrte as they were in ‘M This wall in which we can give an Aintrtlb ;• 
1. ii.Hr j,, 11,1 introduction by Ken G. Hall and it foreword pieluro iiUoruniioiuil appeal h l( ■ 

ay Phillip Attains, eoiilains eleven essays ranging from " Children’s nniko It Australian." Is there, NJ , 

' Films to 1 Personal Re lationships and Sexuality Imps, a lesson hero for ihe BridH . 

r ~ ■ ■ ■ ■■" m i filiu-indtislry ton? | 

al style ! 


compilation histories. The Passion- 
ate ‘industry, and thereforo a voice 
in '6o : heeded, call’ the McDonftffh 


fill:: 


' •alBtera' The ■ Par Paradise (1928) ' 
-"the best. Australian silent film I 
' ' ■ have ‘.seen ", . • 1 • 1 eagerly : utrijed 
tq Reade in search of some basis 
for this .judgment and found the' 
following; 

It was yet dholhor romance— the 
P ■ ■ theme . -was. cqdaiilered " good. 

{ plausible iuid 1 7 ‘aentjniontajj 
Eomo 1 of '.the' actors - wears con-/ 
T sidored, tdd self-conscious, leaning' 
far .too heavily" up &n Mage ’tech- 
. niqti^. Far Paradise was the last 
V Australia o silen t film to be shown 

In’ Adelaide- , ' . . 

• { . ■ Has he Tjotherdd $o look at, the , 

■ ■■ film, for h lifts olf ? V Sue h Information *, 
• S.^ve is; again, often tau- 

tAliritiflly jncomFlete,, Having just ' 
4. sedn 5Li/tsrri(ct f or in e ffrst . tune. . 
’* W.look up the namtf of 

•’ : .director, T turned to Readc' to 

■{ find:. that ho retclis .the plot, gives 
: nnmes of the .producers and 

■' ; ■•bme.-'bi- the main 'actors, ’and also 
? ^r v ^fy .comniendRbly— the name' oi 
if : the -director qf>hdtograpby an'd /hat ... 


By David Robinson 


LfAM O’LEARY : i 

Rex togrant 

fyl aster bf the Silent Cinema. ' 
224pp. Unouaihcred .illustrations, 
Acadefpy Press, • £12.50. 

0 906187 30 3 . 

Michael POwell, perhaps the out- 
stanaihg 'stylist of the BrJtirfi 
cinema; called Rex Ingram "The 


.gee-fltest stylist of his time, not ex- 
“P** n S. Stroholm Von 

Stroheim himself, never over-protli- 
gal 'with cbmpllmoiita, also thought 
highly of him. So. for that matter, ■ 
did most of the film world , in the 
1920s. ■ His name, said Robert Slier- ■ 
wpod after The Four Horsemen of' • 
fAe Apacufypse in 1921, "must be 
Placed^at rfie top of his profession. 
k‘ gNuidfose ppflturinge.. of • 

D. W- Griffith and Cecil B. DeMlile 
appear peie and , artlficipl in ' the 
RgJV of this ne|v production ", 


.;!t1io;jlim, i a mjssju'g, ■'/ 


! Wtte/->menrioni -Seder’s' 


Thirty years •; aftpc his death, 
nnd-m tty-eight', years after he, moda 
hU last film, inghith is. practically 
forgotten, 6r at best remembered as 
'A jSart of valet to Rudolph Vafeptlno, 
,W?to owed .his elevation, to superstar 
to iAgraift s Four Horsemen. f 


us t'^wasn’t . . »t 


1919, have vanished, leaving practi- 
cally no trace apart from h few con- 
temporary reviews and sitlj photo- 
graphs, which convey little idea of 
what the films thomsolves wero-liko. 
After 1919 Ingram's work was done 
Cor MGM, who over the years were 
never very ewer to open up their 
historic archives ; so few people 
-p? v ® s SP n Ingram’s- major works — 
The Conquering Power (after 
Eugenia Grande t). The Prisoner, of 
Zcnda, Scartunoucha, Mara Nostrum 
—for at least the past fifty years. 
When copies have, exceptionally, 
turned up/. they have usually been 
worn or p rated, prints, duplicates 
copied from duplicates, uptil the 
onglnal photographic quality has all 
but disappeared. This loss is fatal 
to Ingram’s work. . 

He, was a sculptor, and from all 
accounts worked strenuously to give 
every Imago the modelling of light, 
lie responded' to the 1 exotic and the' 
picturesque, add was painstaking In 
tho/asscmbly of, detail,' expressive 
or purely, decorative, into his screen 
picturej. In ih» he/ija ndaref than 
any other film-maker to. Josef von 
Sternberg /and it is significant that 
when hu long partnership, with 
another ' lino photographer, John 
S?h*. broke up, in 1927, he turned 
(Tor The Garden of Allah) to Lee 
Garmcs, who was to become Stern- 
berg’s most valued collaborator. 

t°d» tlidtthe' subjects 
Wat inspired Ingram mostly seem 
dated now. It H not' very likely, for 
SffiWWd, iJllmfi jiis favourite ' authhr 
Viddch tc. fflrisco Ibafle?, dH -th A rOge 
y P, will ever come ' back 

*°. n - Byt ; * . more prof on nd 
regsuii ; fdf'- lfigeOrti’i" eclipkt* ! fimy 


well bn Hollywood's rest-iu men l at 
Ills rejection nf Ainuricu. Ingram 
was tlio first rnunwuy producer. 
Fascinated by MuditerrmiCHii cul- 
tures, he took over the Victoriue 
Studios in Nice, where the knock- 
about comedians of the pre-1914 
French comedies had mice ruled. 
At first ho had financial support 
from MGM ; but the Ifolfywood 
poopje, quocned over by. (lie mali- 
cious Louella Faranitr,, resented tho 
desertion nnd put about stories 
(winch might fidw hud n little 
truth in I hem) uboui his conversion 
. to Motiamraedumsm. Lutcr. like most 
artists who meddle hi ihi» husiuess 
side of film-mnking, he C nme into 
contuct with acciiumanis. wlio' out- 
smarted him : and then W u for- 
tune in tho_ courts, trying to reclaim 
rights to his own studios. 

His first talking picture was aKo 
Ws lost film. Baron, l ,(1932) i H based 
on . . a ftory by Beiiho Vigny, the 
original author of . S lorn berg's 
Morocco. Ingram whs bis own lead- 
ing man. The. images by the great 
French cameraman L. H, Burul 
(wno also worked with Renoir and 
Bresson) aro rmigicul ; hut the 
film s critical failure was Immiliut- 
ing. Ingram’s career as u film 
al rector, begun precociously at 23, 
came to a .premature end at 39; 

Liam O'Leury — si fellow- Irish man 
who has waged u single-handed 
campaign to make Ireland aware nf 
US nbt inconsiderable contribution 
tsloht to world; dnema-. labours 
rip bly to. restore Ingram’s nunio olid 
reputation. Tbo . dust jacket speukv 
tph yonrs .of r.enearchi; but I wifi 
peMpnal y attest rKai - klio pguinn 
for IrtgtMrtrs* 1 films «ov- 'H^barty 


with in him twcniv years apn. whd 
he worked For the National r>l* 
Archive. In the course nf 0'ke ,, 7 5 
rcsourch a reel nf u 1917 Iiun* 1 , 
film Reward of the FuitMtU - j 
upparemly the only fraanicnl F 
film to survive from mj* ? r T 
career— turned up in a Dublin 
shop, of all uii likely but aiispitw® 
places. And O'Leurv has' 
wonders In finding wiinciM! JJ 
Ingrain's early years— as Re® 1 ?** 
IVitclicock — in Dublin and Kim®* 
where hjs father became r* c E 
when Reginald,' Rex was irn. " 
less industriously, be has 
sirtictcd ■ Ingram's film-m«‘™ 
career, and the Iasi, rather n |in "’* 
wasted ycai s. Here his Ji-ah 
sighted witness liu* uiidoumMe 
beau Ingram's widow, Alice ten.> 
tho strikingly beautiful >wr ft 
Four Horsemen. 

Ingram himself niaiiuges fin al, f 
to elude his biogrupber ju« as « 

half led his cuntemporarios. 

appears by turns, churniinK. "J 
irresistible and incorrigible 
way; and y vtubbnrn, secret, 0 

uted autocrat. Liam 
never quite make up hi* own « " 1 
and maybe Ingram didni 
Alice' Terry, at least, knew 1 i 0« . 
deal with u*is Janus characiW' . 
beems : " There , was a qu« D *r 
which tested your g«”d \ 

providing things to- choose- 
picked them out- ax Rv x .lij 
pkked them . out before, 
cdme tQ me after I'd won ,ao« # 
•* E don’t pnderatand,' because H v 
taste la' not as. gopd a*. Jsed 
. do you do. it V ’ and * > a| d i J? ' |U 
oUt -vdigt' Ii thuugh uuii’d 
‘ 'Akld,p f, f give Tip *iiih r - ' 
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ignominious retreat 

By D. C. Watt 


J J// _ _"..7Z7_i^ failure lo u it decs rand tho nature. of 'go-no-go' situation . . . delibera- waiting to emerge from the gloomy coioli phrase— was adtn-ii-.ihly' 


j. R. iKHLI.Y : 

Arabia, Tlic Gulf and the West 


the local pul’itics uud (Hiliucol tions in Lite clutch would be enn- mists of I’Hhluvimi tyniuny, have rusuircd, and udniirohly tluiihni- 
struct'orc of uhe urea, a failure m diiiuned by sti'nng einutions on boLlt made his bunk must apposiie mid strated iu Jordan in 1958, iu Omuu 


take the advice uf those British pub 


Many elements in the may well provide Kelly with u far die year following, in Kuwait • in 


544pp. Weidenfeld and Nicolsou. lie servants who were aware of the decision making matrix . . . would more sympathetic hearing. 


£15. realities but unable to transmit u 

0 297 77759 9 sense of them through the self- 

- - - ~ • ~ ~ deceptions umi conceptual irrcle- 

DimUnrv Ki-iricli Vances with which Britain's decision* 

historiography ' in the twentieth cen- ma { tc *j !i Bl,<l 1 l J , * ,r 1,aJ 

tiuy are bourn! to be surprised by F et * themselves. 

the absence for so long of any To this must be added wilful mis- 


be magnified ", and end* up by cun 


1961 uud iu the suppression uf the 


The two biggest disasters in his Af;'ic ,, « mutinies in 1961. litil 

r l, ( , il^riuiitn tr. wirhilruiu I'llU COSt OI illC Cunri'lIHLUl lull ill 


attempt to cha-llonge the orthodox rcpiesenrutinu 
version of Britain’s retreat from chances of a ? 
empire. -Here, they will say, was one emerging nt'Li 
of die major events of tho twen- dm wul ; a gr 
tieth ccntuj-yi indeed uf tiie entire the actual pol 
modern era. In the massive exten- rulers and r< 


Ije nu luuiiua iiuuih huv ui uiuuiin i«« iiu 4 > a lie i^inriimijr^ ifun . ■ , 

0 f book. It is to offor ,fc nn oil amative the sijbjcct of imidi comment, in * ro J H MnciiainnnJti J A aiitaiuiti 
ji e . interpretation of the recent history Arab circles and itself went a con- an “ Bi'ossly UHMipplicd to statistic* 
he - Arabia and the Gulf and of siderable way to weakening Britain’s collected for quite different pur- 
-j,. Western relations with the area position 1 still further. poses, . buttressed the decision. ' .The 


and 1914, no country played as large 
a part as. Britain, not even Spam or 
France, And even whou Spanish, 
German, Dutch and French power 


ruling cutes ui mil- wen unu men , . , .. , ♦ ' — „ nu , 

wniilrf-hn simulunteis This process which may serve as a partial correc- tfi,*..* nr n ™in* . e 1“ , wa . s . Sh «h’s delusions rrt 

within Britain bus been compounded “ nsf v ° rt nmni^caiit' Version** Kelly does not make which undei lav mudsiftnent '''was* "alrnai| Ayal h ' l ‘ ai< 

by the monstrous nonsense which i t , C °ril£ Ja w«ro.n ei fu>r!ri all the weakness of British policy: ws alri ?ady hung 

passes for learning in the service of Mte cin« ,5ie profound pessimism with which. Pl d ‘ 

nnli.-ir ni'Anc liorf in iliB linirprf for the past decade. Since his cn „/c AP i.u. v , lan e, bj*.;.,-.' Cu.- .i., r,_ 


was in recession, crippled by the policy preached in the United States, T® 1 ' . 1 2 a tmrreSSe ha save for the years 1958-64, Britain 
in.tr a-E ii ropean conflicts ot the first puiticitlurly in the State Deportmoiu :.!, s ^ ' e .„ J. V ?' l-® nrofessionnl . miliiai'v advisoi 


hook is i 1 1 1 end ed as aco r receive he save for the years 1958-64, Britain's Thus far, - or mostly. Dr Kelly, 
admits he may have overstated' his n, ! l “ 3 JT . J dv K° r . S . t0 u be . ? cen ls l, °'i 


inuuaes su».n genu us puum: uiu cuiuru m iiuiuiiiy in nic unu in me * •.« 

Ihuted^ St-alS or 'the Soviet Until D P i,li o |1 ««««« could be ox- end thu t peddled hy their critics of White Paper, thu capacity ; tn i 

Uiuteu atuLCj or me .soviet union. peered to provide key input into any a popular democratic Iran only veins— 1 strategic mnfuhiy was 


Twenty-five years later It was 
gone entirely. Im former Afrit uu 
colonies had reverted tn imer-tribal 

jurife -and charismatic.. tyranny. . Its . j., ^ ...J_ ■* , 

carefully mii'turcd legacies of par- I T-^ sy ri j q f>" "/nH 
liaments and elections, of efficient, 1 I 

• uiicorrupL bureaucracies and oi 
military siiltnrdtnaiiou to the civil 

power were as if they had never " . 111 “7 - - .' ““"itt: 

been. Few if any examples of _ .. _ , 

genuine two-party systems .of demo- By A ICC [NO VC 

xratic pailiiimcntuiy government 

could be found in any of the terri- - ^ n ■ 

tori ex which only tweniy-five yours B0 NAI.U J. liliJ. : 

(k-ss than a generation) earlier were „ . _ , (1 , , _ , , 

the subject of such careful and cuu- Soviet Politic*, Political- Sdenct 
tions movement towards self-go vein* “R" HOForm • • 

incut. And yet, so the students of 221pp; Oxfurd : Martin Rohertsoii 


it wns contortions performed by British 
Uickly French or American politicians wild 
ftween officials ", will succeed in . the 
policy • efforts they will undoubtedly, mukn 
[Hence tn isohiic him nnd to discredit hit 
' inter- sclioiiirsliit). Tills revltiwer liupua 
as tins dovuutly that they will fail. . 


and state organs, the role of the urban .development. It Is Interest- Union's economic and. political 

soviets, and of democratic pfocc- Ing to be muinded nf the" railicr situntioit in the 192tL:. DimalU 

dures within tlte party itself. Hill wild schemes which certain Soviet Filtzcr deserves lilgii conuiiett- 


makes no dogmatic assertions but Ideologists adopted in the lWOs, dm ion fur u good u aitsl.uUiii . uf 
puts foivvarcl iiueresting liypoth- including what Bitter calls the " de- eMreniuly ime ru» ling hisuuicul 
uses. Suppose tlu^u ut the centre, urbanist school ", who desired ait documents, i’teitliruvheiisky was u 


British liistoriogrnphy, coiisulling U2. 
their lupus nnd cnmpuier prinioiiH o 85r»20 331 5-, 

in the areut multi-medin infonnn- i 

tion-rulnev.ii s i i tin i ion u I ceittrc-s of ......c „ 

the twumvfiist century. will IIAII.R . 


^ . „ - , or some important olemunts of the "essentially town Jess " soclpllst most. abla‘ mid original thinker. 

Soviet Politics, Political- Science leadership, desire certain kinds of society, with die population, rfls* litis book Is' ilmrctore of great 

ai\U Ifororni • • reforms umi are frustrated by persed and ihe Ilfe-sivle " csson- value to those who are concerned 

221pp; Oxfurd : Martin RohciTstnt. tho ronseiviuive or neo-Stttiinist tlatly cammunal'". Hliudes of with the dilemmas faced by tlm 

112. anparatelnki ? Suppose tlmt some Cambodia ? Not quite, since " mohi- • So viot leadurship in ibis crlLicid 


amwraieiuKir suppose umi siuuc camonttia ? Not quite, since ” mom- • No viot leiMlurMup in ibis crlLiCiil 

nf the iicudomic controversies aro tfty was predicated upon near purlod, and with the view luktnt uf 

■hr result of the giuuune effort of universal use uf tho itiiinmohilc ”.. these uileiiiuuis by tliu V loft oppni- 

certain acuUuniic pursiiiiulilins to The authors of these ideas, tnRet her ilimi ", .Filter's iiiiiiidiu.thm in- 

Kirengihon i-oiiHtitucirinui ■■■■•»•»« * - -• ■ - '- • 


observe, British hisinriuns continued The Soviet City 
to m-cepr the liberul. mellorisf, j«, Kilwaril Arnokl. 114.R0 
tin Idly .iniicciuiniii! views of their | paiierhuck. tS.')5). 
predecessors, urrordiug to which nil n7Ml 6165 -1 

this wus u triiiiupli for the best 

values iu British society, demon- " 

stt'aiinu in its co in punitive lack of 1 AU, ‘ Will! hi 

bloodshed (ihe millioiir. of dead in Soviet Urban and Regional Plan- 


stealing in iis com punitive lack of 1 AlJ l. M. Wllllhi the notion 

bloodshed (die millioiir. of dead iu Soviet Urban and Regional Plan- fur cadres 

tjie partitioning of Indin, the casual- nlng “. ttve ,rt J; ru 

Lies of the wars of liberation and A Bibliography with Abstracts ticance , 

r^^ ,t Vi i ° 11 l l u l,lR , iai ' E ? ]y over ; 304pp. Mansell. £12.95. f rom the 

looked), the civilized good sense nf 77m iiiinn n m l,ie 

the Britisli liberal tradition, and, in ° 7201 ° JW 0 1,10 c0 "Br« 

the continued strength of the Com- t Hill doe 

monwealth, that the -transition from E - A - PRhOBHi\«u.NbKV . repression, 


. imperial super-power . to Lhc post- The Crisis of 
-lnipevial second division obierved tlon 
hy American, French, Soviet and Selected Essays 
West European historians was a T r, n j a , 0 ,! 


The Crisis of Soviet Industrializa 
tlon 


hk t? ric,l m i/c„„ sl rucrlon;''--n.e“^n- “W vl ?™ r »» 

visible ties of empire remained and ™ . MV „ 

British influence was as universal 240pp., -While Plains, NY . M. E. 
jt permeation across the boundaries Sharpe. £25. 
l. v co . n finont and culture in the last 0 333 28203 5 


decade of the twentieth century as 
i»d been In die first. . 


Twenty -Third Pun J’ Cones' tl^ .numerous tailing* of comon.porary Thc kiliwiii <Sl 

~ “it is necessary to put nn end to Soviet town planning. Il ls not just Srcxilllliiid^ ^ re tlmn coniiwi- 
the notion, current iimnni; part of n matter of inadequate housing or . j- , 1:, ... .nuiim .Mm. 

our cadres; that tho social sciences lack of amenities so much us thu crSiL ol 1 ^irifieuihi^ ^ with 
have meruiy a propagandist ic signi- extrnordinory lack nf any effective a ij ri,oi-*s nssuuimiuns for bis luiicu 
ficance" Ld that this passage, planning authority nlL The city i !^6 «-SSSSl3& Sfllm 
reported by Pravda, wus nmitted soviet has little or no power, over j.J olie coiihtrv ” 1/ is not mails 
from the stenographic icpbn of the productive units, Mt)d$ he, 

tho congress? • - • border*, . whltli afe anWdinate to | m n 0 s^i bil itv Su tl LctalLlm rmi 

Hill does not ignore evidence of_ aUd Ither ' on & bo warfUwide, or whether . this 

repression, nor insist on uny one ’ was B consequence of hack- 

ta- interpretation, and lie plays fair ^ oca * construction in ways which .yvardness ■ nnd internal, contrudic- 
with his readers throughout. Ope J™ ol ojf er cr ^nffi^^and V, of ,|lons the Soviet Union, However, 
must accept that there are genuine r :t ° . 0 1,] L!f. , t, one can only end hy praising die 

hv would-be political scientists (such n V?p quality .both of Flitaer's-.Imroduc- 

hy . as the very interesting* Shakhna- “Tone -P»«*rUh«rt^:i5SS 

„ zarov), and time there are attempts ir , 0lie Ir,ea R ,an ^ery- |eacWi . . 

E. to Impose orthodoxy. There is also thing, the sheer complexity of,.tlia. -• • 

ample evidence that many organize- task compels its, division botween 

tions have much more autonomy numerous administraiive units. 

^ than might appear from their which imnosM imposslble ttsk.s of ; l B 

Fnrmut tiKrnrrh.ral Ribtno. Fndaed. coordination, /his book .shotHd be I ■ 


• Swell putative students will how- 
ever have to pause markedly at the 

iioah- f non r*_ ■ .1 ■ 


. formal hierarchical -siatus. Indeed, coordination. -i«*s uook; wiotfio be 

Does Soviet political science exist ? a5 B student of - the. Soviet • required, reading for thqse who 

evwYiUe U |n l \TauS U mH% S «^ , « M f^ There are no academic depart- economy, the reviewer has oHeit Imagine that, y .prbaa^.? planning 

yew 980 Fnf?n ,1,7. ments, institutes or appointments „oud the existence of poweri would be a; simple matter were It 

will In y® ar, . so ty B y under that designation. Soviet ful departmental and regional pres- not for private property in land 


will #i ij.'i. eiK under that designation. Soviet ful departmental and regional pres- not for private 

aun r.r thl? *?,'»■ ^ ret * representatives at international sure groups, and has used the terra and buildings. 

^he hlSd thH pulcd U X r '° rinfi political science congresses, hold *' centraiixej pluralism” to Unforiunutely, however, Baler's 
lanyard was u New Zealand l and Pp 5,s ns specialists in law.philoso- describe this phenomenon- One , is account is not always correct., Thus 
ks owner ^ Kvlng .rained P^y. evcnethnograpiiy, but not in struck by the frequent inability of; [t, Ls not the case , t|iat„ industrial 
history in GinJon anHtimX^ Til P° litIcs - Thoso ^ ho ha , ve h f d u“ tiiecentre.'in this supposedly total- ; ministries are cubtixdinate to Gos- 1 
■ the United St utes His tafaet wu ' lston to dreary dogmatic »P«cHm Harlan society, to Jiftpose Up will, pjan (page. 391, and the' »e wit' of 
not the 1 formal British nmmre S b V as Academician P. N. or ' even to deiine it unarhbiguoilsly. . lieltekamnsk is moat definitely not 

India, Africaaud S^th-STvs?a Fedoseyev, whom tho po were A« Hi I has much to say about Soviet j n the -West Siberian lovfland. (page 

. , but tiie "informal emoire^do use be uSuall y a PJ >oint le ®. d 5 ovi ®i P° IJl JS s ^ h1 ^ 1 be caretally , M)j a9 can be seen from hie, own 

the phrasJ nf WlfmSM “ delBK.dtion would bepardonod consldered^One of Mq acute obscr* One con at so regret , tlte 

. of lor , t" in king that Soviet political vatjons 15 that Soviet scholars can ; <bseart of 0B y mention of forced 

• cl sed bv B«Sin iii So Middle East *c\ence 1, of no interest at all. and dp use the technioues of; West- . -uibour, surely an important facto*' 

in general and fn ihe Sulf the- v e t they would be wrong. Nature cr . n “ clal sc J once - wich qpn be. ia (ljl voluiitSrj> migration iii .the- 
Arabian penius M i a and the seas on abhofa a , vacuum iu the Soviet ^ttds^t^Ftha Stalin era ; the only « forced pap; 

^ eastern nnd western sides. Union, too. Ronald J. Hill's Intel! - ffic /dcoJoEV d^he rreLe but - ulati °l? movement " referred to ™* 

. 7 a __ .U. nnri thmizl^nra vokina book P. 0S ! C .\ a . colo ® y o A , e a .consequence oE the war. But all 


• »ts owner having trained in imperial 

• W«orv.in Lundon and raughi it in 
" 1 00 United Stutes. His target wns 


i* "■■‘to yuwer ironi n.aen unu ------ v j.l nui ue uiim,usscu opcuiy pi. me, . ' “ • j V .- i. ,*j , 

the Gulf -and the disastrous consc- phrases a buuc Soviet Unjon. ‘ convenient . guide fot wfHild be 

quencea.of that withdrawal not only, . whitli, the multinational, soviet _ - ... -• raiehrchereV thuUgii -’a V«y • ;expen- i 

. for Britain but. for her associates peopiu follow the luad pf the party ^ f sive One. It: include* oAty' English 

1 -and ullies' in [Europe and Nortii ami its EeiM'»st - ceiiU'al committee, language material, .but muct'-of it 

Amei'ica. HO, sees, imu a result of ThoVe is. in foot ,a substantial affa, Reality _ . ■ Ir benefits , ]*• . cdnahU Of -Soviet articles no* urban 1 
ft hat EliMheth MonrOe before, him rial (ie, duly cwisoretQ ^efaiuce.., *&innA planning which have - 

V'gKo, called itVrvc . which raises l&S^r " .• V.! 

'■■•SflwSf -bf 1 rtere^" mv be 1 U ‘S !£&*¥' Pt 9n^'pS^ ion i- • >etfte«p , ' ^ 

hi*' yi *£ go ^ly-pUajat-graad^ ol.Mntkys ...,vwwa F w„ tb?t^yiet 


T. H. WHITE . 

* A Joy Proposed " 

57 podms, many hitherto 
unpublished or. -unotrilectedt 
500 copies. - 73rti. C10.50.*" • 

TJH[OM -GUNN- 
A Bibliography 
I , . 1940:78 , 

Compiled by Jack 1 W.-C.' 
Hagstrnm und George ; Jiixby. . 
Contains uu autobiographical 
'eiiiay hy Guild- and hitherto 
unpu1dT*hed jdvntliiari, . 

2001H1. sis. 

. - Wncai R'iU jPitiiiii.'ijftW fil.ivj- 

JJ A « ( u,la, A.rJ. lii'ij&'eijiW-ifA-..' 
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The moving finger 


By Alan Bell 

The Universal Penman 
Victoria and Albert Museum. 

"The Universal Penman ", the very 
attractively displayed new exhibi- 
tion uf the Victoria and Albert 
Museum (July 2- September 28 T, is 
n wide-ranging display niounied by 
.Joyce Irene Wfi ulley and Vera 
Kasim to provide u survey of 
western calligraphy from Roman 
times to the present day. Because 
of .the farce uf the Italic revival, 
visitors will no doubt concentrate 
oil the humanistic and later manu- 
scripts, but the earliest documents 
on show should not be neglected. 
The exhibition as a whole Is a tri- 
bute to the enduring qualities of the 
Roman hand, and even more tni'^hr 
have boon made of the sample fimer- 
rtty inscription with which the dis- 
play opens, as the ancestor of prac- 
tically every other exhibit. 

The Victoria and Albert’s own 
holdings have been supplemented 
by loans from the British Library 
and ute Bodleian to give a rep res en- 
taHve coverage of early scripts, and 
the medieval sections of the com- 
P^bMtsIve .. exhibition catalogue 
(£7.50) .have been covered in extra 
detail to make up for the absence 
** a published catalogue of the 
Victoria and Albeit's own medieval 
manuscripts. (Let us hope that the 
success, of ill is exhibition may lead 
to the revision and publico don of 
tile typescript catalogue summarized 
lu tha first volume, of Nail Ker’s 
Medieval Libraries,) There are fine 
tilings to be .found there, many not 
generally known, and many of the 
WOT medieval manuscripts are tho 
more Important for . having been 
assembled during the deputy-keeper- 
shin of James Wardrop. lie is him- 
self represented ill the exhibition. 
? s Cl ‘ rat . 0r i scholar and practitioner, 
by the happy conjunct ian of one of 
his own pqlaeogrdphicnl notebooks, 
untie n with imsu If conscious par- 
lection, next to its very model, ihe 

Quiet miracles 


Publius Victor tiuil was owned suc- 
cessively by iTilwiwd .[obnsion and 
Wurtlruip before comui# to ihc 
Museum. JnliusLon published some 
exuuip'os from it in his Writing 
atut I Humiliating, and Lettering, 
which from 1906 Inis been Ihe basic 
textbook uf the calligraphic revival, 
rend this manuscript weH deserves 
its place in the modem section. 

One uf Wnrdrop’s many discov- 
eries whs ihe idontificotioo of the 
scribe Bartolomeo Sanvito. whose 
hand may have influenced the 
Italic types of Aldus Menu tins. A 
particular strength of ihi9 exliibi- 
rion is tile ■ constant interplay it 
straws between the calligraphic end 
the typographic. The Sanvito Cicero 
of 1495 i8 a model of lightness and 
grace, its diglniiy coupled with a 
charming informality of mis-cu-page 
that reveals a sure individual taste. 
A manuscript of same sixty years 
later — Regulations for St Mark’s, 
Venice — is technically very accom- 
plished, but over-regularized in lay- 
out and better-formation through 
imitation of die more mechanical 
balance of the printed page. Type 
followed script in the Sanvito 
example, but in the Venetian manu- 
script the process is reversed, with 
a noticeable aesthetic loss. 

The interplay continues In the 
great period of die writing-masters’ 
engraved sample-books, from the 
most famous British example, of 
which, George niclcham’s Universal 
Penman (173.1-411, tho exhibition 
takes its name. In these highly ac- 
complished (but often * not 
adequately legible.) specimens, the 
pen is matched against the graver, 
and technical virtuosity in curli- 
cue-formation is often more prized 
{‘■ft 11 1 clarity of letter-writing. 

I nick mid thin strokes become ex- 
aggerated as if fur ihe benefit of 
tho copper -plme maker and scripts 
more suited in inscription:!] work on 
i* 1 ®™. become common. The V and 
A Library is well provided with 
material on t he writing-masters, 
hrlhsli mid continental, ninny n f 
the exhibits coming from the col- 
lection oF Sir Ambrose Heal, 
wii nse English Writing-Masters 


and their CoppBnoki ( 1931) takes 
the siury up lu 1800. Th isreuif ter 
ihc study is artislicully u dull one 
until Williimi Morris, Edward 
.1 oil usi mi mid oihers can he seen 
going buck lu the basic sources 
and reviving rhu art by historical 
example. Nevertheless ihe history 
uf English handwriting in tills per- 
iod si Ml needs ru he investigated, 
ihc iwinuiils fur clerks and school- 
children uthuinicri and analysed 
irt the way Ray Nash lias covered 
the American writing-honks nf the 
period. These clerkly i rad it ions 
were— and are— tenacious, but 
ihcy should not he entirely 
neglected in the light of the more 
obvious attractiveness of the Italic 
revival and Its products — them- 
selves still deserving even fuller 
study. A well-selected display oil 
the historical study nf calligraphy 
shows further a opportunities as 
well as the achievements of recent 
years. 

Pride of pluco in the modern 
sections goes, of course, to the 
many practitioners whose work has 
. been acquired by tile Museum . in 
recent years. Some specimens are 
already famous, such as Edward 
Johnston’s Book of Sample Scripts , 
which was published in facsimile in 
1966, but nearly all have a vigour 
and individuality to confound ili- 
mforined critics who quite mis- 
takenly see a dulling similarity in 
the hands. Sometimes the illum- 
ination is disappointing — in con- 
ception rather than in execution — 
wlion compared with tire scripts, 
although a traditional rustic 
deniurcnoss suits many Df the 
literary passages chosen. Tho ex- 
cxcltcniem in ihc work of caili- 
graphers with typographical ex- 
hibition provides much visual 
poriencc, showing the two callings 
complementing each other for 
once, in a close mutual understand- 
ing. Tile traditional variety of the 
airt mid its capability uf adaptation 
for the fin ure arc very well shown 
in ii large, intricate and witty " calli- 
Btnpliic sampler ” which ilia 
Museum commissioned from Ann 
Ucehle especially fur rhu memor- 
able exhibition. 


By George Szirtcs 

■ nf JI World: The Graphic 

work 11 nd Poeivy of -. diaries 
.Tomlinson . , 

TJie AniolNui- Gallery, Bristol 


; Ei 
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Having been up and down .the coun- 
tof, JM Arts Con hell’s touring ex- 
mbUion of Charles Tomlinson's 
graphics Is temporarily moving west- 
ward ap'd 'ha* reached Tomlin ton's 
oayn present home town. It has got 
there ip a slightly pruned form, as 
restrict Ions of a>aCo have neccssi- 
■ toted tho exclusion of *rnn« of ihe 
. poonis (though none of the graphics 
mlssingji had it' travels 'without 

• •'•catalogue, which intake* the ntiin- 

tmMtrary* 1 ■ ‘esWbhi seVm. iwh^r 

C Pk 11 - chftnee "'plays " W limport'nHt 

• -Pfttt: ut the erratum >i>f. the pictures 
tiienuelves through ihe -use of the 
depalcmriania technique. This is a 
dophistocafion of the Rorschach blot. , 

xvhoreby ivet: ink' dr paint is 
squashed bdewoeq two relulvclv un- 
. Absorptive; surfaces creating a bat-'. 

. tern that is then interpreted by the 
. -..viewer.,. The term ”, decal com an ia ** 
^.comed^ tiib Surrealists and 
employed, by Ernst and Dominguez 
PttUcularly, to detoribe how they 
MUprOvised upoh .the given blot io 

G cconuiate its: jdggcstiofts of figui^ 
ive Imagery .Before them, Arp had 

. I i 1 ?*? ■ config. 

itranonc , by; allowing cut Shapes to' 

' • . .pleased, 'and U was 

". ^ e ll ;kftoivu- that L«tKiard& looked ; 

-■ ‘Knte h I B ** #' “E* hi Hie 

• discolouration of r old walk Toiti- 
- W* st a laments, has pointed 

• :v^!S«SW*iE AM 


suvr in low ciouil. In the Tontiiu- 
sim exhibition there is n picture of 
a blot, that looks like a cloud tiutt 
looks- like u face., In order to draw 
th ,s much particularity from the 
original shape he often resorts to- 
scissors, or conscious - use qf the- 

.JJr 1 «£■ t0 ■ TV a nspose . ou enhance 
effects, reacting. a $ hq days, ■« with 

\ n P amsL , ■ M la ■ dacaicnmqqia 
wnat tnq terimtque does outstamj-. 
mgly, especially in the’ monochrome 
roml inson, usually restricts himself 
l .°» *s .tq, suggest volume and tex- 
Hue blast tyrliqally of rock, water 
or cloud . But cut to the right 
« » po L . ,t suggest bone as in 
. PVB l lS !? r K Mas ^ s ’‘ (thaL is, cut 
to skull shapes) or foliage or 
feathers as desired. Smaller, more 
compact, shapes mtist be mude by 


fin liter cutting u n d collage. In ihc 
jjictiire accompli nying iho noont 

Aesinetic u mourn nin sprays de- 
.licnicly into uir, like sea-wntor. In 

Ihe Pour EJemonts” birds und 
tire and sea weed perform Isadora 

-hWi« C ho ? a Vr Cas ' Th ^ a,,, biRuity can 
,qnly ho half contiolled. Who is to 
say that the " figures ‘‘Land 
-cape with Bathers”, do not include 
a flasher engaging the attention of 
a nun while an anxious Queen Vic- 
toria. thunders Up the bench ? A 
readv-mnde piece of imagery, a tiny 
Coach -and -four, is hidden In this 
particular picture. 

The pictures do illiimmate the 

p0 n n J 8 2,? d ' lhrow into Fresh 
relief. The clarities nr the verso 
(and this is not tins place io deal 


Medieval monuments 


By Jonathan Sumption 



Litt^ ambiguity; offoim TiasAiwnvs 


The Benedictines in Britain ' 
British Librdry. , ^ ^ 

Chaucer's mc«k, (t will bo recalled, 
yaf nat of that text * pulled W ; 
Eiat saitb that! hunters beth nat 
toqly. men”, and his is a view in 
. 4u>sr i : EiwKriimen .'have 
ever since concurred. : Thai British 
Library has assembled a. vrajoty ' 
* l i l * cl “S v Io commemotfate 
LSOOnh- anniversary; lire 

biah of gt .Benedict, an evfcnt vyfiich 
is believed (oh ' .no very certain ■ 
batiSJ-.to ha ye. occurred in .4801 . 

fit^qdict was not ! tile ’founder 
dr Christian mynasticlSm and: many 
cf bis; shcc assort found in iTis WJ- 11 
eepts ■ a canon of iinreiiistiiri Tdehle 
rather - than ■■ a ' code for - prikcfiral * 
monk 


of a religious cominunityi' “ a school 
of ine Lord's service 

Manuscripts and ruins are tori ay 
Hie only physical reminders of that 

li i j 8 are monuments 

}o the decay of St Benedict's: ideate, 
tne product of that great wealth 
which inescapably tntangled Bone- 
djctjuc communities aEtor the 
eleventh century in chq secular life 
Rrdund thorn. The jame must ,be 
j ■ som L a , of ft! manuscripts In. 
eluded m this exhibition. Such, for 
example, as tiie ; famous' me'moran- 
Henry of E as tty,. prior 
pf Christ Church, Canterbury with 
its record of rent* received , ordered 
invtntorjc*. of' lands - anj movables. 
Mid respects duly paid to the Mam- 
mon ot Iniquity. ." ;' 

-;For.[lie most ..part, however, the 

ite4SSi&S 
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x-'jsss'saf sryri s«srs 

unipiiy ii-prL v.r 


humour m V I ,n , yli.miusnin of n vc v ii.tolllgnit and 

ZSttnVSP 'rrF f aslM,itt « s Tfn-v ure nmvisf 

S im , T ;i “ J vts ‘ »« Wales next, iim after »l»ool- j 

mire, cLnie^ ” T ft 1 * '« »«ir»»uni and down « c 

of self-PMnS.V » ..M . 'i Mbsi!,,<:e Ken f will finally come to rest, 

oi sett icgard and hopes, by meuns smurisiiiciy for the firsi time, in 

?L)l a r nn ^f bascd ,,ri «ins of |,U LonchHi. at Ihe Swiss Snap V 

cTlty of Conceni 0 - f ™‘» .!«»«*«. y 3 to .11 Hf*t 

tuny °f Loncepi, simply seizing on year. i 

a givon idea. Sometimes, ns with 

ihe vormus early Masks— i lie Wolf - — 

alnmnlilf «k Pni'tlculmly striking A Tour-week season of the filin'^ ' 
sAi5?P m ? ler ! al is "ot merely Jcun-Luc Gndurii opens at lh« 

sc r. l#l,s| y, tnnnhundlcd, Camden Plaza, 211 Cum den High 
221JJ L h ®, r theoriht'g dis- .Street. London NW1, nit July 2f 
conwinrfn™ 11 ^ hat , "P k » llkc a 1 ht ‘ ftima showing lire Deux fl« !(«« 
tanJsrn^, 8 ^hb pallet of natural chases que je tints d'ulle. Alphanllt. 
anJ #fmn Phases os with formal Pierrot lc Pou and A "° m * 
ana atmospheric elegance, mid a Souffle. 

r ‘ woN -fancy- thut-look big- . _ -< 

so-Nke feeling. j‘hea e ure tho I — * 




^ l ? e mnnks in ■ Field 
in which England remained for con- 
torfos pre-eminent. Matthew Paris 
kneels prominently at the foot of a 

hi ? a V l ogrnph mnnuscrint 
or tho fhstona Angjorum. 

_To “study, write, correct, jllumiii- 
nte and bind books according to 

h C . J L C n P M , » eS 'J' m ! h ^ thm lo *«* ur 
: , lho injunction of ihe 
Baqadjcline chapter of J277 re- 
.Fleeted the preoccupations of monks 
freed for many years by wealth and 
w lay brotherhoods from ilio 
manual. toil which had been the lot 
or .the predecessors. 

. Qno-may well ask, as St Bernard 
had done, whother this was what 
Benedict had in mind when he set 
□side four hours of the summer 
;dny for spiritual- study. - Bui one 
would, do well in ask it oranothfer 
time. The rdsiilis ox hi hi ted here 


the 


In 1832 flic US Congress P^j 
veterans of ihe Revolutiooa’7 , 
taic.Lhc time and place ot 
and e'ngagemenis in which ne r 
and iuitjiuage of the of tcn j 
generally recorded by cuun 
unique data on one of ihc. 1 " 
Dunn has selected 78 
important at counts for this "i 
«f the common soldier 9* ‘ 
fa i hr ary Uicentc/ifiial. ■ 


, »«■«; mjiuiis - cnniniieu nere '• • 

5**5*' ^handsomely justify iho departure . ■ T T T /t J f\ 

Rule which Its am lift- never /• tl if Axil) 

800*1. Intended jo be infleijiljlc; WhuTthe \sl 1 X v//T y* 

tntiri- irjutlks lost in physical wellbeing mmmmmemmmmmmmem 


The Un4wiitiy .rf Chicagn 

126 Buckiugliun Paling l 
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With die publication of A Flight of 
Swans comes the Kestrel uniform 
edition of the Mmutenuiss novels — 
seven of them— representing u 
remarkable, unique, achieve mom. It 
is the appropriate time to look at 
the series as a whole, und io relate 
the skifl nf the author to die accu- 
mulation of jntisfactipiis that_ come 
to a reader who reads them in the 
chronological order of events, from 
I486 to the Civil War, associated 
with the rise and fall of the house 
called Mantlemass: The Lai-k and 
the Laurel (1970), The Sprig of 
Broom (1971), A Cold Wind Blowing 
(1972). The Eldest Son 1 1977), The 
Iron Liln (1973), A Flight of Swans 
(1980), Harrow ' and Harvest 09741- 
The two written most recently fill 
out gaps In earlier episodes without 
changing the structure of the sequ- 
ence The Miller’s Boy (1976) bus 
not been included. A generation or 
readers has become familiar with 
the world Barbara Willard has made 
In these books. One I know read 
the first al the age of ten, and the 
lust within a month of becoming 
eighteen with u-ndiiniiwshed plea- 
sure. Yet the historical novel has 
now neither the popularity nor the 
prestige it once enjoyed, so we may 
ask ourselves, what do these hooks 
high light in current writing for the 
young'r 

First, the cvcle of ihe tales them- 
selves. Two families. Mallnrys und 
Medleys, whose fortunes and breed- 
ing intermingle, have their cenue 
within the Wcalden area of Sussex. 
They arc manorial folk, who, for 
the ’ most part, go ohmn their 
business as norsebrueders. foresters 
and ironfnundcr*. They woo and 
wed, hear children and die. The 
interlocking lives of mistress and 
' master, servant and workman, 
parent und child arc limit ed to a 
rural economy and nun uni depen- 
dence within the forest mile. The 
house, with its mtnehed farms and 
foundries, is a bustling place fiom 
First to last. In each bunk we wv 
tlii-eo generations ut a time, so 
i hat when the lives of the cli unifiers 
are touched by ripples of, events In 
rile outside world. 

Sometimes tiic concerns ure 
dumestic : a boy whose fuilicr never 
married his mm her lins tn confirm 
his lineage if in- is in marry wilii 
ihe family of Mallory ; u rash 
decision by an eldest snn desirciys 
a whole si ruin nf flue horses und 
razes a house io the ground. At 
other Limes, political events strike 
ai the heart of the community : 
under the Tudors, children are 
marriage pawns in r snuggle fur 
power; n fatlier-in-liiw languishes 
In prisun for his faith ; a mm mude 
homeless hy the Diss-jlulion mnrries 
young Piers Medley with sombre 
consequences for them bmh. 

And threading its way from book 
to honk is the transmitted secret 
of tjiut nobler strain that joins the 
families to the blood royal in 
Richard Piantagcnct, whose crooked 
shoulder appears in. both men und 
women, and whose dagger and signet 
ring are all thin remain after ihe 
holocaust. It is a richly varied 
tapestry of vivid characters and 
social change ; the texture is woven 
from the cumulative deLail that the 
time span miikes possible. Each 


The fortunes of Mantlemass 


By Margaret Meek 


volume bus Its own harmony. Its own 
significance, and ar the same time 
reverberates through the others, 
creating a kind of mcinorv for the 
reader, who, like the author, lives 
within the pastoral illusion. 

The new book, A Flight of Swans, 
takes up the story at the time of 
the. Armada. Ursula Medley, the 
daughter of UltM, the iron master, 
has married Robin at the height of 
s romantic love affair. Now, with 
her children ailing, her marriage 
turning sour and her mother a 
shadow of her former self, Ursula 
undertakes the care of Sir Francis 
Joliand's second sou, Roger, when 
his brother' Humfrey disappears 
after riding to the coast to watch 
the great see battle. Five years later, 
when Roger lias become iron master, 
his brother reuppears as a Spanish 
spy and inns Roger Into a confusion 
of' loyalties that ends with his 
leaving Mantlemass. 

Ursula, finding a late, requited, 
but impossible love in Roger's 
father, is the next guardian of the 
secret when Piers Medley dies. It 
is on autumnal book, slightly 
melancholy in its wisdom, sug- 
gesting that nbligulinns of duty and 
tmsL extort judgments and choices 
(hut run counter to self-gratifica- 
tion, and that love "is a great un- 
doer of strong purpose ”, Thu 
author is too astute an artisr to he 
seduced by tlis conventional com- 
fort nf i lie huppy ending hero nr 
finally. Tiic inure the reader comes 
tu feel one of rhe family, the more 
Miinileiunss assumes hii uir nf im- 
mutability denied m other people 
ami tilings, ihe more certain is iis 
end. The lost young hern, l-.diiumd, 
ill Harrou • and Harvest, dies as the 
result of an act of gratuitous 
cruelty. As historical novels, ilicsc 
bunks wear their rue with u differ- 
ence. 

The characters ure ihc licorl nf 
the mailer, 'they are mil cast in 
tile heroic mould of Rosemary 
Siilcliffs Ill-rues, Instead their 
very frailly makes them human, 
rounded, with a flesh nod blmul 
uctiiuliiy liui makes n mock nf . iii- 
vcmion’al not inns of “ ronllKin " in 
novels. Tlie brothers Henry, Piers 
mid Ricliurd have hath family like- 
nesses und senrcliing singularity. 
Fateh is fated tn do less than suc- 
ceed in all. lie tries. 

They are memorable nnt f,ir their 
deeds but for ways nf walking and 
riding, their speech^ their flashes uf 
insight uml their different ways of 
enduring what cannot be changed. 
Henry, having made his had horse 
bargain, has to sec his child die. 
Piers, the most percent i<vo and 
tenacious, curses the liny lie adopted 
tu redeem his father. The stories 
teem with people. They jostle each 
other in the round of seasonal work 
and festivities. F.ven those whose 

! >arts are significant but minor are 
ully rounded. One remembers the 


blazing blue eye of Timothy Mor- 
pliew, the Ades who care for die 
horses, Lady Mary Sidney wirti 


smallpox, the backward moiihered 
Jamie with liis share of cunning 
and bis pathetic and dangerous 
motb-sr Dorian, wbo “ tad been 
beautiful and was still not old 
The strongest characters are 
undeniably the women, and this in 
a period which seemed to offer them 
only dependent roles. Dame Eliza- 
beth in the first book establishes 
rhe Mantlemass. fortune and makes 
a woman of Cecily who becomes a 
legend lu 1 1 or turn. Catherine insists 
cm choosing her husband whore her 
heart is. 

Ursula holds die family together 
when its fute is doubtful, ond 
finally Cecilia rejects the New 
World and stnys in the ruins, with 
the prospect qf a different kind of 
rebuilding. They arc q formidable 
tribe, expecting no pity or excuses, 
tender and loving, and inucb more 
clear-sighted than the men. Above 
them oTl towers Lilias, a master of 
iron, iiuij-c than a match for the 
men she works with and commands. 
W lie n the forest men reject the 
Weis! i workers who have conic in 
ihe family, l.i-Mas Ins to deal with 
an industrial dispute: 

“Which is ilie lender?" Piers 
asked the foreigners, speaking 
for the first rime. “ Where d'ynu 
come from, then ? ” lie asked, 
when one stepped out from the 
rest. *' Not front any part of the 
Wcaldoii country, I’d say." 
” From Spain i ” .someone veiled 
nut — and another threw a siniie. 
Ii fell far slum. Inn it made the 
iii.ui jump ; uml raised a jeer and 
the crowd was heurieuuil hy its 
own solidarity. 

“He .silent 1" said Master Piers, 
hiring it out, nut shouting, lint 
throwing it at them as surely us 


if he were tosTu-g back Hie stone. 

“ Tell them, where you're from, 
man. Let them hear." n From 
Wales, sir, Prom the valleys 
tli ere. Bui we follow the iron, 
sir — nil of us here, working aud 
working across front west to cast. 
By the forest of Dean, and then 
on. Sometimes to mine the we, 
and sometimes to tend the fur- 
naces. Go into Kent, they told us, 
at the far side of England. So we 
moved on, and long before Kent 
we found places. And so now we 
are here.” 

“ Did he tell you this ? ” Richard 
asked Lilias. “Aye. And I told 
the rest. And none, ever doubted 
it. 1 had only four men come 
to me off the forest — Just four. 
If four can work for me, then sn 
may forty. And so it goes, all 
day, any clay ”, she cried, her 
voice rising. “ I'll take wlmt 
labour came to me. and we’ll be 
good founders at Strives as riny- 
pLuce. So be damned to you that 
won’t take wltni's offered and then 
come to deny it other's I Be 
dimmed to the lot nf you, 1 say. 
To the devil wi' you 1 Rutist in 
hell, the iuzy, sullen lump of you, 
f;ir all I'll care I ” 

“This was mnii's tulk and it filled 
Ursula with an emotion Lhat was 
half pride and hail' shame. What 
woulil the Muiitlemoss ladies say 
in such round swearing and 
shaming " ? 

Everyone knows that dialogue is 
the historical novelist’s trap uiul 
i-uc 1 1 uutluir devises her own con- 
ventuals. Bar hn ru Willard lias mude 
n cniiiiicrpoim of a local or.il 
irudhi'in uml a uiniiiieied “ gviitiy " 
speech. Bo rii are cans is tent und 
melodious und tho author is secure 
enough to draw nltcnrion to the 
mingling of the strains. Catherine, 
brought back in disgrace from Lon- 



One of Doreen Caldwell's drawings from Mary Stewart's A Walk in 
Wolf Wood, ruuteiued on page 806. 


don, suy-i she “ would Mve peaceably 
in the countryside and speak how 
she chose— saying miffed and tnciun- 
dering, stanch? and spilt und 
(/mmarmiuii so much and as often 
as ever site thought she would." 

Now set these books alongside 
some of our current navels fur tile 
young. Wt- ure fixated nlmur con- 
temporary problems and concerns ; 
no bad thing when one remembers 
the state of unreality that ilie 
doyen of historical novelists, Geof- 
frey Treuse, set out in remedy in 
1938. Bui in urging authors, those 
that are biddable, to depict psycho- 
logical and social reality, especially 
of adolescence, on the grounds of 
relevance to rhe concerns of 
readers, we Lonccntratc on surfaces 
and .deflect authors from deeper 
issues of form und content. 

From inv reading of the Mnntlc- 
niuss novels 1 would argue (hat the 
author’s involvement in Iter 
characters lets us sec our present 
state all ihe' more clearly just 
because die world sins makes is 
distanced from our own. Then, no 
less than now. ordinary people 
were pawns in the games of power. 
Folk in the next village aroused 
passions we reserve for foreigners. 
To hold a belief against- the wuy ol 
the world brought . hideous dead 
we no longer oven cumtein plute. 

Labour was a function of the body 
in ways we now reserve fur spoil. 
Women were hernUiuK nm in dis- 
guise or us tokens, but In ihqir inv'r 
right. There is mi tit cme ciii'ieni 
in books for tin* young that tine: 
nil have its counterpart hero. Tht 
rigiiificuiu difference is that in at: 
interdependent Cniiimnniiy like 
Muittluninss, the question nf whin 
ihe self owes 'tu the self uiid wliut 
to tlie rest uf the world is til ways 
answered lu terms nf sue ini 'l^eSpin- 
slhijity. In the smile wa,v, htcimiviu! 
ure inipm'iaiu us inspiration for 
pi esc lit on dura i ice and future hope 
The histiirtc.il sense, so clenrli 
absent from much uf what th* 
young »dw . rend, emerges its t 
powerful agent uf -regeneration. II 
writing mid rending are nut. ‘.pin »r: 
for living, llurbai'n Willard' nffms 
un iiiuitu- of imr cimtinuiiig euntIL 

thin as powerful .is anything:! Imvt 

rend for muiv lime. 

There is no reus mi why only tin- 
vi| ling slum hi re-vi d the Man 1 1 cnin**! 
luniks. Hut m those wjm mv (oniiuiir 
In discern the saiisLu.'lhiiit. nf I’nrtir 
ns well us cnilieitt. tills extended 
novel, a symbol of hisLnrii'iil, 
political, poi siiu.il mill sc.isqiinl til\ie r 
offers an extunsiini uf tiivir literary 
competence. As the hooks , Fill low 
Cue'll ni lid*, iho renders grow, mi 
that 'when tlm end comes, mid' tin: 
writer faces the iiieviinhie' deineli- 
mem from .wIiul she Uux crentmi, 
the reader^ understands the i true 
sense of an ending. It is no nuiun 
fctic to bring that about. 

Barbara Wii.i.utn ; The Lnrk mul.lhe 
Laurel (0 7226 SS52 4), Thd Sprig 
of, Broom (0 7226 5354 0), A Cold 
.Wind Blowing <0.7226 5856 9), 
The Eldest Son (0 7226 .5257 7), 
The Iron Ulv (0 7266 6040 -5) r 
Harrow und Harvest (0 7226 6018 
0), A Flight of Swans (0 • 722€ 
5438 i). Kestrel. £4.50 each* . 
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Jt is only in mediocre children's 
novels or sun ies that par etiiul nb- 
cenre is viewed us nn undisguised 
blessing, a licence for." adventure 
Betsy Byars's work is of tin al- 
together higher order. It is just 
as accessible and entertaining lo 
children, while twice as nourishing, 
becau^j, however dire the straits nf 
her jt ning characters, Iiiimoiir is 
never long absent From the scene, 
fn '/Ac Night Swimmers she has 
written a short navel that mukes (he 
i cade.- bald his breath, cry and 
laugh; not for one moment are the 
emotions tlisungugod. 

The night swimmers of the story 
arc a young family whose mother 
ie dead and wlmse father is a 


coiiniry and western singer, with 
his luitjst single — the one after " My 
Angel went to Heaven in a DC 3” — 
>i| n ii in her S'J in llie chans. Been use 
he works ut night lie sleeps in i lie 
day, so iii-i laniilv is left io its own 
devices. Ketl a, ilia eldest, heroines 
uuiTugiite mother; and it is round 
her silicmpis to conirol tightly liur 
brothers* acrivilies iIihL the story 
revolves. 

llersv Byars's skill at showing 
Re-mi, half child. Iiulf (lie kind of 
nagging mot her ihul television pro- 
grammes iuvitriahly depict, is t-ini- 
anmmiite. The child in Rettn longs 
for fmi and excitement — which is 
how the nocturnal expeditions - to a 

f 'tivaie swimming pool in n rich 
nniily's garden begin. But there is 
also in Rena the instinctive recog- 
nition i hat she must keep her 
brothers occupied und hulf-iitruid 
of her, or she may lose control. 

There is no question, really, nf 
her losing conirol of chubby little 
Roy, with his fantasy dreams of the 
beautiful Bowl water plant (actually 
a chemical factory, not a botanical 
specimen) and Ins desperate need 
to be loved and cured for, even by 
a dictatorial elder sister. But 
Johnny, not much Rena's junior, 
needs freedom and is determined 
to follow, at least occasionally, hi? 
own star. 

It is when Rena's jealousy of 
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and sank.’ Tito clinrucier sindies uf siubliorii 
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feelings waver beiwecn tho two. home for themselves and their only ,, , ,. Sttipfa 

I hen, She saw Roy lying oil the possession, Rosie the cow. This / *>“ ordinary l«nj« bej 

sofa. Suddenly she realised how piinieei 1 story is nttracrive in un . i.i sec0 ” d generation immigny 
young how vulnerable lie was. She nmlemanding way, but not in the W,lh ■“ R, ; ns «' n C'like fceenneuj 
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Spells that bind 


By Mary Cadogan 
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another tune like joiisi.s and limns ., '? ? u , ,lt *i* ,n convey the jmm, 
’ 11 ' ' terraces mid towers, m e vivid nml 11 1 J Jn,ni »' v t'- <" .nnlerd any >lig| 

In A Walk m Wolf -wood Mn rv armospheric but not uverdnne. Tltev K®. *; v . r, n , ,n , within; this m : 
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centrulVo herrewm AnltmS ,,p of sua I? en!W > »•»' "> right He mh-.vu of the .rifcdf^ 
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Hon iif magic, suvagoiy uud the ndveimins story .md uppro|>riiin-ly .... . , , , , 

misuses of power. the iiiiiin nurrmive ninvuineiii is . * hf nuiuls li‘iii:iii»gc- i»nd cow* 
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lion with " issues” rh.it Imve lieen e,,CCI f s IO irt ‘ u ' e a cnjivincmg nuiio- 
centrul to her ruccnt Arthurian lip ,us P ensc > wild at diu right 

novels for adults. The eerie events n,u,,,cl,rs Hie gothic iiiuud of dark 
that overtake two down tn emh R” 5 orest K OO,n is ‘^'‘vned by 
t wen li ct h-cont i.rv rhsu™ "JS”" w,t « nd win- null. 


that overtake two down-to-earth 
lwuiiLiclh-conlury children become 
uie vehicle for nu incisive exp lorn- 

linn nf ■ 


This is, in n sense, u ho lid a v- 


I -"j 1 * *Y* "HlWITt VA|JIIII n- . 

non iif magic, suvagoiy uud the adveimire story .md uppropriun-l.v T.7.' . 

mis-iiKcs of power. the iiiiiin nurrnlivo movument is I Ho rituals, language 

On ho] lilii v with ilu-h- '' i « f>r, ’ , ' s K,,d ‘I he cl. ’Hutu me also. ««R. vys'tudi.gy of llu- A 

in Gcrmunv; John an,] MruSe however satisfying descriptions „f v't'div di's,i,h,d. mid 

- -.« *. u mitiu-nl liumny and of i csotlitnccs ! l :aM * sirnuv IS a pnu«>i 


in Germ an |«h.f ffuES! however siuisfying' di-sciipiions of ^vicNv dust i ih» ,1. mid the wn»l 

Begble tiro ‘Suddenly m ,E j ,Mt,w '* 1 l,L ' u,,l .v »»<l «»r i fsonunccs ! '"'i sci-nuv is a powerful iv«ftw 

the Biuck Fop^V ,i^:: ,e ..i” Cf *“. n, l» i V- l«p«sdiif.-ii* u not unite viyilms «f ilnir .uv.ionimsil. It J. 


the Black 1-W« and ®*“ n, P>V* hetgliuns not ,,uile vicilms of ihi-ir inv.iiiitmwil. il *. 

backwards fi.,, and , 'hen slip definable sense of psvihologitul 1,1 Iv "hen the wholesome Juno? « 
KJirlosli ph,co uncusc and menace.) 1 ^ inirmles that the simv lutt*« 

n iieu curiosiiy and cnncM'ii iirompt M effectiveness Fl-iIuum i.i his iW: 

r«° f,,In , w ".-disifessed man There i.s no ilnuhi a I hum the honk (Hiis is tlm second siotyrf 1 

Blto l hfi WOddfl. llsi io ui/i/iiilnn nntvcr nml viihiibd n 1? A ...l..st ■. i. " n D(l jjy 


jtito the woods. Ho i s “ weeping P^wcr and persuasivenesa of / 
biiterJy and wuh good cause. ,J !, Wtl, f inn ir Is 

(no children discover rhat the v'ghrly flowed by incom>Nicncie.s in 

Bl I'anonP I <mi.I kc ii _ ■ ■ . ■ Iia ..I.tf. * . ■ « ■ ■ . 


tmvi B II kl ft Bill* *11111 v iUDin 

effect ivoiit-Ks. I'l-iIiuim in his iM»:; 
lunik (Hiis Is Hm second siory.f* ■; 
»v hat the .-I tis iml inn ftouk 
culls inlei cultural inuti-rainn* 1 ? 1 
Mr Roy will tin a wily with hit 


uay . ,,e “ n sensitive, lL ? ! ’ ,n a « ow -k°v utid very prucii- ever and ihut is the use « 1 

tewmented and guilt-ridden man manner. Iliey ure concerned s pk-ii did tint id down Nduin Ki*W : 

' v n h ° L llv M In hiding from hi, «■>•" *• ki"H nf dnlhus they nllicl! c.nil'i w.'lT mn'ti" I «' 

sorcerer enemy, and at nieln- lm -should wear to enable them host i ... i.V.rn.. antue ■ 


ik:£ 




- G^ETS A JOB 

j . R^i^orie Newmiui 


Read Together Socks 

Thh Day 1 Got Bpt(er . 


“V" 

u 

CQ 

■\n 

A) 


U 


some realization rhni t«, r — a medieval one ut iJiat. Tht-v 'T* 1 '" **• " s * ,,r . TJ,# l 

grappling wi h g JiV h and occasionally discuss the anomalous f'}^ 'uggivsis verv black und*V^ 

fied dangers ■*P*CU of their advent ires hut r J m ls a cimvemionm «*w | 

release him from 8 t0 cxp,ain (heat awny by concluding of H " odit ' s «»d baddies: hoys .v 

Of "c?uiS" t£r A" rhat they .in 2SP .physical mm** t ? 


‘ ■ ! bunt! ha nw iha'i i ' * w°tdsl5y*l Peggy Blakeley 
' : ^ aln, l n 9 s by Ghihiro iwasakl 


■? ! J ,• eno.uP7chWi85*:tcybiiy anavv ‘ , ■ -1 

■'si-.- ! 



■no,, nlaievolent liS?™ S.WSSr “ “ f 

n . . ' ■■ f»id ill the ifunrrv cfliiimt hej“ j. 

I JlCtflllt rOQ lt-f mo 1 Christ n»i*s which is nhniibt a«*> t - 

AJ 1& ICliiL 1 CailllGS J. l,d .mvhmv ( looking at ihp ■; 

. fighimg cocks) they , would t- 

ANDREW SALKev " w i iT elfin * Ij n “h iJint chiltll'UI , nhvioii5 aiiitiiv* in bohilliJig *^ 1 . 

boglo-L-Ouv™,.., 5. . CWg „e„ ' SSRl&'ft* ^ ^ 

°- !,04S211 . 4 . 1 v-S? rsts a?- t. 

* "' t " 1 - - 1 1^7T~r ; a solitary nature mid vivid imafina. ^" w , ‘! na J '? v l 

The River , that Disappeared is set jlirl ' up°a^mE* r !l!er Hor ‘‘ Khltug fotVvS^ttp l 

^.! : - C _ 0Un > ry ln y hic h » ,Br 8 e pro- relations and u acker* are iirrid?, The data ;ed sand ipian v hack^P V 


in a country, in which a large pro- relations and teacher* ure Snci-edH. ‘"■Bwwjsu V' , “ u the 

portion of our immigrant p»p U l fl . l°us and dismissive; their main dr h m at i c tif com n vc il '< bl, L a 

tioh started 1 its; life. -It.shoiiid be pr^ccupaiioii, logether with thS JJSf-iJ* 

welcomed as nn-. esnlmaiinn r/., other members uf their ' Iuma(«n ItTnfyipg -aJiHichlc Marl: . 


. _ . . ' — w* * v'-vui iminiKidJUS 

from the Caribbean. 

^ i^tjy pcf^caf than 

■6«*kej’4 tieber (ttUdreii'3 ^ks and' 


riifiL-nr anu napnaxard deaths. Soc- . «• . J , r nW ke 

ini realities and ihp rim n, MWnlity into them Was -i as 

'rr m C&vnMnn. - -it^nglv rtrommtnM 10 

BymitoWzy L^c^TKn^r.boJK 
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Approaching adulthood 


Contemporary fables 


By David Rees. 


ROSA GUY : 

The Disappearance 
GoHattcv. £4.50. 

0 575 02804 1 

WENDY SIMONS : 

Harper’s Mother 

Angus and Robertson. £5.95. 

0 207 95888 2 

TIMOTHY IRELAND ; 
Catherine Loves 
Bodley Head. £3.95. 

0 370 30292 3 


hysteria when rite smooth easy- " •• 

going surface of their lives is « . . ». 

destroyed. By Ann TlivvaRe 

The characters are credible; they 

develop and grow, not always in 

the way the reader expects. But BERNARD ASHLEY : 


school 'who wakes up, front time to The Iron U’iiu was a likable slory 
time, to the misery and shame of a of the railway navvies of the pj»L 
wet bed. The relured problem is a century. The Rtmuiunp. un tut- 
hard-handed layabout stepfather, sophisticated cuiitemporurv slory 


the book is marred by absurdly Break in the Sun 
improbaWc twisis in E he Plot-Pe'k Itllllirawd by Charles Keeping 
is killed by lici Aunt Dot a ond iqc mi> Uniwi»iwiiv Pi a i>«*s 

buried in wot cement when she dis- 0xityrd L,,lVL, ^ ly l,uw ' 

covers that Dora's beautiful hair is n 19 271431 t 

a wig. Nn one nf any age is going v ' 3-1 1 

tQ accept th:iL very easily. It reflects GILLIAN CROSS : 

the author's uncertain feelings ncvoIt ul natc!i ffe'* Rags 

about writing for adolescents — -that ... . . ... .. 

somehow subtly changing relation- Illustrated by Jutiy Mums 

ships are not enougii ; that, to hold J^PP- Oxford University Press. 

the reader’s attention, a grisly 

crime story ha* to be tagged on to 0 19 271 439 - 

what is otherwise u persuasive nor- ~ ~ • - - ' ------ 


Eddie Green, mid the Loss of the 
cosy life iu Kent she shared with 
her mother before the new mar- 


wliicli was ulso published last ve*r, 
gave no hint of The skill evident 
in Revolt at Ratcliffc's Rags. Like 


riage. Patsy longs io return to Kent, earlier Ashley*, the bonk is perhaps 


unci an unlikely chance encourages 


little too heavily documented, 


her in run away with a group of but the re is iio dnubt that Gillian 
amateur actors whose bout is briefly Cross is now n writer io watch, 
moored near Patsy’s Hut on the . oc 


Thames at Deptford. 

The boy in rhe book, Kenny 


She has hit on un excellent theme 
a G r tin wick-iy pc strike among the 
women workers at n clothing Lie- 


what is otherwise a persuasive por- 
trayal of real life. 

Harper's Mother by Wendy 


Granger, also lias Ills problems, tory which they ure in vest i gating for 
Every day lie wakes up to another a school project. The three mu in 
day of being fat. Kenny reluctantly distract urs, united only' by "their 
finds himself accompanying Eddie teacher's decision that They 1 will 
Green on li is search for Putsy mid work together on the project:, are 


I ,0l_ 1 '-n- m r. rr s0mc | l0w _ bIiiiosi convincingly, chci ■* all ruul children, with tile .sort of 

Bernard Ashley has gtmo hum journey together release* ami “hurtful cnrelossnuss ” children so 

Wendy 5 n en gnh to siieitgtli since The changes both of them, so that often show even to th?ir friends, 

at the re™, hi* ,„ith Dnnnuan C.rnit was at the final denouement, with All the children have problem 


nieanpr uameron once susbbsku win n reties oi lovers tana even- . , - s . aill i eas steel Parker) (the story has no more cheerful 

that it was impossible « explore tuully marries a man with one eye) ; ""Lumes seem loo nealvtormu- message^ bm th^e is no reason 
the full range of adolescent Harper get* drunk end causes an J®™!? 1 u;! hnMr< cKam si hu to eive un The book is adorned 

emotional and sexual complexity old Indy to have a worse heart l**!" 0 * JS‘ fh S fSl illustrn- 


emocionai ana suxuui compjexny ota intiv tn nave a worse nearr ~ ,i t„, fin.» lull HI 

in literature that had to be more attack than she would otherwise “ “*V ' c ^ xe ,L KyirtiS SLi. TI Char es SS 

simplified than rhe adult novel; have had: there is also a flasher s " ,8c h k n s n J fi5,s nt ll,e SOCial w0,kei S t,W,S bV Char,es 

whereas Norma Klein said that we and a bunch of unconvincing caseoooK. Gillian Cross, the audio 


whereat Norma Klein said that we and a bunch of unconvincing 
always shy away from areas of stereotyped homosexuals — limp 

experience and behaviour that, wristed, of course, with Hutins 
as adults, disturb mid bodher us. voices and unly interested in expen 
There are other considerations: sive paintings mid bits of pottery 

few authors and publishers have The nook is a first-person naira 


, with All the children have problem 
p from parents of une sort and another, 
argate’s Abby is the daughter of “ pro- 
to the gressive” Intellectuals {some ‘nice 
muddle satire Jiere), Susan's father, ent- 
licerful banassingly, plays golf with the 
reason factory owner, mid Chris's mother 
rdorned uirns out to be a blackleg. 

illustia- uui Lite paniculnr virtue o£ the 
book for me is that it not only (ells 
itor of n good story hut admirably fulfils 


ch of unconvincing caseoooK. Gillian Cross, the author of n good story hut admirably fulfils 

homosexuals — limp- Patsy Bligh, the girl in the new Revolt at Ratcliff e's Rags, is far a role too often neglected by cliil? 

course, with fluting book Break in ihe Sun, is a problem less experienced than Bernard droit’s writers: it helps to fill in 

. _ ly interested in expen- child; and her problem is one that Ashley. Her style is sometimes the pieces of the jig saw, to make 

■ considerations: sive paintings and bits of pottery. i, BS never before, I think, been clumsy, but her heart, like his, more sense of that extraordinary 

publishers have The hook is a first-person naira- raised in children's fiction. She is a is full of admirable sympathy for adult world which touches children 

rholeheartedlv in tion, written mostly in the present , bed-wettei— a girl at secondury loners and underdogs. Her novel whether they like it or not.' 


ever believed wholeheartedly in t ,on i written mostly in the present .bed -wetter— a girl at secondary loners and underdogs. 

the genre, und it is not helped by tense: fmrly intructable stuff, to put — — 

constant sniping from people who >* mildly._ This is a pltj’ — the rela- 

suy it bhmiid not exist at all, that nonship between Harper and her 1 111 ■ 1 ■■ 

teenagers do not read hooks any- mother is gentle, carrying and done 

way. or, if they do, they prefer wuh a certain humour— the only . . . ■ „ 

to read about adults rather than credible and rewarding part oF the A 1 ) 1 ' AH^T | / A 

themselves. Most teenage novels str,1 : V- r^L I — — Sk I — * / \ I I 1 1 1 

deal with social problems — broken Tininthv Ireland is twenty-one / \ | J \ \ 1 j j Jit X -/ 

homes, racial tensions, unwanted *nd wrote Catherine Loves during 

E regnaucies, hopeless Inve affairs — the summer after he had taken his — T If ¥ / — ^ Tlk Jt TV XI 

ut no one. apparently, wonts to A Levels. Wc should be hearing I I ■ I L I 1 l\ /I \ /I I , 

‘write about the fun of growing up, more of hint, for he knows how to I I 1 I N 'll I I \/ I I \/ I K 

the pleasures of emotional (and portray churucter and unfold nar- A JL JULk / v — / / A i AA Y A A — . 

sexual) I'eintion.sliips, the discovery rative : but, once again, all is doom 

of the individual strengths inside and gluom: Catherine's parents w »• ■ - — \ 1 T 1 ^ 

oneself that mark the approach to separarc, come together, then sepnr- IX I , I I / I ^ I I — 1 


adulthood. 
The three 


novels 


are once more and eventually decide 
they will be better off divorced. 
Catherine has to choose between 


A BREATH OF SEA AIR 
THIS SUMMER FROM 
KESTREL BOOKS i. 


view - I,er» are a clem-enclne trin '•nmerinw n«s io tnuuse uetweeu 

ctmdnuallv reminding P ihe1em£ J! vIl, f lh -*. T 7 Jg 1 

that life is nasty and that growing tl, ° L f l n 1 ? ,ni i 1 1 s 1 i 1 V i | , l K„ f ' , hJ, y ’ tmliith 
■I 1 1 exlrcmelv nnJiifu] ■ thfi uio 1101 lidpLj by hci iuuLisli 

aurimrV creaDivky hahistruAg by y ? r l ' 4 l®° r r Thl >IV * nrnfilpni 2 

the reeling that problems and mes- 2S5I?»n S ’fniei iiftlfuic 

sage* are more important than any ■ e *J n * to ( .' ,e ,*,?** os ^ *{1® 

other consideration. The Disappear- ' Jffis.U*! I ? 

ohci* bv ( p ii v Is the bost bciim nuclei tbliiiiiiics tht abilities oi Ills 

narticuTuHv^uuo'd 1 in l ?ts ablllLv to re P ders by writing i,i too simple a 
evoke a sense of place — the con- -S, .^ e ' a *™, u *l 
troMx between middle-class black t ! ,nn ' w . ,tl diu reh,, [ l ll,l, . L , * ,c J* 00 | 
Mew York (Brooklyn) and the depressum tune nf voico remains 
crime-ridden ghetto of Harlem, unrelieved thi mighuut. 

Imuiuii, a teenager in trouble with None nf these tlirea novels tries 
thd police, is fostered by a kindly, lo portray the immense variety and 
fairly well-to-do family, whose richness of teenage life ; they nro nil 
attitudes to him change for tho about spec hi I cases and, as it is Lite 
worse when their yointgcr daughter, cusehonk nature nr the situations 
Perk, disappears. It is interesting that apparently makes tho authors 
to sec how Ithck liberal modes of put pen lo popor, there arc plenty 
thinking crumble; liow the ten- for teacher tn Lalk about, but not 
sions within the family turn to ugly miiclt memorable writing. 

Love and ambition 


A seafaring novel for older children 
Clive King 

NINNY’S BOAT 

Illustrated by Ian Newsham 

Clive King’s new book is as wonderfully 
witty and appealing as his much-loved. 
Stig of the Dump -which is already 
regarded as a children’s classic. 

0 7226 5617 3 Ages 10+ £4.95 


DAVID RUES ; 

The Lighthouse 

Dnhson Rooks. £3.95. 

0 234 72212 G 

BONNIE Z1NDEL and PAUL ZINDEL 
i A Star for the Latecomer 

Bodley Head. £3.95. 

' 0 370 30319 9 • 


ami children is more open and ! 
demonstrative, and the theme itself 
is that very American determina- 
tion to make one's child ,tho best 
in the world at something. The 
heroine, Jirnoke Hillary is a sixteen 
year old girl whose mother is single- 
mindedly glooming her for a career 
on the stage. 

Father, brother and schooling arc 
swept aside by Mrs Hillary in her 
ambition to achieve for Brooke that 
which she failed to achieve for hcr- 


Thc subject of David Rees’s latest S e r I i ,° b *^fw? n 

novel is the first love affair of r * ,e «nd .^ e 

’ a snnitiivliar rf*rplir&l vnuflfi ludv lov6*» ll£| IllOtllttl she tries to pJCQSC 
A 1u»!i dalr* r onfunce bl ooms 8 a mong her Bm Brooke falls in love w tit 
1 the heat-hazed brazen rocks of » classmate and ^al'zes ^at hcr 
Mvknnne mwi u | r l.nrc in the crisn talent is not for dancing but liomc- 
cmd 7 Camtidie This is a very making. As her mother dies slowly 
; English mre^^d e so i A r i*al S o ab5S ■«!?«. Brooke is torn 



For the very youflg at the seaside : . 
Frank Ascii 

SAND CAKE s'; 

Illustrated in full colour \ 

A gentle and funny account of ihc bear , 
family’s day on llie beach, Y 

0 7226 5700 5 Ages 3-7 £2.95 ;,j 

. i ! - 

And the essential reference book for 
every nautical enthusiast ! j 

Grant Uden and Richard Cooper ji f 
A DICTIONARY OF BRITISH. F 
SHIPS AND SEAMEN j ji j 

Illustrated in full colour and black and .L 
white with prints and photographs and with 
• drawings by Lionel Willis 

A complete A to -Z of people and events 
from naval liistory and a guide to all 
maritime matter?. 

Published! in association with 
Allen Lane 

0 7226 5242 9 Ages 12+ £15,00 


saj; !: ,e S 81 .^- 

f a hd 'and feci ings ; ing one tangible step on the path 

; sfeTiS : -s3i , d£s 

' g , ■fe’t'imiJft.'fflS 

. Mr Rees writds in a laconic style C (| Ura g e to follow tier own wishes. 

- of some beauty, and his descriptions 
of scenery are vivid. His character- Tlie autlturs have addressed 
izutiou is best when he depicts Vic- themsolves to an important aspect 


- ui some ueuuty, ana nis uescnpiium 
of scenery are vivid. His character- The autlturs. have addressed 
■ izutiou is best when he depicts Vic- themsolves to an importMt aspect 
Jon*, dispassionate, trying bo stand «F Me with a less thwi heavy 
hack from her own increasing sexual hand and a brisk, rLU d able ^and 
. ; invoivepteni, looking for signs of unsentimental style, llie chaiacter 
• > cynk-al seduction, cutitrasring her of Mrs Hillary is not that ot . 
•: duslrc to lie .wife and mother Mih the moneter that this summary 
■» .her . designated path ' through uni- -would suggest. It l* simply (bat. she 
. 'i yevsity, facing life a! the end adult, has the willpower for two, and ehe 
.> .frte. and very uluite. i compels increasing respect ^as she 

A- A .Star for, the Latecomer bruvus pain and weakness for wnat- . 


A breezy picture story book 
Emil Pacholek 

A SHIP TO SAIL THE SEVEN 
SEAS. 

Illustrated in full colour by 
Colin McNaughton 

The amazing tale of wicked King 
G rum pus I whose bad spelling proves to 
be his downfall when he orders ‘a chip to, 
sail the seven seas*; r Y • : ' : 

0 7226 5636.X Ages i-0' £3.95 i 


L wiui • .jviv XMV J.wfii.vmci wi HI *'- 1 I'— , . 7 , • ' * .. ■ ' , >- 4 , 

.. by. Buhiiic and Paul Zindel it she seei u* her daughters BQpu; I •, , ■* 

■ / A‘i£ on V -a-.^ry ■ A nt er kanbpok: • ' lanMfprMnndy - ■ ■r-r^g+ 

; / ^ .(wkiiis w :• -LY .' t -Y '.*■ ■■ ' ! 7 T t * 

-../Yu -. -.a. i.,. ■rx* ! .\wi , h / r>* 
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Feminist folk tales 


By ©rigid Brophy 


ALISON LURIE s 

.Clever GrcfcJicn and other fur- 
roHi n folk tides 
jlJnr-iralciI by M rirgui Tunics 
1-Wntmiuin. 13 SO. 
iU 4i4 D-18€l!> 3 

■It in eiL'iiinp in a lonely inn. An 
uukutiwn v/rmiaii iimvcs and asks 
fw tup per. Tliu rest uf the inn*; 
•saff plies up in lied, leaving n ser- 
vant girl to wait tin. the guest. At 
Hie guest’s sut-gestion, the girl lies 
down Inside the fire, but she onlv 
feigns sleep, because she already 
puiptcis the woman of being a man 
in dihgui.se. When nil is quiet, the 
f’.uest tines indeed , put off his 
disguise. The servant girl winches 
ui terror as lie then takes om of 
his luggage h severed liumnn Inuiil. 

1 his J»e sets upright on the iHblc. 
Jie_ lights the onus of its fingers, 
whuh “ burn Eke candles He re- 
filtj a spell that hinds the sleeping 
iipusenold lo remain asleep and 
fhen Jets a gang of criminals into 
the mu. 

1 would as soon give a child a 
tuktt for Psycho as a collection of 
tiK.h isles. Alison Lurie, however, 
bus no scruples on that account, 
flt'is are confined to and concen- 
ts? qu a single point. “ The Hand 
PV l5 , ’ r i her view jtiar the 
Job for children because the 

>* .*? **Peri«iced 

(or suffered) by a girl. 

H« thesis, which she states in 
bee introduction in a mixture of 


“ Mutes as fait whin can only be her 
conjecture, namely rJiut stories in 
whiii h tdtp heroine* nre passive 
(oi ait iwlly supine as I suppose 
r you could rail Sleeping Beauty) 
at'bitvrd ibeir premcir fgmw 
“ hicause the first cell c cl inns 

of tony talcs for children wine 
f'lit tugr-tlier over u hundred 
yiiir* i»F'n, when women anil 
liiiK- wei e mppoced to he weak 
und helpless ”, Most of the editors, 

, flic mills, were men. Yet by honour, 
wlrly giving her sources sne makes 
ir him] in arcepi that cuiise was 
folluwul by effect quite so straipjht- 
forwardly us she asserts. Tit ir teen 
of her Meries are taken from nine- 
teenth- century collections, albeit 
inure scholarly than popular, and 
ihe editors of ten of chose were 
men fflie sex of the other three 
remaining indecipherable behind 
volumes of Folkloic of the 1890s). 

If Mr Liirie truly believes tit at 
children read fairy tides ns norma- 
tive lexis and are liable to “get 
r , '£ sa ” dun girls me “supposed 

3 passive, then rhe motives 
vhnt inspired her own collection 
must be open to reproach. A reader 

the type she seems to expect 
vmidd conclude from the majority 
of her chosen stories that the world 
is “supposed to” be divided into 
absolute rulers and peasants or very 
rich and very poor. Front her title 
slory he would learn that nice young 
men are “supposed to” go about 
shooting at wild animals, from 
several of the others that there is 
something deeply odd, for good or 


.ill, .'iltoui old wc-nun, ispiftiaHy poor 
ones, and fiom yt-i oilier* that birds 
J-ri. biippoferl to' 1 sing — -and fish, 
squin t Is a nd mice to talk — in 
human language. 

Happily, i feel nn inn-rW cnmpul- 
siim to counter Jils l.in h: with sidcc- 
liiuif nf my own fit fur xn cm lists, 
vegetal inns, Micisil workers oi old 
age pen sinner* mid students of nn-i- 
iiial linguistics. Kuther. 1 wish [ 
ff'ulil jH'rsiiailf adiihs in ship thrust- 
ing fairy lali-r of ,my kind (except 
A Midsummer Kizhi's Hr cum und 
Welter’s Obt run ) <»n ili.ldrcii, Ms 
Luiie’s thin vmlnme is ns light- 
P'ltkeil . 1 ^ Any ni die mure cunvcn- 
lirinil ini led ioik with items that 
the least p'-ychfuinnlyihii) eye will 
uutiii'ally i t.i'd us i i-presem Hiinns of 
infantile juimciv about sex : riddles 
which, like the kiddle of the Sphinx, 
incarnate rite jntrrle iibtnir the facts 
amt hive to hr- sulvc-d on pain of 
serious penalty ; Wmi.hh casrrmiun 
symbols like the iiinibiistihle sev- 
ered hand: ■nut narratives that play 
on castr.it inn dread. One nf Ms 
Lurie’s heroines is. told To look after 
her habv hnnhtr, bin he is snatched 
away by black geese and she has to 
brave u witch lc Jt-cprer him. 

I am ino inveterate a Freudian 
lo want to dispute that fairy tales 
at e disturbers of children’s peace of 
mind precisely because their content 
chimes with the content of child- 
ren s minds. Indeed, fairy tales are 
set in an untocatcd past, much as 
******* agent, odveitise a "period 
residence ^vfii'hriit specifying 


which peuioil; it it tin n.r.pr po.-fu* 
i of Clierlea Penraulh's iiifiiii'iuhil col- 
lection of 1697, Hhtnirvs tin Temps 
Passt 1 , mid rlie- time of “once upon 
a time” lube words wiili w4hc4i Ms 
Lurie, a tjiufiiinn.iiisi. opens lire 
first of her reiolil talcs » ; ami I mko 
it in be a psychologic .tl nu mphur nt 
childhood itself. Still, there are imid- 
pJ, n adults as well as the " miiiieru 
children " Ms I ,ui i< iiieiiiidiis, ’lliey 
may prefer to allay fun's, ral'lier 
than tease them, and to provide f ur- 
inal uilxiw-rs in the <im;.liioits’ hchiml 
jhe riddles. Tlitic is no m u | in 
iiifrungc tile freedom of any i liilii 

w-Iiu on. jo. vs liva ring liis own anxie- 
ties Amplified fliru im* li tail y t.de.s, 
"H* ndiills w lidi ai'e nut Miiqily es- 
luling vengeujirc for ili L . i errors nf 
lliiiir own diilillimids may well de- 
tide nut in insist mi passing mi these 
often criKHimip little anfcdi.lis to 
a lurt-iiur gencr nt 

H ihildieil if, in h ighletlecl, 
lei ii at least In- liv ■kilJed and high 
Miikurn: if nut quin H in lu ni k’s 

Psiic/io, then Disney’s Srono IV/i/ie, 
which cannot be fm behind in 
sciia'ingness. Ms Lurie's iiuij ntivo 
maimer is very low Imkum. 
ancidenrany, although the honk is 
PLiblished in Rr iiuin. the spelling j. s 
North American.) The ilhi.straiiiuis 
by Margot Tomes, me in Mark and 
white and n siyle that could he 
called styleless grotesque. Ociasiun- 
ally a distant und misunderstood 
memory of Meivvn Peake seems to 
be superimposed on the detailed 
sub-muuraJiMn that pi,..h pnblisliers 


pop and habytKlk, is that, in the 

thr iS?," n f °i lry J ales * il is on ly 
Itie heroes who “get to” have 

adventures. “As for the heroines”. 
fu 0 . say !i,_ . *^ n l s just happen t*> 
a]kgg -_This imbalance she claims, 
oas made same people sav thm- 

because they will get 
81,1,5 ur « ^upposeil to 
»Ml dnU 1 ^ 1 Md gqod 

tpat peniaps modem children ounlit 

SSt d,«T ead M l Lllrfe ’ s hit reduction 
m ii« f S f Ket iden tliar the way 

2 hl!fcJ'T™ Je S d F? is with rhre * 

._" us ■ 1 confident, however 
t -iml»nl?i 1 ' c fc,l0w *ho in.rnmJ 

ffis. OM 3S We,i HS L,| rie 

Next I f reined the Ifopc thur Ms 

i iM„y ou '' r , esi,t ihrii 

ihlFdrc-n s; f r ecdi> m to choose thoir 
jwn reading that she attributes to 
-some neopJe As a .n«tie r Sf fuel, 

[ Heather was nor bore nor have 

h SibS f * V d ^ whom being fi.r- 
bidden fairly^ tu-Jos would count as 
much Joss. Still, nclumbratlons nf 
eenreiship are ndumbiations nf cen- 

o S ?;&d Uni3 F 100 * 5 ** 1 ip'Mi Lurie 
h> ft find up to them. Not she 
frayinly capitulating,’ sho has nrn- 
u v r 0, «m* df fifteen “ retard ■* 
Jto^ies cqfculpted-tb give no offence 
K i he . W'M-be censors ' 3 nee thei? 
ISSSSf 8 T Ur r br ?ve, fresaurceful or 
surtpfy Jucky — rhke, indeed, the 

at the inn ->im finds 

watQr nnd beer aro 
SSJKftlL £ “ til J Bu j* sh *be super. 
SJW Mid. then changes to 

^st^"^i a ck m,k -' vh lch - 
■ In : /fcfTi production Ms Lurie 


Trends in Swedish fiction 


srill considei suitable for r-uu 
fTlie same usi-d t u be i ft 
lapioctt pudding. j The te h ‘ « 
buck covers are (dimlv) in” i 6iy 
■mil even niiin- auervMiw'ii 

"‘■V •In.ic. £»* 

l,f purely “ periud ” ri-sirfL® rw 
one c.mld conceive: hairJiH* ? 
iliutchi’d, bulging ,,,,, 3flS 
nisemcnii'd with tv i] „nr ® nd 
l iicli is assmioii-d with un r J 
im lovely old women the ton f, { 

1,1 f'"’- **»«■ ImiKe vtanSPA 

loiesl, the ot her m a.hhlJd sr« 
kni wiili a gras,B„ R „ “ 
I'liiMigh to in p ,i message of anJJ 
V" ill*' •br finest one 1 *,. 

!*’ bonie, hoi , emond 1 

roni siilmrhnn i..-.i, u - u J”)} 

lui);e .md hiitemislv il.-wid bird? | 

Styli sm ally, il.<- j.nUt makes s 
fine match I.. Ms I uiic-s Wi- 
ll mlHM til prose. h|, « d,, pctgj; 
lliiioks to some cunfusiHu heiw«i * 
folk SI ones .Old flic AuilMrhJ’ 
yers'.uii, begins m.inv sentt'iicis W irh I 
And , “ llui o, “ Now" ttf- 
spungles iis ha i la hiy with archriu.' 

Me put Ins ij.nis r„„„:| Jant lM (i 
kissed her, und Lml her on them« ■ 
and she did uol s.iv him jw 
Summer passed, and .miunui too- > 
the leaves fell from ihe irfK, and 1 
Janet was with child. Hh hUtri 
saw how it was with hei. . * 
Clearly, "retold “ means "repredr I 
mm ntitique May Ms Lurie’s Li f 
not he pressed on rnunv cl q. ; 
decade’s children fu, fear they fit, ( 
(as the leaves full repeatedly fie; } 
the trees) into him decade's i«jt 
ugers .saying m not saving (idd»i 
othei nay. f 


By Kick! Moxon Browne 

The mainstay of children's fiction 
I .fV x defl a bom ordinary 

chqldrcn lining ordinary things. 
Realism became the fashion In the 
fftrly 1960s, and it is now wide- 
spread in books for every age, from 
picture books about everyday acti- 
vities For the very young to the 
many teenage novels about friend- 
ship nod love. 

There nro now not many i a boos, 
least of ail stxiinl. Sexually explicit 
language and illustrations lire nut 
nut of ihe way in sinrlos for 
{lime young ihildrun. ] n novels 
Jnr older t hi Id itii one muv 

find very detailed cluscri.pt iuns 
ol stMiul Hi'tivitv. This is in no way 
underground lilt, a lure. For ox- 
« m a«c Hjins l- 1 ic MNihciR, a hiuhly 
iCNpRL'tcd children's amhnr, hut 
written erotic hnuks specifically 
Iks, pun i) in iirimsv the sexinil feel- 
mgs oi eleven mid twelve year olds. 
Any lub'io again'.! Mu. mention of 
deurh in rliihlrtn’s bunks lias also 
sup pc a ltd. 

Children's, lists teem with new 
ink*, ah, nit individual children cop. 
ing with the death of grandparents, 
of • -parents, *,f young friends. 
An oilier, trend is an interest in 
stones about “ outsiders ■ of all 
k L n .■ reren * titles deal with 

physicali)! or mentally handicapped 
children, those whose parents are 
social outcasts, plain eccentrics, and, 
especially, immigrant children. 

B .fJ ,,h ?u Ueh . rea l^ m dominates the 
new* there. is hIso a strong under- 

°L r Dn J ant icism , and nos- 
lalgia, wbach has become more 



marked in the lust couple of years. 
This pBrwciilarJy iiiivulves uinetceiiih 
an-d early iweiiiieih-ceniury artists 
such aa .lull n Bauer or Carl Larsson. 
The JWLturi- hooks of F.lsa Hcskow, 
mast of which were published enrly 
i Ins century, have nhvoys been 
extremely popular and there has 
leceiitiy been a flood nf reprints. 
TIi ere are wJsn growing mini hers 
of new Swi-iUsh amhms who 
are abnndnni ng i ealism for 
fantujiy, repitsunicd in translation 
in unis counirv by, for exemnlp 

almuf ( i) iriMt,ph i” r Sw ? lw i w,ln writes 
ut, nut the uiTult, and Kulvelg HUner- 

*{“"• who wiiics fiiidilivihil fa’iry 

Quito srp3B.no Li.ni on? trend is 

■iiLi^lvf"^ 1 Wkwb « rf .«wei«xli 
t-itililrrii s lituntiire, Asjrid Lind- 

Pint. Her fir<t bn,.!:, />,W 

•/*"« , f'" 1 in 1U45 amid n 
f l J ,, ! , ^ tn ' s b ‘««ks. The 
i-.rm^ W 1,1,11 caused some 

im oiui, ,, ,R parents and librarians, 
El* * ,lelc S6 . Lindpren was 

immodiiiiely lw .„ ni!l j ni , 

n ew r h. Idren s author. Her writ lug 
bus iitlliienccd all subsequent writ- 
ing for children in Sweden. LdniN 
fficn wni? pt rlmpi ii lc fj,. st j t | en . 

the tW l id ’ am' ,b i' n ,Bik (Imvn ‘a. 
tne child. Althnugh ninny of Lind- 

^ irat,c ' « fantastic streak 
everyday Me. ,,rmly r " 0,e * 1 '» 

o. Th « r f h ? fi , , hcen n steady fl 0w 
Swedish children’* fkijruT into this 

??n3 ,ry V tr , lhe years. AsSrid 
Lmdgren has been widely translated 
and re-translaud. The twenty or so 
“bnur Thomas and (separ- 
y i Emma Gun 'Ua Wolde have 
eMr ™ e 7 successful since 
appeonog J0 ihe mid jgjQs, with 


frequent repuijiis. M.ta i j ih ipe, 

whose bunks uuc always Miikingly 
woH wntivii. it, well rt'pre>t'nied 
— Intely with twn titles front the 
senes about that likeable little mill- 
hero El ns KarlsM.n. l’va I’liksson 
is also . cnuxiilered nnc of llic 
most original t u le n I s in have 

emerged recently, with her spiky, 
slightly deineniL-d drawings and wry 
siuroes. 

In preseutini: .Swedish hunks in 
tins country, culium] clashes are 
inevitable. There are many exam- 
ples or niajur mill miuur <]Liii.i;e-< 
that occur in Mir iraitslaijnn pint ess 
in uccuiunind.il r cJilfin-m, sunn- 
times showing u luck of regard tot 
the fact that children's lifeiaiwre 
a sci'imiK iii*| farm in Kivedeii. 
Sox-rok-s which are ,ii lilieraiely 

und liferent l;iii*il in Smilish I 

ST 0 f*-' 11 !>h.irplv re defuieil in the 

i'll G l ,in, Kes I.iiige fi-1,11] 

»in.q1lt‘ly irervniis idditimis " al- 
jhimHli . 3TIHI s:e dad.lv ci.nkini: 
J'-'rc, ii is uni the sun of 
Hung III* nih.in.illy dues'* -In 
riindi'mcani 1 le-wiiiing In CmiHl.t 
Wolde s rhnmu.< Sutah hr css 
U J*\] W e*:m»l>k-, when the twu 
childron pm mi nn IMurrs m 
look like gi'itnd ladic-s, the l : .ng)isli 
toxL info inis us tiiut Thomas is 
dressed up ns the lord Muv nr, ami 
aarah us Mrs Mnvnr. jm,i' rme of 
numerous changes wd.ich wltcr the 
sense of the hrmk. 

A different sr.it t,f change is 
,y , 1 picture bunk 

1 &/?**» Cnrc 0f lhv Crtrtidilvs. 

OTr* 11 lwo .y e8,s B8 °- Hert * 

subtle, aui;reah<t text, heavily 
charged _ with .significance, was 
turned into a run i.f- the mill 
Adventure story with magic and 


PICTURE BOOKS 

CORj-THEHOORand 
ZIG-ZAG THE BEE •»* 
Mirabel Cecil; fMusi ChrisUita 
jKawrofgne 

, . • 7 jl C ^ lvo I" * series of delightful 
fdet tire-dory books fflugjrallnq the 
‘ animal 

1 A pkasdre to look al and 

• ' 5 SSei** and 

'■t • £iSS«th 

T^KmOHf ANtftHE 


lvluile layers uf nn ,iniii|: »clt Imf, 

, 'I* 1 *-' f*'Mr lunik*- in tin- si lies “Ollj 
Sees li Tin inigh “ taiisc-d a maj/i 
upheaval wlii'ii I her ueie publi'lui 
in Ibis country four \ im*. agu. Fu 
hunks all ileal with i.uiiuis t rises il 
a young child's lire. muIi u( ih 
ileuili of ii gi.nulp.iu-ui or ih 
SLpuniiimi iiuil ilium n u[ paretui 
Thu Swcdisii text is written 
care and seiisiiiviii. and ulilioixf 
Mns is inn g!«Mi liteiutiire, tw 
books nil iIimI well with ilit-Kc (fl 
Me nil subjects. Wlieu the luipliil 
versinn aiipeaml it was 'Oi*ii di>' 
tluii p.irts nf it had been » umiilflU? 
iC'ivriiteii ; Mu- story line li.ul b«' 
inulded mu, (he i li.ii.ii Iris' Itluild 
s. uni I roles wen- MpUnl will 
sexual Mei eoivpi'.s, the Jilulii 
appi!.in:d notion u.ii ian ; ,ilu>vc ol 
ihe iisMitiipiion of I'li-iipt roiinii W( 
eijiialii v exist ini; heltveeu adults dpi 
cuililmi had vanished. ’lln’K* w 
niany more i s.impli-s of this »n 
of r.idiciM re- writ in,; of the liorh 

nl Sivei|j>,|| .iiuhio*.. 

Therii is no ilioilit Mr.it Surdti 
iliffei f iti lit ihe I 1 1 1 : 1 1 *- 1 1 in till 1 ' 
•I jilt lilies to i jjilili ell. In SttfAt 
i-Iuldren nie '.ecu .is unit pi-mli nl 
iiud res|Hiiisil,|e, hush'd lo ik*rln[ 
Mieir poieniial ■ emiipietc prtpfi 
wlin me entitled to lei-l .mger, Ic« 
jealousy, grief, even ms oaf anna*' 
just as lid libs are. Mu sptii.ii It 
tempt is niutle lo proicit tliildfij 
frr>ni_ the sud rcaliiies of iht 
mid it is not assumed that childiM 
are necessarily inure in iHfii m 
niorai insiniciiou than any one 
Nowhere is litis inure olivihiis itl* 1 
In children's honks and it ittu<i*'j 
lo be seen to nliat extent *J»mC o 
the more t-xtinim- itiusiraiknt W 
these Btiitiidvs muy i-uniiiall) 8^ a 
^fyptance in this cnuimv. ’ 


: !'F 




^£3.23 


HEAD ALOUD SERIF.Q 
WHAT TIME IS IT WHEN IT 

Donald Bluet 

Mote norisense-lales-wiih^a-' ' 
ptupose from a master of whimsy 
£2,98 

BOB AND JKLLY IN TROUBLE 
Annie M. G. Stfinjldt ' * • - 

Mort* Idoties abpu( these • 

■ htepressibte five -year-olds. ■ £2.95 




PLED PIPER SEHIFS 

THE SWITCH HORSE 
Michael Hardens tie 

Suspense ancl Inlrlgue with a horse- 
racing background. * £ 3,25 

THE TREASURE HUNTERS 
Elisabeth Beresford * '■' 

Fasti-moving , enfeHainlnrf 

; advenlure from (his easier ' 

sfory-teJIer., <■ . £3 25’ 

BEN’SLUCKYHAT 
Huie-Eilc Bellbera ■ . i 

story from iiiyirly praised 

aiithof of Ihe Wur/a’liikigy. £3.50 


FICTION 7.11 

THE WORLD'S REST 
KARLSON 
Astrld Llndgren 

Third story about ibis well lowd 
character. £3,95 

THE EMPEROR’S FALCON 
Trevor Bowen 
Enchanting fantasy rd In 
Edwardian London, Illustrated by 
. Ihe author, £3,50 



’.mVAV 


’ ... r 






fiction 11 * 

HUNTING or CASSJE 

Vivien Alcoch 

Strongly alniuspluplr bile f d lhe 
SupL'rnaiuial from new uulhw. 

£4.50 

THE STOhJE MENAGERIE 
Aitne Fint? . • 

fiom ihe ahlhor of The 
Sumnm-HouseLoon — . hirin' 
lotfching, w«h greal appeulio . 
adoJescenls. £4.50 

TlgMETHUCTIBdOKOF 
STRANGE TALES 
Ed. Jean Russell 
Anthology of distinetke, ‘ . 

extraordinary storteS'ficaniop 1 . 
dilldten’s writerti'Sup^ildy . ! i 

prciluced apd Ufuelrpled, ^xneltnnt 
•value,.. £3.95., 
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Winning pictures and moral tales 


By Joy Chant 


Ft foi'e getting nn tu the gold, silver 
und hrnnve awards fui Uiu tu.st 


niiiiire lHioks in this bunch, I want 
{„ lank at humeihing niore perilous— 
plutonium, pei hap- t 1 he book is 
Nat Now, Bernard. The picture* arc 


iVUi nr Wilf nvr ntn M. i — .. 

IK vivid ami viRorous as miy Uiiud 

McKee has prndnccil ; it m in* 
siiwv dint worried me. * Not Now, 
BiiiUH'd” is the answer this bule 
buy gets whenever he speaks in nis 
porenis, who throughom the book 
nicer luok nt him: even tiie infor- 
mal inn that there is h monster in 
the garden wailing to eat Inni in 
insufficient to make his mot nor 
vary her response, or even i urn 
round. The only one to lake notice 
of Ecimird is the monster : who ears 
him. After this he il tempts to 
Icirify Bernard’s parents, but gers 
only J that bored “Not now, 
Bernard w . In fact he goes to bed 
without having his miposaiie 
noticed. The last page shows him, 
much disconcerted, saving But 
I’m a monster 1”; while nun her, 
nothing in 1«» lorn off the light, 
jt-njiftf . . ■ you’ve guessed it. a. 
morn! tule for parents certainly ; 
but the possible effect nn a sensitive 
child alarmed me. Unfortunately I 
do not seem to know any sensitive 
children for my guinea-pigs were 
obstinately undisturbed. ■ 

On to the gold: only three. My 
own favourite was We Hide, You 


Sei*. I cannot remember any bunk 
by Arueyo which did not delight 
nie : i his is one of lhe all-hui- 
wnrdlexs ones. A very conspicuous 
little ied rhino plays hide-and-seek 
in a variety of habitats with 
numerous musters of cununifl.iBe ; 
niniinnle'iS hirds and beasts rilinost 
vanish into their background, und 
he only flushes (hem from cover. by 
a series uf accidents, like stepping 
on t he tail of an invisible kudu. 
Then leafy hrjnclies urc revealed «s 
flocks of hinls, rocks as dik-dik, 
ami (my favmiiitel u stem uf 
flowers iis a duster uf butterflies. 

The Labels’ A Trccfnl of Fijtf 
tells nf the shifis of a farmers wife, 
living \ u make her hiishuiid get out 
nf bed mid help her care for (heir 
pig r .. A jot of fun is had before roe 
succeeds. The Murv has the* repeti- 
Lion and rhe roudi nf slapstick to 
please a young audience ; tha pic- 
tures, which have the suggestion 
of a Middle European setting, ore 
gay and energetic ; and the dozen 
merry little pigs prance wiumngly 
through rhe hook. 

Ctilch and Kale is a love story, 
moving I v and amusingly told by 
William Sieig. The husband and 
wife do love each other, hilt they 
quarrel fiercely ; which does not 
mnlter unril one day Caleb stalks 
in dudgeon into the woods, falls 
asleep, and is changed by a passing 


her for his ab r mce fl* n hnsbfind 
by his devotion iis « dog, bin of 
toiirsc fails. At la« an act uf pio- 
teilive love accidentally undoes Mie 
spell, anil ihey ru!.|i to ewcli uiher’s 
arms. 

Four tides get the silver medal. 
Al iscrahic Aunt Hi it ha iclls in 
lively doggerel mid ever _ more 
colourful nnd riotous slapstick of 
ymnig Bill's desperate attempts in 
sweeten Ids aunt’s mood. A slightly 
stronger eliding would have put it 
up si class. The AJiwi-a/ fliwifijM 
d) A lo on p II. Finch is slower, milder, 
nioi'oli/mg. Moony, » child with u 
mini ling artiMic gift, finds ihm it 


rouses terrible greed in ihe people 
in ihe park; Inn with iiiidinkiiiible 
calin lie emu mis ihis ouiliurM, un* 
does iis effects, and _ ends with a 
liny pet drag' ui for him self. I Was 
glad iliur lhe drugmi survived, fume 
Hcpple’s Gunlen also has a moral. 


side Christinas Tree an fliphi in 
liuili sitiry mill pictures; twu have 
ilium ni i inns line quid led 1\V the icxi 
— S mu’s fiumt uml the upside-down 
house is frankly n silly MOiy, how- 
ever enjoyable the pictures, and 
Green Fiiluer House Ims i at her 
tedious bile (poor mnligiu'd Aunt 
Suihhs) linked to some lovely art- 
work: I liked particularly the use of 
borders. The Titter lYhw Lost 1 1 is 
Stripes is un enjoyable *i«ry with 
some goad lines ("You’ie ns noisy 
as a mntnrbike ”, "There areii’l any 
nioini bikes in the jungle”. ** That’s 
why l live here. I hale iiiiuoi bikes.’’) 
hut ihe pictures are i sillier v.jiiery, 
mu up to Mandard. Finn lly iheve 
is A Puce uf Parkin, ta M«ny 
iibou t Frances Hodgson Burnett i 
with good exec in ion and impeccable 
pedigree, just not, 1 ft l* 1, wiili much 
child -appeal. 


The garden may contnin oddities, 
and things there mav not be what 
they seemed ; blit Currie, though 
an odd old lady, is not a witch, as 
the children, daring to enter her 
garden after a ball, find and she 
is happy to explain what seems 
strange. The text is adequate, hut 
the green, misty, half-enchanted 


Jose Arhicoo nnd Arianr Hrwev: 
IFe Hide, You Seek. Julia Mac Rue 


IFe Hide, Yon Seek. Julia MacRue 
Books. £3.75. 0 86203 U09 9. 

Rum Craft: Carrie H apple's Gar- 
den. Illustrated hy Irene Hubs. 
Collins. £4.95. 0 00 183709 5. 

John Cuni.iffe: Sara's Ginnt and 
ihe Upside-Down House. HJuut rated 


l>y HilHry Abisrham* 1 - A rube 
IV-iitsch. E4.2S. 0 233 97202 I. 

Saraii Garland : The Seaside Churl- 
mns Tree. Bod ley Head. 13.95. 0 370 
30290 7. 

Rosemary Harhis: Gtccii Fontr 
] louse. Eel Fie. 12.95. « 'JUf.llOU Ilf. *J. 
Atinoi.ii Louki. : A Tnefut *»/ Piys. 
Illustrated by Anita L«hrl. Juli.i 
MncKac Books. £3.50. II 8C20J 007 2.- 
Joiin Vkrncin Lou it ...ill I'#y 
Masciii.hr: MiscrnWr Amu Hvithu. 
Cape. £.1.50. 0 224 1)1613 X. 

David McKke: Not Nvw lh no-id. 
Andersen Fixas. iJ OS. 0 90 r ;4JS r 
71 1, 

Daviii McPiiaii.: The \Uiyuu1 Dt-or- 
iiijiji n f Motnnt Ii. Finch. A mb 6 
Deuisch. 13.257 0 233 *1/204 a. 

A nt mi nv Pahi : 7 he Tiycr iVbo- 
l.<nf His Stupes. Illusuuinl by 
Michael Fmi'inau. Anih'i'stu luM. 1 
£3.50. O 905478 73 H. 

Maokiln Rort-KY .mil l.ui-piAKn 

Lobov. : Drtnr ta hour. BuiUt .• Iliad, 
L3.95. 0 370 31)259 1. 

William Srt.in: t'ldcb am: Kate. 
Hamisli llamilron. £3.95. U 2’1 1003 
8. 

Emma Tennant: The tu-ma-.t. 

Illustrated by Maty K.vyntr. 

Gronnda. £3.95. 0 246 11247 V. 

Ann Tuwaitr: A Pica of Ft.. I in.- 
Illustrated liy Glenys A in hi us. 

Amire Deni sc h. £4.90. 0 233 97.114 9.' 


drawings make the hook. Not per- 
haps for a majority, hut worthwhile. 
Door to Door (die only one of this 
group with no moral) leads us along 
a street, showing first the outside 
erf ihe houses, then the inside, and 
the lives that go on in them. 


witch into n (log. Disconsolately he 
returns home, where Kute naturally 


fails to perceive the dog’s unde- 
niable likeness lo Caleb, and he 
witches her anguish helpless. For 
most of a ye«»r he tries to console 


Simply enticing 


On lo the bHser meinl; not to be 
donuicd, bin only faintly praised. 
Some, like The Boy sort und The Sea- 


By Judith Elkin 


Telling tales 


By Gillian Cross 


LEILA BERG : 

Folk Tales ■ 

lllU8irnted by George Him. 

Hodder and Si might on. £4.45. 
0 340 03394 O 


wrold. Some ,uc fami-linr nnd ofliers, 
like “ Anonsi mwl riie Pudding 
Tree”, less so. AM nlike aro Witten 
in slruigliifnrward but skilful lan- 
giin^u and it is easy to soe how u 
r«Kling could become « perCormaiice 
wit'll conir i Inn ions from the listen- 
ers. There is, for each story, it uuc* 
ful indicaiion of how long such a 


rending would take, und each begins 
wirh me ritualistic formula “ Now 


KVE RICE : 

Once in n Wood 
Ten Jules From Aesop. 
JJofllev Head. £3.25. 

0 370 30.118 ') 


MARY McL’Al l tU Y : 

The Mighty Muddle 

liliisiriitii] by Colin MiNuiiglnnn. 
0 90601)8 10 7 


F>loiyt tiling used to lw the most 
widely practised i<f all the arts- It 
is sail, t liti cf hi e, ihat Leila Berg 
should have fi4t il necessary to 
ruekicc Folk Talcs with un introduc- 
tion “ addressed to. those adults who 
would like u> be sturytcllcrs ”. But 
there is nothing sad about the. intro- 
duction’ itself with its evucutinn ol 
that relatinn.sliip between iiiiiTHior 
and .listener which mokes story- 
telling to small children such a 
pleasure. Even quite practised story- 
tellers will find it full of valuable 


WJIti lilt , - . . . . 

this is ;i valu nf . . . And tins is Ihe 
way I It'll il ”■ Children reading un 
llit'ir own will apnieciule tliu clear 
prinr and uii children should enjoy 
the humour mid the lively pictures 
I»v fiporge Him. Simple us it seems, 
this book is obviously the product 
of greut thought and experience, 
'lliis becomes more apparent when 
one tom rusts it with Obm in 
Wood, in which live Wee lias reijdd 
anil ill list rated ten of Aesun's fubles. 
Obviously designed for children still 
hsiining to lead, tinea in , 

looks simple. There are lots of muck 
and white pictures and the text 
is set out in short, irregular lines, 
reminiscent of i-huse in school rciul- 
iug bunks. But the lmigmiRc is 


square book, bt nutifully produceil, 
with vigorous, funny iJlusi rat ions by 
Colin McNaughton, and i( consists 
of four eccentric stories. The basic 
plots arc fairly standard : Jessy 

Colter saves her junk shop by find- 
ing rite archduchess’s missing chair- 
log ; Ethel red King, the iaundry 
ntan, gains royal patronage by 
inndverrcntly rescuing the Crown 
Jewels ; a lost prince becomes ihe 
pupil of a .strange professor and 
learns tilings which help him rid 
his Loiiniry of invadeis. duly ihe 
last story, about a sea captain’s 
obsession with n piano, la iitiida- 
memnlly original. 

Wluir mu kes the book □ pleasure 
to read is in? exuberant inventive- 
ness. El hoi red King, for cxmnpEu, 
spends his time in a cubby hole, 


STEVEN KELLOGG : 

The Mystery of the Missing Ueil 
Mitten 

0 370 30181 1 

The Mystery of the Mugic Green 

Ball 

0 370 30305 9 

Dudley Hc-id. £ 1.95 c-.idh. 


offerings nrc two tie-light fid mystery 
»tories aimed at children iiiM |p«rn J 
ing to read. The books arc slight dr 
iifiun most of his earlier ones but'- 
still retain the same seme of iiuf 
uml nppcul to young children. The 
stories are simple with mIuhi sen- 
tences leaving much of the detail 
and humour to rhe clear black, and 
white illustrations. 


BETSY BYAttS : 

Go and Hush the Baby 
Illustrated by Emily A. MtCully 

Bodk'V Head, £1.95. 

0 370 30301) 7 


In The Most ttit u/ ihe Mining 
Red Mitten, u small girl lore* her 
mitten (tliu only ii em in cuIdim in 
the whale bnnli). A.s she SL-snches 
fnr it ill tlie snuw with her dug, her 
im agination runs rinr: will it sprout 
into si mitten (rue nr be used by n 
hawk lo keep its baby's head warm 7 


wistfully rnlinilulinu (ho tuiul value 
uf ilia royal was] ling. I'mfi'wiir 
Prognosis lives on pniiitneK and 
salad, varvuig his diet hy Muring, 
while lie oats, at paint inga Hko 
•* sprat with cat " or “ cel with 
peel *’. The whole hook overflows 
with siich ’peril I in lilies. They make 
it, perhaps, a little wordy for suc- 
cessful reading aloud, hut a delight 
for private loading. In many wavs 
it is the complete opposite rrf Leila 
Berg’s polk Titles, being cimipli- 
ented and odd while Folk Tide*, 
Rimed at u slightly younger reuder- 
ship, is simple and full of fumiunr 
patterns. But both hooks reveal 
plensures in the tales being tolu 
and i» the act of telling, them. It 
is this relish which Once in a n oon 
lucks, and which is particularly 

: .... .MIJ..IH if tliau nro 


S ' strian and kiHunI nnd every 
ends wiili u limping rhymed 
couplet which is barely verse and 
docs nor look like verso un ihe 


UDVh ll'H I U 

page. This is irntuting. io an adult 
reader nnd would probable l»f even 
more disturbing to a child who 


,nnd illuminating advice that mokes 
them itch fur an audience. 


■The stories in the book ore 
gathered from oil parts of the 


iiniiw . . , . 

could not rwd fluently out v liatl n 
guod ear Tor metre. The pictures 
nre not sirikine und there seems 
nothing particular to recommend 
the book. 

Mary McCaffrey’s The Might!) 
Muddle, on ihe other hand, is strik- 
ing by iis oddness . It is a Jnile 


necessary for children if they are 
not to conclude that the business 
of reading involves more difficulties 
than rewards. 


There is still a dearth of fi*»d pic- 
ture, story books niinod ftt chlltlreii 
just leaniins to read f«r iheinsolvos. 
Whnt is required, «t this pnruculur 
stogC, Is iiiteiesiing uml enjoyable 
Movie’S at a Miihiblu oinnthimil level 
for the young child, with simple hut- 
g lingo uml hdtU'iicc st run in vs .iiul 
.icconipniiied by clenr* coinploiueii- 
lnry illtislru lions, nil _ ciinilniiiiifi 
luge thcr to entice the child t»* i'v«d. 
Tills need nut be a veciiM* for (no 
tiiiimugin.il I v el jr (Ini!, stilled jnul 
huuioui'less books which so of U‘*i 
appear in full into this ntlegoiy. 

Hero are three bonks . of 
Ainci'icnn origin, which, in varying 
degrees do comuin ihsit extra si into- 
ihing which may kindle « responsu. 
Steven Kellogg hits illuM rated n 
number of delightful and origimil 
picture bunks in recent yenrs, such 
an Margaret Muliy’s “ The Boy Who 
Was Followed Home” and “ V\ont 
Somebody L'luy With Me ? His 
simple caricatures of people und 
animals combine ingenuity and wit 
with a feeling for the ridiculous 
thot appeals to tho imgaination of 
many young children. His latest 


At n slightly more iidviinci >| luvclj 
llic cm up nil ion story is The M vs! inn 
of the Manic Green Hull in which 
Timmy loses Ids favourite green ball 
in tliu woods, t All - the cliiidieu 
(exedpr Sura Bianco wliu is l«q 
busy with her uiiikIc sm) help in 
suiirch fur it. but in vain. Hut uno 
liny, the children visit ihe lurul 
neighbour! luur I cnrnivuj .mil visit 
tliu mystery gypsy fiiiiiiiie iiller. 
Her rollier weird pii'dii lions: 
Louis Smllli is going lo nuuiy n 
two - 1 Inn i sand lniiuid ymiila uml 
Joxey Wifjfiiii tu he pirsiiicnt id the 
union, nre aided lay :i fuiniliiii-lut ik* 
ing (green I cryslul ball. • •*«ui Ibis 
lie lhe in agio Sura IIliiicd m-viu? 
In Iwith liimks, Steven Kellogg fkil- 
fully blends lexi and illmn.iiimm 
io make it vciy phumiug oml 
. bn niui mis whole. 


Betsy Hy ill’s is belter known 'ana 
novelist, f (jr 'older children. Hut m 
liar first filqlure'liiiflk, Go and liu'-h 
the Unity, *hc maiiURCN In cupiiiri 
tlie frustraiinns nf nn older tpjlu 
who' has to cone with. keeping tli4 
baby quiet while mother is . utliel’- 
wise occupied. _ A simple idea, 
imaginatively executed and illi«- 
irdtcd with pleasant mnnoriomb 
i lustra tions,' by Emily A MtCully, 
which endearingly ' cniripJemtnt rlit> 


story. Told partly in vtrse. It t tads 
aloud well. • 


With FABER boofes.youwon’t be disappointed 'c:Mm 


Rabbit Pie. 

Written and illustrated by Gerald Rose . 

'When THievine Thomas tried to; fatten up the mbbit he d. . • 
pulled outof a magic hatj he didn’t :krto« whal [^^sjeutng 
lilmfidf in for! Lively apd colourful pictures bring out the full 
humouf of this nioial tale. £3.75 


So Who Hasn’t Got Problems ? 




Marjorie Franco 

Everyone lias problems, but fc?r Jennifer they loom larger md ■. 
larger throughout the summer as she sees the disintegration of 
old friendships and alliancesiyet by the end of the seasonit is 

dear that changes are 8*t inescapable pftrt of life - and not 

always a bad thing. £3.95. , 
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Gran’s Dragon 


Rain from the Wfest 

Ma^yRay 
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• author is Illustrated by iMaggieLing. . £ 3.95 ■•• ■■ ■ • • : \ ■ ' : : . . ‘ 1 ^ ' ’ '* 
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By Naomi Lewis 


MARCARRT NANCY ClITT : 

, Ministering Angels 

Five Owls Press, 67 High Road, 

"SSM"* EN, “ 6JJ ' E9 - 5U - 

Not surprisingly, the rich stratum 
oF junior evangelical fiction of the 
nineteenth century has never been 
Fully explored. Any full study, 

; indeed, would bo a daunting task, 
so prolific end so numerous are the 
authors, and so 'inaccessible now are 
most of the actual books. The flames 
of blitzed Paternoster Row in 1941 
devoured both stocks and records. 
So did tie break-up oF old houses 
with shelves full of bygone books. 
* el the most popular works in die 
genre were more widely read, both 
• - here and abroad, than most 
: . “denied * fiction. Bringing this 
i? c * lo , hie, a sterling piece of 
fieldwork now appears, Minim emu 
1 -Angels, ivluch cracks the genre 
J "° ni its warring origins— reason. 

Class. rnmnnH/'iim ’ 


, , ° ui ignis — reason, 

class, romanticism, literacy, dogma, 
moral precepts— and finally coiicen- 
•uates on four leading names. 

*- 0 , uJs a CliorleswortJi f 1819- 

■ •SJV* 6 * 8 - liei ' p i ace in thc chosen 

Four by virtue of one novel, Minis- 

. C/ " di ' e " (1854). A clergv- 
' mans daughter of narrow and rigid 
Piety, she preferred to write of an 
Sffil". 1 scene, which never- 
* lts human problems, and 

svheie the young are, flarteringly, 
... d, . B . '"eans of working good. Mitns- 

■ n( n lt v lll f r A n> he , F bosc work, is 

^ *•' 5 u • nd ' An book (liad 

■ read “ lss Mind's O.n 

Jiiaf fern f a v ned M y p,easjn S prac 

2SS-- i*® 1 . 1 *' 11 ? old son, e 170.000 

copies in its authors lifetime, was 
widely read abroad, and was last 
.. mud in 1924. rfy 'a quti of 
^ chance (as M. Nancy Cutt revenls) 

' t0 lllEl . ue,lce aspects of North 

.American prison reform. 


- But the two most interesting of 
these writers are clearly ALOE l A 
Lady of England) and Hcsba Strct- 

- ‘"'I-ALOE— Charlotte Marla Tucker 
■ f 182 1-93 1- — was one of a large and 

literate family. Her father, an Ease 
India Company Director, held firm 
opinions He objected to the first 
Afghan War, to the company’s in- 
•i* j °P" |m monopoly, to Free 
trade, to missionary work in India, 
and much else and he kept his 
daughters at home. Charlotte, a 
pram, untidy, clever, restless girl 
had to wait until her parents* deaths 
before she could live the rebellious, 
active life that she desired. Thcre- 
aFter. besides becoming a brisk suc- 
cessful author, she busied herself 

i ! J i vnr ! i ’ Dl,se ' vlsi . till S (hitherto for- 
mddan) attempting to convert the 
Jews (always a well-liked lady’s 
pastime), and after learning Hindu- 

isrviS? e i nto, ' ed . * ! ' e »ii«- 

s on held where she found her role 
in u b(| y> boarding school nt Batala. 
She was liked by the buys, and nn 
S'l? 1 ’ for si, e could readily ruin i 

S?lier? e IK! i° r ymyat-type novels I 
where vivid action runs in J M nd i 

Sfe F ?i th - Self-Sacrifice. 1 

from ri! j?«M ,de . s /? tH3ty mmpJe i 
n om ihe Robbers Cave , 1862.) 1 


"Pansy” was lamenting: "Christ 
is nut popular True, Christ, in 
tuday’s pop image , has somewhat 
and most politically radical author j to Uv(>,,r » , * u 1 t t!vis revival 

of her kind. Her father was a ” l ?. rc - - v demonstrates that acquiring 
Master Printer, bookseller and . ls u .matter totally unreiui- 

Pustmasier in the town of Welling- ufiiL » f i, S ,|l, " , " ,R mural respimsi- 
ton, and his daughters helped in the , ly - S' 11 , 1 ! ‘-'viingel.isni shows no 
post of l’icu— a thwarting occupation ?- ,! *” niakii.y m odor u effective 
for cue of Miss Smith’s good looks flcl1u "’ 

ami fretful intelligence. Writing Perhaps it is the total reversal of 
was to bring indepeiidencc, with so mnuy old iiinral altitudes (nhedi- 
,rsl i>n, l v . r (1867). Two ««. submission) that does niusi r „ 
mill ion copies were In print bufure make the old tract lalu a modern 
her death : it was trumdiumi ,11 curio. Yet ..n „ 


Early 

learning 

By Caroline Copnall 


DOROTHY II(<1M:ii ; - ^ 

; '•■/'"“I , " ,,t ,M H< mu ueinru ■“““ me mu n act .am a modern Hnbicx Need Ituoks 

n^r‘ h“ 1: “| wastraustated all curio. Yet an nccnsiniml point is Umlley Head. U 'Pi n m 
over the world. Today she would, worth re-examining, (lie fa,, L 5 0 379 301a 

no doubt, have been u tax exile. A insin.ii.-c, sa.v. of Mr Fulrcliilcl tnkine ' 

tireless reformer, ivitli an eye mi his children in see u mule far lor ,-VL ‘ n lhe keenest rcadnr 

|J® cur I ‘ l, 8 yhmijtes in ihc law, she rotting away on u gibhei. His , , ‘ lkcl1 “buck by the pronn.v^ 

attacked in liei honks the waul of example was iiinisii.il. Inn his mu- jnv.ilve.uu.u with book/f* 1 5 1 . 1- 
hospitals, the iiidlireiiimc.it nf ser- Po*e was wholly mnrui and diner- bmjil is one of the IiJSLITJ \ 

thi i.rl! 0 IfTt | ,£ lhe • r LMU i 1 ,l, ‘ l l,,,e camiiif doubt innilii “, M f benefiu Hint ci^comJ ? 

±35 [ P^mcimb for -ts iml.it. child. Inwove. 


tile kick ni legal protection for 
women and children — and for 
children of crimmnl nni'flitfi! 


^ , ■ ■ """I , Utviftlf L illilllLI 

?al protection for imlni. 


‘ Htiwever great lhe bom 
a j'.oud rend, is ihis ?r 
||i iln mu far? NevarthefiA 
t he pi'iipiisiiiiiii on wli2* & 


(always a touchy faTJB ™ ^ fZ S- S 

evangelists), the neglect nf safety children’s u.,v dP. A /Vee,/ thinks by iZ'o tt ¥ 

measures in pits, the seizing «,f Hemle .ul v ' l, ,' 1 ;. , ^ , prL ‘‘^ > wmotliy Bn*, 

roinniuii l.sad. (Hero Mrs Cult re d i ’ 1 Ln . u,d be swilt and ,, , 

niiiids us of die i„ ?s of Huinuult, ScaH. iJ I ion - 11 l V en 1 . ^ .- l,u . !"*! f Hn‘ 


More moral than theological, she 
and "VllS a . tt,flcted by new sciences 

lifl 7 Vt es i a cl » e i ook at inse ^ 1 

1 18 471 ier Ra ’ nbias Of a Rat 

•ilv'ScV th m,lst be one of the 

ear best pro-rat novels in the 
language, a forerunner to Mrs 
? n,t the Rais °f Ninth. The 

'Sma„ 0l ’,S e v i„„”r" d mmmmC 

"Are there an v creatures that lav 

'« trap f, for Mid I... 

" e ! as *«" understand" 

' eplied hurry, “man himself lays 
traps for man . . .** 

19 ni? A H r esba S ^ eUon (18.32- 

i»U)? A few months ago a blue 

in q il.r. T* Ve J USe u to lllls writer 
on the grounds that she was uii- 

hi n °K- B r| ,rn Saiah Smith ’ sbe was 
in fact the mqst successful, hesi- 

tnfomied. boldest, least evangelical, 


rnniuiun I.xkI. (Hero Mrs Cntt re- 
minds us of die loss oF Huinuult, 
and the mar-loss of E piling.) Slic 
helped to found the London branch 
2* y. 1 * NbPCC. She entertained 
Russian political exiles — amnno 

fc, rr sk r ? nd 

Ho cause of this, Jessica, a favourite 

iin?«ii- t was banned. In 

1905 she gave Shaw noi-mi™;,... 


.li-Mi.i. Cl lil ^ 1,1 •firilMitinii. Her w '. ,u,t ! ho h.ird to find i.- 

dc.it i hod scones wore very uiucli H advocate then \ 

liked, ns wore her talcs of wrecks ..l, 111 - 1 ' 1 books for small S;m, 
and storms nud lifehuais, sn rich in / !S ,r v,, bie as she sees it Ii'tk-' 
““ s .u meta l ,h0 '--. host honk" fob':. rending 


use her title The Doctw'sDU^nniti li*T n evunselicnl nuts ter piece "> Sf h r " in *. lo ^ belief; 

-a 

"she carefullv adhere/ rofri.i 1 -’ howevei » that its vivid descriptive “ . 1 vlatumship with a ^i. 
theory and stretched* them tn'Vie war/ 8 / ,nV,,C i ns i l ' l \ ci} as rxtoiul far beyond 

limit in practice." She dwoiSes a slioidT ,r, ' fh u wI, «ch nil writers *!*•; ! J t ' h,al h*»«k. ami invade^ 

blue plaque. S LS a ari, : Il ^ f«p/» Behind the >tr ‘ ,,f b to. Parents and c Kfc. 

was mined jq| S niu j ■ who share hunks cunie to shi«6 


blue tjThi * uesorves a 

In 1918 mid "is wn, » sliJio hunks cunie lo shirtfc 
Why did the genre disappear? V , Ciri *W* Oltl Organ, in ?, ai,,e l,in,4? "* wference". Ah, 
j-vt.rigehsni launched these books- ^ 1e hnihful kuiiermii'ili’s lists, '.bvn In assume ihat parents 

It later made them sink. Oddly their >‘s long hihlionrdobi.x -i„.i ! " I*'*** ‘V 1 ' .mie reasoii or iwk 

fit non al power ennie fron/ other °‘ber dut a MrsEuti’s hunk 'will n! ,, l , V ir ‘ *‘ ,, a |, lren are docu 

Zttsz '"£7 , , r 

ih^mu/ *? l . und ^b® potent narrative *Ww. True it leaves u sense of exaRRerateiii 

‘X r «A 

smrnss rnfsmm mmm 


Scenes wus- filmed in IQ is' om/ is 

st! II. with Christie’s ()/,/ 

the timliful Liiiiuruiirtli's lists. 


HOPSCOTCH N 
- BOOKS 

-w w 

readers to bridge the gap 09 jfiEU 

nn!^ifS p,c,ur ® books and lirsf . jflL JgWjm s 

■■■ Efflsaaaaffls* mW™ 

; PtSOpSSL. ■■‘Q ?$: J - 
1 

l ^Bfflay" IS,UndaB,rCh 0 34° 262081 S 2.50r»l 

I!' fi2 ' 25 ^ 

l ttnyS° ' $ 2.25 net 

ir ^fisSSsggJWfM .-.sMm-i- 

T . .° 340246875 $2-2Snet 

- : , 

■ i «**« 

: ■ 0340243473 £ 2.25net 


Be, i, 1311,1 cited these bonks • wiiierworili** lists, 

fi/.^nni n,Q ‘ e thcni si,,!; - Oddly their 'V«b hs lung hihliograpliies nmi 
vftinree PTf Bsr ^ nni ° from other dutj Mrs Con’s hunk will find 

doremo.t l iT ft*? 1 va,Id stil1 ns llke ‘wrewlwr Mrs ShenJo t ll \m 
\s£ h!d m 'l,h l ,H 0 »P lckens liw llove| - bwneuruble place mi the reference 
bam« , F ! l\ C PQtCnt nnrrative ^holtres. True it leaves a soi.se nf 
iiwmes nt class taboos, carlv di»nfiio Dniissiomt. a .... i. s„L... . 


.* of Slerie Snriili : 


nf hi,* i, I 7. v l'«m «N most 

"maC clJTT 0f S “*is Snilll'T °ory hanTm ' * li«,i<ol •"117^355 

i,e b“„ c „r eoo iTo ™°. d , ,?° d 4 |i »/ | f wi,i„?:: e w r v-' w *i. «, iw.s, jutss 

buck ■ JD20?’ri.n Aa w but Jctiiai's First PruuL-r m- 11 #-. 1 "- 1 * 5 'j'! rr^' 1,1 , " 11 ' J ‘if"*, 

>920, Co m .|,u r v/I) 

■' ,l " 1 ims.ilde tu gauge tlievi 
iiiiij depth of the i ncrenit; ii 

Poems and iokes tv al: 

^ J vJIVCo Shades iif nuMiiiiif; whifii oiav 

- [' | -• ' ■ iiiitivuilnbli' in tile child 

_ - . 'J" thev m-i* . . luinie.l I .in 'ilia. 'o 1 experirncc 

By Alan Hmwninlm ranimi^nV? 1,1 l ,h « r wt-wnd s,, “ 1 j!««ly ini-wmi in die m 

UJ' Aldn srownjolm necMSEfS, '. ? w,,v *«acliwi me OH- Gliding Olid Inf, ea shifllv.in 

JJdHStft ll IVilry . imp,?!. Wdi -..I tin* • welknd 


. iiiii.ii iim-i .iiiiim . 

is uni pus.ilde iu gauge the 
iiiiij depth of die increnip ii 

rliild s gia.p of ih,. wory i! 

ciuiihs wiili an ess in huofci. . 
shades of ni«M|ii|i|. which am 
•(Mil** iinai-uilnltli 1 iu the child 
limit o.l l,iii<tu.i'{« > experience « 


micuael Harrison nn/i 

CHRISTOPHER STUAUT-CLARK i 
Poems 

Teacher’s Book 

0 i 9 8 d 4267T Slly Fras - £29s: - 

JOIJN MOLE iindMARY NORMAN i 
Once There We re Dragons 

« a™97U2 2 h - £2 - 50 - 


descrihinu the cruiuitre , A child’s l.iiigiiagn deyelon 

finishes an an 0 . 1 ,| ' v,l lv ; dt’pwuls mi Imw much. Jnd I 

mystery ”) nilplit «£ 7, S of MIL lu him nr her, 

tlon in poetry fur • uJ JJ*. t very day Hf,* is nuing tfl JW 

nnd less infiumoH nfwiin«« e t,n . , J d vnnugh m ( ik |L annul even If 

the other bund the 0,1 e [ ,i ^ ■' never shown die io 

may never nick " nn such „ hr< - 11 u bunk. It is one ihiae w 

while the licst Icncliere l m»« h f° fc l ,hut P^viilc something, 

lliey do not need it * ” ^ CUd *'1 tu, H ubmit, mill the expWK 

* Toi,,, n ,» different language, ond‘ 

illuatratod iinnb nd ? l,ar y Nnrmmi's therefore coutrihuie to the chi 
■Km? ■ft?. 0 * r ^ d,t,s will duvelupmeni k. 

children "im 7 ‘tj. as i‘ 1 lo many u«»lhcr in ossume, as Mrs Bu 

very tactfu/ in!' ^ »*-*ed tho a PP i -’; ,r $ H» dn, that they cail^ 

K ovid £ d it , ?sSs ,h s2: "-t.:* 


*cHCiiers Book* earh simnle nlil'o^.7 IH v ,N w “Wguising «ver«aica. 

adtflr 6aVed i 1 *' 1 * 1 SOfne very explicit a , f yi 3 ° writer — an<f sois^thom*^! 0 or , 1 would say the main « 

barim°n° n kow t0 pvesent it.^ver- sit, ° M *vy Norman’s simUl/ ° nK ‘ I® 1 * fading r« yuung children i 

hatini , questions which the teacher evocative ?n h?^ P yct e»ioynieni that it fiive*. I 

Pt. to the class, and sue- Qrdo1 - You -bums* thu" ®hviously true iliai chiWrefl 

fhpr re»H?n fol ,^' u P work and fur- look I® 1 the ^picture «,mL’ 5,0,1 ! e ‘ ,,n from Imnk*.: and that 

yon turn tL em . ei ?°. s when oJse - AJ«si children till Tn mtS ,0B " ““ e ' , f n l lial a,,d j 
1 e P a ? es dodging rhe cas(? s find the ■ l ? lnst ■« im e«cnilal part or any sc 

eiwimh” wi^ tapl * is 4 : decent M gening " all the smnli e «diii«!? , 5f ,,,ul *■** * ulur ' on » becoming fa® 

vein S rniw? 11 °C. I P° om a in the P ed on the way i no mattrr U itp drop ' w i Ith hunks and enjoying thcni bj 

AV •SfeflJftr e* a**" ULTS? 27SI sSsl^jss .^ “ ,1j ' 


: I. ®2-?Snef 

‘ i (^wsjsas**- ■*»*■ 

^ All 2^138 mrt ; ; ' 0 : . ' : ' 

| ^^W^ommepuwishef. . ' j ' 




Sff&UE ar«5a3p?fi» » nr r jrsws. 

sp«sed l, t ri ' f | !t ' 1 “° lt “ "'d Inter- and ha i] ml'uff 1 met “P hy « l "nf toutl' ; SS?1fi fn» 
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Learning by number 


Music and movement 


By F. W. Keltoway 

MINDEL Bin! HARRY SHOMKR : 
Spirals 

llluM ruled by Pam Makie. 

Harper and R«»w. £2.50. 

0 0& 194366 5 

JOHN V- TR1VRTT : 

Building Tables on Tables 
Illustrated by GluHu Maestro 
Harper' and Row. £2.50. • • 

0 06 194542 0 

JANE JONAS SRIVASTAVA : 

Averages 

lllusrruted by Aliki 
Harper and Row. £2.50. 

0 Qfi 194407 6 

JANE JONAS SRIVASTAVA I 

Statistics 

Illustrated by John J. Reiss 
Harper and Row. £2.50. 

0 06 194400 9 

ROMA CANS : , 

Millions and Millions of Crystals 
Illustrated by Giulia Maestro 
Harper and Row. £2.50. 

0 06 191630 7 

Quite sophisticated concepts are 
introduced in a series nf Young 
Math books, devised in the United 
States for Junior school children. 
Over here the books are likely to 
appeal strongly to parents (or uunts 
and uncles, real or honorary) who 
wish to give presents which will 
stimulate and strerch children 
whose at tain men is are above the 
average for ihelr age, while still 
keeping within their experience uiid 
capabilities. This, indeed, is in con- 
formity with the philosophy of the 
editors and authors. They believe 
that young children, naturally 
curious about .lie world around 
them and eager to learn, respond 
to this curiosity by action. 

The .tumble Nuf field project, 
which has contributed so much in 
the past dozen years to the e.iliven- 
ment of. Rinthomiitics teaching In 
primary schools In this country, has 
h slogan. Notion ally the irnnslai ion 
of a Chinese proverb (which many 


suspect is apncrvphi'l), it runs "I r 
hear and l tnrgel. I see and I re- i 
member, I do and 1 understand ’. i 
The American thinking is clearly on 
tli-j same lines. As exnniplar, Sinruls i 
opens wiih instructions for model- , 
ling clny into, first, circles mid then < 
n spiral, su elucidating .he disiinc- i 
linn ut once. Homely i II ustrin unis i 
bused on gramophone records, i 
wicker hnskels t.iitl rugs, prepare . 
the way lor cnnsideruiiini u« pine- 
cones, shells mid thus m tornados ] 
ami galaxies. - ' 

Throughout, new idens and lan- 
guage rake their natural place, 
■while practical exercises aro sug- 
gested lo link .henry with the 
rentier’s own observations. Thus, the 
helix is unreduced, ns are .lie 
decorations used by the Greeks oil 
pottery and statuary. At the. same 
time, Uiere are suggestions for 
marking, out. figures on squared 
paper, testing lha properties o£ 
screws and nails, checking the out- 
flow nf both water, and organizing 
playground games. There is, in 
short plcnt yio -amuse, and to do, : 
associated with sensible in forma- ; 
tion. So it is with the other three 
works in this series. 

One of the misconceptions about 
the so-called “ modern ” mathe- 
matics which has infiltrated lhe 
schools is that with such a pro- 
gramme children do _ not need 
to learn multiplication tables. 
Be that as it may, traditionalists 
certainly deplore whnt they 
regard as children’s diminished 
facility in simple aririimotical pro- 
cesses. John Ti-iyett has much 
experience with 11 innovative leach- 
ing of mathematics " on both sides of 
the Atlantic. His book is based on 
letting children learn “ masterfully, 
creatively and joyfully *’. To this 
end, lie demonstrates ways in winch 
tables '* are transformed from those 
boring rhings you luwre to memorize, 
to flexible, many-sJioped, construc- 
tive tools ”, 

Of course mentor tain g tnbles need 
not be a boring process ; and ir 
there Is antipathy among the young 
to arithmetic ns a subject, the fault 
Mm not with the subject but with 
it- u cl Li-irs ^.id pa rents who pru-empt 
a Icin' niug situation mid Inculcate 
feelings of distaste, which would not 
iiaturalily arise. The appeal of this 
book is. once again, lihrouftih action. 
For mu i ions nf pelicans, ussocialive 
r “webs”, end ibt prucHcn'l budding 


nf tables proviok- a positive .ipuWfuuh 
in ininibtrs that uJiiloublciHy bus 
mwit. 

liven more compelling are lhe 
two books by June Hrivusiava, 
Aivniges is largely coiuciued with 
concrete examples. H makes very 
clear the meanings of,' and distinc- 
tions between, mean, median and 
mode, and .bis is a pnim where 
some quite advanced text bunks fail. 
Without Bohlg s° far us io say ihm 
half lhe uopuliiiinn is sub-nonmil 
(and all ilie terms in ihm phrase 
need careful definition!) the bunk 
does stress the need lor the proper 
use of words, nnd shows ilin., while 
any Individual may lie average in 
smite ways, each will differ from 
the average in other ways. 

Caution in interpreting so-called 
facts is also practised in .S'lfltrViics. 
What is a true sample? How .scep- 
tical should we be of the claims of 
advertisers? (“When you read a 
statistic, be careful that it does not 
twist your mind and believe some- 
thing that is not true ”.) The 
message is “ have fun collecting 
statistics ” and 11 have fun ” using 
them wisely. 

Millions and Millions of Crystals 
is in ihe parallel ** k-t's-read-and- 
find-out ” science series commended 
earlier in these pages. Roma Gang 
lias the knack of selecting informa- 
tion likely to appeal to young 
readers and presenting it in a way 
to develop deeper interests. Thus 
sugar und salt nre explained ns 
crystalline ; fresh snow cun repre- 
sent 14 rhe most beautiful crystals 
of all ”, but glass is not a crystal. 
Why not ? Text and drawings pro- 
vide an cx pi ii nation that is adequate 
ut this level, and will not confuse 
when a more profound s.udv is 
made in later years. 

The drawings in both scries 
deserve rhe last word. Hidebound 
adults may deplore ihe corioon-Uke 
nature of some of the more fanciful 
pictures, but the {illustrations are 
colourful and generally apt. It is 
ihe immature mind that they are 
designed to attract, and having 
secured intention they support the 
texts well In achieving the aim nf 
.heir pi ogeniioi'h- 


By Alan Blackwood 


HELEN ERICKSON : . 

A Young Person's Guide lo the 
Opera 

0 .154 04498 2 
CRAIG DODD : 

A Young Person's Guide lo Ihe 
Bullet 

0 154 04499 0 • 

159pp. Mac Don u Id and Jane’s. £4.95 
each. 

These two cum pan ion volumes aim 
in give i heir readers u very similar 
kind of introduction to ihear ie-. 
spec live subjects. But opera and 
ballet being in many w.tys quite 
different from each other, each book 
has adopted Its own line of 
approach. Helen Erickson, after 
fairly brief pieces about opera’s 
antecedents, opera pro duct ion, and 
a rather sketchy self- portrait of an 
opera singer's life and work by 
Nicolai Gedda, devotes most of her 
text to a straight history of ihe 
main operatic periods aiid_ styles. 
Within this framework she includes 
detailed summaries nf the siory-line 
of famous operas, quoting— J_n 
words, not music— many of I lieu- 
equal ly famous arias. Her bookjias 
an index. Cruig Dodd goes into 
more detail about the whole back- 
ground to .ballet — choreography and 
.he other mu in aspects of produc- 
tion nnd management I including 
finance). He has .secured two in- 
formative pieces by Lynn Seymour 
and Gem ge dc Ih Pena ubnut live life 
and training nf a ballet smv, und 
only concludes with a resume m 
ihe storv-liiie of some famous 
ballets. His book also has n useful 
glossary of terms and a B-allet Time 
Chart (a historic*! list of important 
dates and events') ; but mi Index. 

Both bonks nre set at just ahnul 
the right level for .be “ vmtng per- 
son” addressed in the title, but Mr 
Dodd generally writes more clearly, 
spells nut technical points with 


cure a ml precision, ,ni<l pres mils, a 
more rounded pir.mv of bis jiifji (. 1 , 
Neither lunik is quite Irtf f. om 
tn nr, iii.d there are a lew cmuuis 
mtiis.siim? in- rum miss inn* Mi* - .!- 
Erickson re ft. vs ihrn.r^lmti lu.-i itxl 
tu Hii.uiul .with the mitinul Gtrrrnm 
ucce.it, but then gives 1. is full nswne 
us Georg I-' riel l-i ie llii.nLi. This 
tftilly is con t’u. sing rhe ixsui — 

“ Frldcric ” wus the cmiipiisu’F own 
cl in n sy anglicizution nf ilie_(»t-r«i«n 
'• Fiicderich Ip enmituinn twith 
the life mid i lines of Verdi, favour, 
nm Garibaldi, wus the irnc iiirhiuct 
of Italian iiuiiv. Opern rills ctnlmy 
gels null e r short sbrifi- Ihdiien 
gets a good look in. but such vital 
works ns Pet leas et MMisande amd 
H'nzzecfc receive only pnssinp i efer- 
euce, uud there's no mcmimi ui thc 
likes of Ravel and Tippett. 

Mr Dodd mistakenly refers to 
Eric Sntie ns one of flic group of 
French ©nm posers known as “ Lea 
Six”: he had a great influence on 
them, but was hot one of their 
number. As is common in the world 
of bullet, he tends to take the music 
a bit for granted. Petrushka, for 
example, ia described in detail, but 
there appears to be no mention at 
Stravinsky as the composer. In his 
Bullet Time Chart, there is an entiy 
for the American prein ii? re of The 
Rite of Spring, but not a word about 
the original Paris premiere in 1913 
— one of thc most famous land- 
marks In the whole history of music, 
let alone of the ballet. In fact, lhis^ 
towering masterpiece aiming bu I lets’ 
ia rut lier neglected altogether. A 
picture from some product ion of it 
would have helped. 

However, thiv comment apart, 
both books have a lively wt of 
black-and-white illustrations mar- 
ried in with rhe text ; aiul they are 
well designed, primed and product'll. 
And with 160 pages apiece, they 
are full- value for the price- 

The results of the Poetry Sociity’a 
annual children's pnetiy com- 
petition for 1979 to 1980 have just 
been announced. Copies of the 
winning entries can be ubliiiited 
from Put Swell. Education Officci, 
Thc Poetry Society. 21 l.tii It> Cotut 
Square, London S\V5. 


NEW CHILDREN’S BOOKS FROM DENT 


Art for beginners 


By Melanie Hart 

KRNEOT RABOFF l 

Cfaagsill 
0 510 Oil 060 6 

Renoir 

0 510 00061 4 

Picasso 

0 510 00059 2 

Ernest Benn. £3-50 each. 


Tthe visual arts need all the 


encouragement thev can get and 
the opportunity, given to Ernest 
Raboff of communicating the fun 
trf looking at paintings should have 
.been . seized with energy, and 
imagination. TIow infuriating it is 
lo see chances like this thrown 
away. 

Leaving aside his choice of 
artists— tit ou gli there are plenty 
whose work is more stimulating and 


whose work is more stimulating and 
appropriate in this context than 
Renoir — it is disappointing to find 
banal presentation, .stilted prose, a 
” repetitive, didactic tone of voice, 

• scholarly sloppincss and straight- 
forward mistakes. 

Each book has about fifteen colour 
reproductions which are no more 
than adequate (and surely there 
hiiist exist a better photograph of 
' Picasso’s sculpture “The Jester ?> 
each opposite its own puge of t*«. 
The children fur whom the books, 
are Intended (eight to fouiteen- 
y ear-olds) will be interested enough 
.in the pictures themselves but are 
unlikely to stay the course of the 
text for very long. 

Mr Rnhoff is one of those who 

• delights in describing what you can 
V'.see for yourself (and sometimes, 

' Confusingly, - what' you cannot — * 
' ' :where, for example, is the “setting 
w whose warm rays " catch the 
fto.qnd in.', Picasso's “Two Suliim- 
bnnques with 1 Dog 4 ’?). Renoir’s 
,, Oarsmen at Chatou H . for example, 
« another out of doors ^sic) scent. 


“ This lime, the piritirc is of people 
enjoying themselves by tho river- 
side on another lovely summer's 
day.” 

llowcvor, It is in this some piece 
of text iliut Mr RubnFf actually 
comes closest to communicating. 

Notice”, ho booms, “how many 
colours Renoir uses la suggest the 
moving water.” Well, they might 
h.ive done if iliey had been able 
to stay with him that lung, and 
certainly this is more the way to 
keep their attention. Ask children 
questions and they will explore the 
subject in as much detail as you 
mm could Wiint But this is the only 
chance they Imve. Time and again 
the t |, n author pusses up the nppor- 
and tunitv to set his renders thinking, 
test forestalling their curiosity with his 
fun bland mixture of fact and inter- 
avc pretaiion. There are endless 
and fascinating details to he discovered 
t is in the work of each of those artists, 
iwn particularly Chugall. Geomotric 
forms and techniques of construe-, 
of tlon can be spotted with a little 
■im- searching. There are simple expert* 
Hnd ments which arc fun lo do lo con- 


Meeting Miss Hannah 

CHRISTOPHER LEACH 

Who is living nt rhe old Bcrgsson place in 
Sinclair — II .small. Isolated cattle town in 
Critch County, Texas ? Whose face is ir, 
glimpsed for an instant at a high window. 

One fotirt eon-year-old Rlrl decides to find the 
answers to questions rhe whole iftwn is 
asking . . . £4.25 Ages 9*h 

A Person from Britain 

Written and illustrated with pen 
sketches by N. M. BODECKER 

A deliciously inventive collection of linioricks 
featuring outlandish personalities, including 
a boa constrictor from Goa, and two llamas 
who purloin a poor mail’s pyjamas. £2.95 
Ages 8-11 , 


The Waterfall 

Written und Illustrated by 
MARGRET RETTICH 

Trtiiislaicd liy GWEN MARSH 
An elderly woman tells the li ne siory of how 
her family lefi their Inn In the Swiss 
. minium ins and uinigi'titud io New York In 
search of a hotter ft. Hi re. Eventually they 
return, and work for seven years to open up 
r hidden waterfall, which menus it now nnd 
pruspmms life f«r them all. £3.50 Ages € 8 



GRANADA CHILDREN'S 


firm the theory uf complementary 
colours so dully alluded to in the 
Renoir book. And instead of allow- 
ing the unprejudiced eyo of child- 
ren Hi make sense themselves of 
rite radical break up of space 
und shapes in Cubism, he 
labels the constituent parts of 
Picasso's “Three Musicians” until 
it has become about as , unconven- 
tional and exciting its a postage 
stump- 

Ir is a great pity that this 
project bus not benefited from the 
work done by the .educational tie-. 
piiruneni5 of the National . Gallery 
and the Tate Gallery in , London 
who try, .with enormous success, to 
give ehildron fun aU they ( ireasure- 
ht.nt their way uroum) the collec- 
tions. 

-.■As to- the odd strolgbiforwiurd. 
mistakes: £3.50 for whoever apOjs 
[he girt with the “red tynnw" * 
Renoir’s ".Umbrellaa*’. . , Cblltb'en 
wMI have more fuh for their money 
raiding the Tate Gallery postcard 
ihop itofi they will reading these- 


JfiUv Cooper EmwaTcifaKDt, BesMIe 

UTILE THE TRAVELLER’S 

MABEL BOGGART JOY 


Tim Jaques has illustrated 
Ihls charming picture story . 
of a little mongrel In a class 
of her own. , 

£3,9.5 totaled In full 
colour 


i- 


The pictures are by Mary A superb new pfcturt book 
Raynor of wayside flowers by .the 

■_ . . . , . author/arti&t of Romany 

The Boggart makes IrouWe Wood. 

; everywhere In this very • , , , , ' „ 

funny story but he nearly £3,95 JUusirated In Ml 

• Always cleans up colour 

\ afterwards. 

fUushrated fn full 

,v ’. colour- - 
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After the bang 


By Nicholas Tucker 


NICHOLAS FISK : 

A Rng, a Bone and a Hank or llalr 

Kestrel. £3.95. 

0 7 22f, 5550 9 

JOHN it OWE TOWNSEND; 

King Creature, Conic 
Oxford. £3.25. 

0 19 271441 4 

FRKNA BLOOMFIELD: 

Sky Fleet of Atlantis 
Eel Pie. £4.95. 

0 906008 05 0 

Young renders. possibly already 
somewhat infected b.v gathering 
gloom about tlieir continuing future 
nn this planet, can hardly be ex- 
pected io welcome novels which 
•r.mply reiterate ritat the worst is 
indeed goiug to happen, without 
also having something a little more 
consoling to offer as well. ’In' some 
futuristic stories, for example, mosr 
humans are seen' to have reverted 
to a brutish type of feudalism. An- 
otlier favourite vision describes a 
more orderly but arid 'universe, 

. closely overseen by passionless 
arbiters! Children today putting 
juch books down at the end, there- 
fore, can at least bo grateful that 
they _ are still in the nineteen- 
eightics, waits and all, rather than 
living in quicli ‘worse conditions 
during the centuries to came. .So 
while all three novels under re- 
view hero assume that there will- at 
some time be. a nuclear holocaust, 
what remains' of the.futurd Hfter that 
is usunlly shown to be an unpalat- 
able, dreary business. 


For exumlilc, in Nicholas Fisk’s 
.1 Rag, a Hone and a Hank oj Hair 
a buy of l ho .future named Brin ha* 
to spy on some “ reborn ” twentieth- 
century characters, especially it- 
cons lieu led here to solve the fer- 
tility pin Id cm which always seems 
to be such a threat for generations 
to come. But he gets to like his 
victims, As docs the author, who 
S-Cms more ai ease recreating 1940 
slang and domestic fittings that 
playing around with moving pave- 
ments or sports ceutres blazing with 
holograms and "Noginv” areas for 
private flying. The reborns still 
rhi nk they are in their own century 
during the London Blitz, nnd Brin 
comes to admire them, however un- 
scientific and randomly aggressive 
they sometimes appear to be. 
Filially, he chooses to die with them 
in a simulated air-raid designed to 
terminate both the experiment ami 
the peopl* within it. After this is 
, ov *r. though, his spirit— and 
those of ins new friends— refuses to 
disappear, and returns in the form 
of a disembodied voice to unsettle 
the surviving Council Chamber of 
who thought up the whole 
tiling In the first place. A powerful 
story, whose strengths Rod weak- 
nesses are best summed up in the 
title. It was clover of Mr Fisk to 
see hnw Kipling’s verse could also 
be used to suggest the genetic re- 
cycling of hiunans from renin ants 
or tissue, but on the other hand, this 
particular line is the onlv truly 
memorable phrase in the whole 
book. 

A better written novel, hut one that 
does noi_ carry the same emotional 
impact, is John Rowe Townsend's 
rung Cr«j ui m e, Come. This concerns 
some space travellers who liuve 
colonized the earth, nnd now regard 
1 “ surviving! ^ enslaved human 


the 

. . : Ol -iiail.riiy 1111111411 

beings there with the same distaste 
us Leninniiei Gulliver once Felt for 


the Yahoos. This gives the author 
a good chuiiee tn parody the langu- 
age of .social prejudice, mid ii is 
a relief when twn space children 
decide tu break away from it all ami 
join the [minims ill rlieir lairs. Kin 
the degradation they ciicnimlcr is 
rutlicr (un wearisomely described, 
mid dues not mix well with the two 
children’s habit nf exchanging kisses 
after each mini-adventure. The 
human Mum who First shelters them, 
too, is very stereotyped, and it 
seems unnecessarily hard ro find 
that cliches have not changed in the 
future, even if everything else has. 
There is a good, positive finale, 
though, and ns an affective story- 
teller Mr Townsend’s general com- 
petence is never in doulit, even 
from the first page. 

The same cannot roully be said 
nhout Fremi Bloomfield's Sky fleet 
of .4 if at it is. This is another story 
where main characters rise up 
ngainsr an evil social system, bm 
any impact the plot may have is 
dissipated by too many false 
climaxes long before the end of the 
story is in view. The result is n 
bunipy ride, not helped by u 
tendency to echo some of Tolkien's 
worst writing-habits. 

Characters speak in an uneasy 
mixture of the nrch and archaic. 
Battle scenes tend in become 
tastelessly repetitive, with heroes 
regularly “slicing" tlieir way 
through numerous, dispcnsible 
biddies. It would, all work beticr 
if one could only forget The 
Lord of the Rings. Sky fleet of 
Atlantis is the second part of a 
series with the . overall title The 
Dork wood Legends, und there are 
still a number nf hooks to come. 

I do hope that future volumes will 
s!i:iw Fraud Bloomfield's un- 
(l«ful)tcd]y vivid iiu-sglnutioii tiperui- 
honor in less frequently tra- 
velled fictional territory. 


Frightening the young 


By Edward Blishen 

■ — * W~ p "! J 

AID.IN CHAMBERS : 

Ghosts 'flint Ilaunt You 
Kestrel. 13.95. 

0 7226 5665 X ' 


? In the school iiliraiy of which I was 
'P 1 ** rl J° llmlur apd 'astonished 
. bead, the fnvnuritc book— it was 
'nW 0 ' froin it* leading 

•'ftesrw °", c 0311(111 oitosts, 

l S!?S , I G SW K u ? e f m s^ike mu 

. thiit it had' tmssad a chance of even 

j K^i' <l,cce ?, by failing to call 
ttkelf Ghosts, Ghosts Ghosts, Ghosts 
, —it is not awqrd of- tylricli. child ran 
■ can ever have too much. Aidnn 
‘ S has , had EhetiTireivd notion 
,at tl)i owing in . another, as deeply 
i fUf active : . JiSiuiit. ' Ha . sayi ' in shis 
foreword, that, as a writer of ghost 
stories, lie like! received many letters 
from young readers, teJIiX e him 
abouL tlieir own encounters with the 

supecttatiiral.. This lod<hint to won- 

det. why in me writers did pot put 


*% JVA;/fWe, .. 

Bernard As iilay; Braak in the Sun ]. JS 

L6,Ia Berg : Tdlei ... -t. • \ 

»/ -aiwitfi 812 

nitrotlg' Butler t'Bdblai Need Books . . " glfl 
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Ahlnn r1iM'ik. u . .. ' W9, 806 


young gliosts. or ymihj* victims of 
ghosts, into their stories. And thin 
in Its turn led to this collection of 
ten tales. 

The 'storms arc of uneven quality. 
As so often, the real frighrener is 
M. R. James : “ Lost Hearts” is one 
ot his more porfiuicinrv stories, but 
shows how it is done. Lm-gelv. it 
-seems, u matter of taking simu'iiiie 
wliii supposes he is perfectly hinged 
und placing him in what rovenls it- 
X 11 .{'• be a perfectly unliinging 
.situation. I here is usually, >in 
Jumes, a single turriblj scene, 
beautiful y (or hideously) led up tn, 
bdiiuurnlly (or hideously) focused. 
There are in tills collection othor 
stones hi this. vein : the best, per- 

SS5 te 0 ' 9 Hojisford John- 

suns Hie Empty Schnnjroom “. 

.The stories I cannot imagine pro- 
viding the. Invigorating , thrills of 
the best ghost stories include one 
here by Ray Bradbury, generally j» 

Syfi-ns 

nmcabre to the morbid, Iiirhe same 


reviewed 


vein is Brian Morse’s ** We'll ulw-uvs 
have Tommy ", which is really, 
ghost included, simply a story of 
unhappy onp-dimeiisiondl people 
hucoming uiihuppiur mid no diiiicn- 

MIIII.ll. 

Aitkin Chambers says he could 
find only n couple of lniinoroiis 
ghosts. They are so rurc tliut liu 
hud to write the story nf mn> of 
| lie in himself. I cii un led three : 
beside the compiler’s own fulu, [nmi 
Aiken s plunsant nernum oF dm 
friendly Mr Piaiko, three hundred 
years dead, wlm wuiit to tnku lfnr- 
riet nut from school for the after- 
noon, and found invisibility u 
nuisance ; und R. ClierwviKf-lWs’s 
tale of a monk hF small intelligence, 
who hud been hanging around for 
centuries for want nf a simple hint 
about what j 0 do ll0x[ » o ead 
Trouble is the excellent title of. 
Mr Cliiimhers’s story, and it hegins 
pi nmisiii«|y with a young man who 
died unobserved in a. cement mixer, 
his ram Htiis being trapped in a par- 
ticularly irksome limho— a concrete 
pillar. Ill a new building in Mini- 

Min er '^ l w’ a 1 I lf 1° compensate for 
soma of his blacker contribute] s, 
Mi Chambers permits himself n 
sadly soft and solemn, ending. 
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, Ajbold Lobel: A Traeful of Pigs " 

£uen?M,£lf r Cr “ Ch,! “ md 0,i ‘ r I” 1 ' 
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■ uLvf\ti h T ! ,e °t 

John .Mole. : Once There Were Dragons 
Anthony Pa|i| • The Tiger who lost his Stripes 
Ernest Raboff : Piiassq, Renoir Chagall 1 
David Rees : The Lighthouse .. ' 

Evo Rice: Once in q Wood “ 

M S n R °^ ey 8n ^ Bernard Lodge Door Vo 

Token'd: King Creature, Come 
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Wendy Simons : Harper’s Mother ... . 
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SAINTS, BIROS AND BliASTS 

MAKCARKT Al.lVd 
illustrated hy Cum l.tnkhart-Sntiih 
A bciuilnfut colled inn of timeless and 
from all over liic Hritisb isles. 

TALES OF SORCERY AND WITCHCRAFT 

WINIFRED FINLAY 
illustrated by l.ttszla Acs 

In the days when witchcraft wns consiUeretl a criminal 
ofience, here is a collection of witch trials uf the iS 
und 17th century. J® 

GIANTS, SPRIGGAN AND BUCCABOO 

EILEEN MOl.ONY 
illustrated by Gareth Floyd 

Stories front Cornwuli, the wild county of ragged diffi 
and pounding sens, pixies, giants and strange goingsot 

ELS 

THE NINE LIVES OF MONTEZUMA 

MICHAEL MORPURCO 

illustrated by Marjorie Hill 

A country tale fur cal lovers which traces the life of a 
runny urd cut from u kit leu to old age. £jJi 

Kaye & Ward 
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commentary 


The fruits of patronage 


By Francis Haskell 


fcHIEVW« 

Picture books: 

‘GOBLIN MARKET’ 

Christina Rossetti’s poem lllustr. Mai tin Ware £4.95 

‘LAURA AND THE BANDITS 1 

A further dog story by Philippe Dumas £2.95 

<THE PRINCE AND THE LUTE’ 

A fable of war & peace by Kun n.Tiimann 
lllustr. Joan Clavrrie £3.95 

’SNOW-CAT* 

A cat's adventures ski-lng told by Mary Calhoun 
lllustr. Frick Ingraham £3.50 (August) 



Younger fiction (i I h/stro ted) : 

SID FLEISCHMAN’S 

Wild-West tale 'TAe Man on the Moon-Eyed Ho/se' £3.50 

RUSSELL HOBAN’S 

conservation-conscious 'Arthur' i New Power £3.50 (Auguit) 

DAVID POWNALL’S 

Irresistibly funny 'The Bunch from Banonas * £3,25 


For older children: 

JOHN BRANFIELD’S 

latest novel * The Fox In Winter' £4.95 

liA ROBIN TRIMBY^S 

More Skilful Soccer * How to Improve your play £4.95 

COllAHCZ FOH CHILDKEH 


LOVE you, HATS /OIL JUST POUT KHO 


Compiled by Josie Karavasil 
Are iho people around you gelling you down? 

Has your faljier roared Over niy dead body* recently? 
nave you definlldly seen sofnepne iryingnof lo look at you? 
Are you tired ot being lold 10 ’ face up to It: ? v ! . • 


Florence and the Tuscany or the 
Medici In Sixteenth Century Europe 

Florence 

One of the many exhibitions cur- 
rently showing in Florence (all ot 
them extended until September 28), 
charts some of the Medici contacts 
with the oilier nation states ot 
Europe during the sixteenth cen- 
tury: troops sent to France to help 
in die struggle against the Hugue- 
not*. a galfeon despatched M» Join 
Philip Il*s Armada against England. 


The pannings shown in Puluz/o 
Sirozzi provide n survey »f lhe high 
Florentine art of the century— for 
lhe most part a little frigid and un- 
approachable, but very grand. There 
must, one assumes, have been fun- 
damental problems in obtaining sig- 
nificant loans (even from the Flor- 


an exchange of letters with Boris 
’Godunov in Moscow, correspondence 
with the Pope about the treatment 
of a heretics representatives m Dub- 
lin and CoiHiantinopl3, Vienna and 
Lisbon. By taking cunning advantage 
of political rivalries elsewhere and 
by deploying some notable _ artis- 
tic talent— whose sad diminution in 
.lates' years was partially concealed 
by a brilliant campaign of propa- 
ganda— this fumlly of .rich mer- 
chants had not only gained ducal 
status nnd infiltrated some of the 
leading European dynasties but bat 
imposed itself on international 
opinion. 

Now in 1980, in very different 
circumstances, the city of Florence 
has tried to repeat this experiment. 
The attempt has led m some excit- 
ing discoveries hut it is not “ ll 
unqualified success. Perhaps » 
Medici was needed to carry it out 
rather than a series nf committees, 
hot all of which soem in have acted 
" in close cnjisultatlcm. 

The title of this new' Council of 
Europe venture—' “ Florence and the 
Tuscany of the Medici in Sixteenth - 
Century Europe ''—Is Itself curiously 
evasive, us if unsure whether the 
exhibitions under Its nominal spon- 
sorship ure io be local nr inter- 
national in character ; mid the 
exhibitions reflect this uncertainly. 
It Is nut easy fur the visitor to 
realize that great pu lutings and 
sculptures by uriisis who at various 
times gained their reputations in 
Florence (though by no means 
always with Medici support) were 
[ . in the sixteenth century to he found 
ill. Madrid, Fnntuinuhlcau, Rome and 
• even London ; and it is doubtful 

i whether the object ivo referred to 

by the Secretary General of the 
! . Council of Europe, " to illuminate 

ihe Influence of great European 


entine galleries) because not all the 

I iainters concerned are represented 
ly their most striking or beautiful 
works, and the theme of tills part 
of the exhibition, is by no means 
straightforward — it is puzzling, for 
instance, to come across Bl Greco’s 
(uncatalogued) * Saints John the 
Evangelist and Francis" in a dis- 
play designed to illustrate the im- 
pact on Europe nf Medicean Tus- 
cany. There are, however, wonder- 

:,SK e d VnShdo ’ia^of ’the creates, BSS 


cnniior be seen in any of the other 
exhibit ions in the city. Some (but 
not all) nf rlic many splendid lnpe- 
sirics nn view lire smlly buttered, 
but ii is in them thut we come 
across the street scenes, the .in lists, 
the country rituals which seem so 
exception ally vivid mid inucliiug 
after exposure to the very formal, 
distunt, “ official " painting nf ihe 
time. But ihe holders nf these 
tapestries — with rlieir patterns of 
grotesque masks and shells and 
fruits — also introduce us to that 
fascination with -the exotic wliich 
(as ihe studies of Detlef Hcikanip 
have recently emphasized) found an 
outlet iu the collecting of Mexicow 
and also— as we can see here — of 
Nigerian and Congolese artefacts. 


personalities on the spirit of their 
times” has been fulfilled. The 
Medici stay in the background, al- 
most anonymous and barely distln- 
' • Ruishablc from each other: neither 
. Iticir personalities nor their Irflu- 
j fence are much in evidence. But 
!- there remains a vast amount to look 
at, to enjoy, to absorb. 


Hero a really imaginative Idea 
has been carried out with greet 
taste and intelligence. Instead of 
making an arbitrary selection, 
based on quality, rarity or import- 
ance, Evelina Bore* has set out to 
demonstrate the whole range of 
engravings— good and bad, Italian 
and foreign, signed and anony- 
mous — made in the sixteenth cen- 
tury from original designs by 
Florentine urrlsts. This surely ful- 
fils what should have been at least 
one purpose of the exhibition as a 
whole. We can follow the ramifi- 
cations of Florentine art through- 
out Europe, gauge for ourselves 
its significance (but also its limita- 
tions), pursue the surprising — and 
sometimes painful — transforma- 
tions undergone nt the hands of 
many different artists of proto- 
types by Michelangelo, gain first- 
hand understanding of his popula- 
rity compared to thut nf some of 
the other urlists shown elsewhere. 

ft Is lo the church of St Stefano 
ul Fquto that Ihe visitor dazed by 
a surfeit of panting in Palazzo 
Strozzl. should go in order to see 
it relatively small collection nf some 
nf the prcaicst pictures of the time 
set in well-1 ii altars — above all, Pou- 
inniio's hallucinatory ’’Visitation” 
from Carmignuno. The greeting, in 
u blcukly austere architectural set- 
ting, between the two huge preg- 
nant women accompanied by their 
attendant linnd nmi dens— » swirling 
yet inatheiniiticiilly disciplined 
design of pinks mid' greens nnd 
oranges hut also of subtly contrast- 
ing expressions pud ages— contrives 
lo bo both tender mid terrify- 
ingly portentous t and remote. 
Nothing else in this, or ill any of 
the oilier Florentine exhibitions, 
achieves such intensity, but S. 
Stefano enntains some other beauti- 
ful altarpicces, two Michelangelos 
(the “ rleta” from Florence 
Cathedral und a recently discovered 
head and shoulder for an earlier 
version of the Rondnnini “Fieia ’ 
in Milan) and many fine reliquar- 
ies, illustrated documents and 
books. In fact tho contents of this 
exhibition ure very well chosen, but 
the contrast ill quality between, on 
the one hand, Andrea del Sarto s 


in lihe eyes of posterity (and per- 
haps even of their contemporaries), 
is the family’s most conspicuous 
claim to distinction : art collecting. 
Regrettably. the absence of 
explanatory chans in the earlier 
rooms (which may by now have 
been remedied) means that there is 
notSring to indicate how significant 
it is to find some of the Medici 
princes of the late sixteenth ecu 


of nil, though difficult fur a layman 
id judge adequately — the mure sn 
because both they and the cata- 
logue have obviously been pin lined 
with great iiigciiintv m provide 
challenging inter prewiiuns uf snine 
current orthodoxies. The first 
(which sensibly ignores the usual 
chi'Dimlngicivl limitations inul con- 
centrates almost us much mi the 
fifteenth ns on ihe sixioenili cen- 
tury) carries us tlce.p into the 
territory of Snxl and Frances Yates.. 
The rich and sometimes horrifying 
fantasies that underlay — nnd often 
accompanied— the more formalize*! 
nnd orthodox structure of life nt 
court and in the church are wonder- 
fully illustrated nnd throw a reveal- 
ing light on some of the other exhi- 
bitions. Correspondences can lie 
found: what appears mere decora- 
tive fantasy round the borders of 
some of the tnpestrics in the Palazzo 
Vecchio here seems to take on u 
sinister and bizarre life of its own. 
It Is indeed one of the purposes 
of this exhibition tn explore , (for 
the most port with tuct nnd delicacy 
rather than pedantry and unsubstan- 
tiated speculation) the relationship 
between “ high " and “ low ” culture. 
Works by Duror, Calloc and Coru- 
(tlie 




VOLUTION 
! EMBERED 

of ihe War for Independence 

? Darin , editor 

1 comprehensive pension act for 
*o apply a soldier had to indi- 
F e i names of units nnd officers, 
jpated. Tl\e facts — and lhe mood 
j* and by then old mpn — were 
yand the Pension Files contain 
•MSual armies ever to wjn.a wur. 
TeadHble, lively and historically 
:R[ tr aying' the War in the words 
:pan 200 years ajjn. Clemen is 
•ftts, iUusi rated, £12.00. 


distniit past — works which help to 
explain tiie taste for the intimate 
scale of Francesco I's ” studlolo ” 
with its arcane and precious decora- 
tions, but which also demonstrate 
a self-conscious, continuing Medici 
pride in the family tradition of pat- 
ronage, even when its results must 
have scorned out-of-date and 
unfashionable. Similarly, the choice 
iif antiquities which hclungcd to 
the fumriv brings into ihe open u 
ilicmc which has been much dis- 
cussed hi recent publications— the 
short-lived " Euusctm revival 
fostored by local pau-lonsm brforo 
it succuinbed to the irresistible, 
intern atloiwil glamour of Rome. 

nut the exhibition in the Palazzo 
Vecchin is of fundumemal nnd last- 
ing Importance for another reason. 
In the first placo, tho charucier of 
t he flnlonc del Ciii(|uccentq has 
been transformed by rearranging in 
it the sculpture rluit was rn lie 
found there nt tho end of the six- 
t cent It century, hut which was 
mostly removed nr -displaced in the 
nineteenth. Giambologna's “ Fhir- 
tiicc irinmpliant over Pisa” (in tho 
form of n full-scale model to) once 
again faces Michelangelo's 
“ Victory ", while along the walls 
beneath Vasari’s frescoes stand 
De'Rossi’s " Labours of Hercules ". 
Only twn bases remain ostentatiously 
empty — and expectant. Vincenzo 
Danti’s “Cosimo l” has not been 
lent by the Bargcllo a few hundred 
yards away — an omission which, 
whatever its internal reasons con 
only be deeply regretted by the out- 
sider; and BandTnelll'fi * r Giovanni 
delle Bande Nere” still sits brood- 
ing in the Piazza S. Lorenzo, as hfi 
has for more than a hundred years. 


vnggio (the version of the “ For tune 
Teller " in Rome) can be found 
alongside mule drawings, woodcuts 
and ex-votos — including one which 
records the thanks of h philosopher 
for the (surely much-needed) dmne 
help received duririR a four-day dis- 
pute with the professors of Bologna 
University. 

flic exhibition in the Laureii/iuiiu 
sets out to explore die " myth " of 
Medici patronage of the sciences 
which has gained such force 
through their relationship with \ 
Galileo. Among the many enthral- ] 
ling objects, illustrations and texts 
nn display it is hnpoHihle not m 
single out Uroxbi'i exceptimiiilly 
beautiful roloured drawings «f fish* 
birds, reptiles and plnnis. It i«, 
on the other hand, difficult in 
make uny high clnlms for Hut on- 
line iiublidting duiing tho second 
half nf the sixteenth century, 
though It is one of the hooks dis- 
played In the Orsointdchele exhibi- 
tion devoted to this iheme— Vasari s 
Lives with their cult of the Medici 
und tho Tuscany over which they 
ruled— -which provides the impulse 
for the whole concept of this Coun- 
cil of Europe venture. 

Wns this concept h goml niuj? 
Dues what we soo scut I ere d Ihrmigli- 
nut the city (nnd discouraged by 
uniformly hostile reports, l nil le*l 
to visit the architectural section in 
the Belvedere) constitute a coherent, 
Intelligible whole or liuve we been 
bewitched bv n series of ilhuduns— 
the equivalenlB of tliut galleon sent 
to help tho Spanish Armada or the 
half-hearted pica to Rome for 
leniency for a heretic, who was 
nonetheless beheaded and burned t 
There wo so many Interesting und 
beautiful things on view, so much 
evidence of new and revealing ideas, 


Oxford 

University Press 

How Buildings Work 

Edward Allen 

Edward Allen asks hvo simple 
questions In this book: wluti do 
buildings do, and how do Ihoy 
work? He sets out the 
expectations we have of 
buildings, and gives essential 
information on the details of 
these requirements, and co- 
ordinates the functions that the 
component parts of a building 
must serve. Informatively and 
wittily Illustrated by nearly 300 
line drawings, the book will bo 
of great interest to students, 
teachers, and anyone 
responsible for, Interested In, 
or observant about buildings. 
Illustrated £7.95 


Anglo-Saxon 
Animal Art 

and its Germanic 
Background 
George Speake 

Anglo-Saxon animal art of the 
sixth and seventh centuries AD 
Is known to archaeologists nnd 
art historians as Sal in's Style II 
and Is characterized by 
Interlaced designs. This book, 
the first on the subject In English, 
renders obsolete many of tho 
previous theories held aboul tho 
origins and developments of this 
style. Illustrated £20 

Old Arts 

and New Theology 

The Beginnings 
of Theology as an 
Academic Discipline 
G. R. Evans 

During lhe twelfth conlury tho 
riso of popular heresy and tho 
growth of study In the liberal ails 
presented a chhllsngo to 
accoptod mothods of Bible study. 
This book examines tho growth 
ol this challenge, nnd the way In 
which somo of tho most able 
defenders of Chrletlnn 
orthodoxy mot It. £12.50 



two detach '•(! fie sc nos from die 
Church of lhe Amiunziata and Pon- 
tormo’s “ Visitation ”, 
painted before the Medici obtained 
rlrm control of Florence in 1530, 
and, on the niher hand, even the 
best of the pic lures painted later 
in the century, when the Medici 
held supreme power, makes a cruel 
commentary on the concept nt ail 
these ’exhlbltlonif. . . 

U ik iii the Patmrzo Vecchio, their 
residence for puny years, that we 
come closest to the Medici, and It 
it there that the exhibition makes 
its greatest impact. The civil ser- 
vants have departod, the captains 
sad the kings returned : suites ol 
rooms (many of .them previously 
inaccessible and all still Ii) need of 
much attention) which were decora- 
ted for Let) X arid orher members of 
the family have now been reoponed 
permanently, and temporarily Til- 
led with some of their most' remark- 
able treasures. Accessibility; it Is 
true, is a relative concept] for the 
rush of visitors makes, viewing a 

dangerous, . a$ welL as 
'process. But ihe effort is worth it. 

in the Palazzo Vfecchw wb gng 


facet of sixteenth-century .ttyren- 
rivillailoi. fetutar--- 
doni title, evptt tire pUyful) 


About this, feelings are more 
confused, for the other permanent 
feature of the exhibitloil As. the 
transference of • Donatello’s 
** Judith " from outside the Palazzo 
Vepchia to within (though its final 
position ihere is not yet certain). 
As the cities of Italy uniformly 
choke in polluted air, one by one 
those great symbols of their former 
beauty and Independence— the 
" Marcus Aurelius 11 in Rome, the 
” Horses of St. Mark ” in Venice, 
the “ Judith ” — have to be pro- 
tected, and otliers will presumably 
follow : ' works of urt which have 
always been loved partly bacauqc 
they were not hidden away, but 
formed essential features of the 
lownscape. Bandinclli'-t statue is, 
we are told, also in peril, 1 and so 
one must hope, .if regretfully » that 
ihq mayor and administration 
who have so graciously allowed 
themselves to be evicted, from the 
Palazzo Vecchio will encourage it 
to take their place. ■ 1 

flia two smaller exhibition^ (one 
in the : Mused delle 1, Sciooze Hear 
the Ufffzi arid ih* nrfier ip the 
Bibliaiecti LaUfenziarfa) devoted lo 
■• Astrology, Magic and /Alchemy^, 
end to ‘VThe Rebk^h rf Science’ 
are perhwis . the. most 


and so much of permanent value bus 
been or is being pchipyed . (.the 
restoration of Palawtn Vcdchw, -tbc 
recovery of long lost tapestries, new 
archival research) that one enn onlv 
answer hesitantly. Vet the truth 
fs that only very rarely do 
these ambitious exhibitions live up 
in the expectations aroused by 
some of the earlier ones pro- 
moted by the Council of Europe. 
In the Orsanraichcle we ure, .it is 
true, given some jadiaatiort of Tus- 
cany’s place in the ‘Europe ■ of the 
time, and in the excellent LA 
Scena dal Principe” In the Palazzo 
Medlci-RLccardi we are reminded 
both of specific Medici ceremonies 
— funeral*, state entries, theatrical 
decorations and so on-*-and of tlieir 
international reppreussidns ,<tpe 
drawings of Inigo Jones, for in- 
stance). And thpw and the other 
exhibitions have important, oxcol- 
lenrly produced catalogues .which 
will 1 remajn' of tasting value. But 
elsewhere! nnd especially in tho 
Palazzo Sirpzri, tre feel the absence 
of any sveh guiding principle, and 
it Is paradoxically id.. the Palazzo 
SiruMb with its; major Survey ol 
sixtceplh-ccnlury. Florentine art, 

: tliut wc ore' driven to ask a far inoru 
fundamemal. fat; more Subversive* 
Auction: whs M'-diresm Florence, 
ut >thlii stage at iits Vn*H5 rxlstence, 
of ti*u|y supreme European mypiti- 
cunce,? , / 1 


The European 
Convention 
on Human Rights 

Francis Jacobs 

■ Professor Jacobs' book Is one 
of the most comprehensive and 
informative writings published Id 
date on this Important afea of • 
international law.’ Millenium. 
Thpbook, whlch.ls now ays i lab I e 
in paperback sola out the 

substantive law of human .rights 

under Ihe European Convention 
on Human Hfghls, and analyses 
the novel system of supervision 
operated by tlie European 
Commission, the Courtot Human , 
Rights , and the Committee of 
Ministers of the Council of •. 
Europe^ Paper covers £5.95 ■ 

Rabies 
and Wildlife 
D. W. Macdonald 

This book explains |he history 
. ol rabies, how and where it has 
spread, and what steps have 
been taken lo eradicate if. Itls 
intended for everyone wllh'an 
InteresHn wildlife, Ihe 
countryside, and health; but 
especially lor specialists, 
policy-makere/biologlste, . 
veterinarians, doctors; and 
politicians. Illustrated £jo 
pppercpv^fe^.B5' , i . . 

: I f r f 1 
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to the editor 


Among this week’s 


The phoenix and Kit Carson 


Lots of letters 


By Gamin i Saiga do 

Far the tremendous impact of New 
. Mexico mi Lawrence we hnve li is 
o\t,i testimony. “I think New 
Mexico whs Hie greatest experience 
from the putifide. world that I ever 
had ", Lie wrote, characteristically 
unsparing of his superlatives ; 'Mho 
mo men t 1 saw the brill inn t, proud 
morning shine high up over Hie 
deserts of Snnie Fe, something stood 
still in niy soul and I sLaricd in 
attend.” Thmigfii he spent only uvo 
periods of about six months each in 
Tans (in 1922-23 and again .in' 192*1- 
■ 2S|, his sojourn inspired Sr. Maw, 
The Plumed Serpent and Aforiiiiig.i' 
in M axii-o as well as a mutt her of 
talcs and poenix; 

Thu. impact of Lawrence ojt Taos 
ha» been less emphatic. Of' those 
who knew him, only two are appar- 
ently stiii there,- the novelist Joseph 
Foster and the Indian, Trinidad, whu 
pn in tod, a splendid buffalo on the 
. wall of. the Lawrences' ranch in 
Kiowj ant] who evidently still lives 
m the pueblo village * few miles 
pivay. Frieda lived on. at the ranch 
till. 1956 and a few years before 
her death offered Lawrence's papers 
► and pictures to the. town of Taos on 
condition they were holmed in a 
• tempo i’riu re-con trolled room., but 
the civic authorities were unwilling 
to give, this undertaking wirh the rc- 
' *m!i that iho ranch was Left to the . 

University' of New Mexico at Albu- 
‘ Qtwrque, seven’ hours away by road. 
The university authorities have put 
up signposts directing the visitors to 
the Lawrence V shrine" (th e tomb 
. where his nshes are) and the- ranch. 


«»ii Stage and Screen ’■ under the turn, in Iniukslorc, liar and sired- . ■ 

cnuir nisi i is Inn d Christopher Miles xign, it is mu I). II. Lawrence, hut . 

who directed The Vimin and the Kit Car. sun. Hie cubbrated Indian By JOTCIIIY Treel 
Gypsy and is now making » film scour wlm made Taos his home . J ” 

Wtl m, Lawrence s life to be called during the lost years «r his life. **• “ ’■ '*■ ■ 

of Low , , starring lau There is a Kit Carson. Museum ... .. 


1 -i »*■ ■»« «* ub canon a ii ring cue hist years or hi 

u" , ^ 0 ll 'v. sM,, n n d lau '•'here is a Kit Carson. M 
McKellen and Janet Suzman. whore yon can buy souvenir 

The celebrity event, on which the cards and Kit Carsim X 
director pins his hopes of breaking galore. 

even on the Festival, is n perform- N ot 0 „i v is there nn n IT 
'“S “ c V' : Tnnt i 'L N muJl Ie:eiCV ' ronce nuiSL ‘ m ‘ l * 1)111 H was wi : 

S*. JSi. ZJ" £ rss. . J hi ' 1 . ! 


VioHni.i Wiiulf herself « I- 
reiw re .if one „f t |to InnJLM 
..I Inis i„ i (ll . wl«. ifff «{ 
ul MirJi dj.spersal of m.. 

ih... ,4-NS 


Mourning and 
Depression 


— — — contributors 

V is n n fori u ii me l hut Mr Morrison that 1 have never read with my nwn 
bases his assessments upiiii a nils- eyes a snigle wurd.of Kalua s . i j» a ,j l Haii.ky’s most recent novel Old 
iiiiilersLiiiuliug. There is u complete is all rlirii I hy Ilia . 01 .'‘mtiij.ir Soldiers was published this year, 
historical record available «f the wrote: • As fur ■ «« . «» » ,1 “i ■ ■ ; i« n l , : ui,>,- Aitieri- 


Oltl Ai.i.c ,NovR is Professor of Enuw- 
„ mics lit the University of Glasgow. 
■ tils books Include .Stu/mism umi 


s-h iiirr’i. s. *ss* - v- ‘^^7-r ^ ^ T 

M K-SSa-S W= Es="»=?«S SS-SSSl &SSS5BS i^rJsrsss&c 

"■ .T.IIW »w off I. will. ST2St n 'ISSSL!* Irenes Whi«£r i» Mg .. Hlc c ,„ c „,„ 1 „ E n l ph of ,b. ,md too cmm-ilv to or . .m ; J- ^ WH * 


Sir,— I rcatj U. W. Harding 1 , Wj , cenllir y t when rhey were able 
interesting review ^ of Jolu» nowlOy s |q considfir |hli reproducing piano 
Loss , Sadness and De»raaMnL l»W . ]Gr £ 0l -nmiice on the basis of con- 
4) with Increasing *JtontA«mit. j cllipor!irv knowledge. Suffice it to 
This tremendous subject, llliismiteu thal there was enormous cn- 

with such a wide ihusiasm for the record* jigs at the 

. reference from Shnkcspoai e ,(mc, and Feruccio Busoni described 

Laurence W histler, is cxaniincd RS .. rilc c l I 1 C mni.»graph ot the 

FHir loathe Ci;risHan er S“ P “"’° ' GBkALD S10NBH1LL 

■K "tl» remmclion ot the bocly 1 T*e Mu. l-oo.loi. SWIOSrD. 
mid the life everlasting " (>n the 

context of which iill the authors sir,— a was interested in the piece 

quoted, whatever l}«r- Personoj (Commentary, July 4> by gi-yce 
convictions, ivero wriring), iior to on die PMJgr Plm«o 

the ancient bohef in the _imitiorta Gnoito’a recent concert. I tove never 


mid too cnivurdlv tn face, or ihinU v“ u - ffcrmuphrodire AHhihi, 

about, or endure to inhabit the same Wendy Cni-n’s iKimpbL-i of imvms. f ;, t . vFi/c Wound, 1979. 
world ««-'< -»b «««•*» R „„ „ 


i u uiNiJtf published by L’rittpus Press- - 

l. a.. ,|UNi-n. * . torn of Economic lliouint, 1954, 

29 Coulsdim Rond, Sulmmiih, Vai.f.ntinr Cunnimuimm Is ilic ^ edition 1973. 
svoii. editor of The Pension . ... ., 


jOiid Rom. is tbo author of A His- 


No Source Given 


VUliUl 111 i III • unginn . , ... . . 

Spanish Ciui/ War Feixr, published David Rqiiinson is the film rrinc 


earlier tikis year. 


of fiie Times. His books include 


Tom Disco’s most recoin novel Is Ouster Keaton, 1969, and Worfd 
r» LV .,1 Snne. 1979. Cmema, VJ73. 


J itl tl, of A. O. Dyson’s books include Who is G^m Sa^aoo . Is Professor of 

dimension of belief when ...!?? e « ^ . cLniimii readers recall a character . I J in 7 i _• « ■ ■_ 

ignored. Yet surely the fact tnat | linc | li usually from a Steinway moderD pj H y quoting a cootem- tality of the Past , 1974. Matt Simpson’s collections of poems 

many sane and perfectly intelligent Wolte-Mignon. 1 have the fonoest _ ororv poct without acknowlodg- Francis Haskblt. is the author of include Wntercotour front an 

men still hold it, and many mnr | . eco p CC Llons i Df ilmi cx^wienco. Has lt ^.. j n Tennessee Williams’s patrons and Painters, 1963, mid Approved School, 1975, and Uneasy 
would like to, must be iilloweti |iine j gf c enchantment? Or was that eninino Heal, during Kilroy’s long Rediscoveries in Art, 1D7G, recently Vespers, 1977. 


Sumption’s books include 
1975, and The A Ibigen- 


Ten. years.. ago they organized a 
D. H. Lawrence Festival at Kiowa 
Ruiicii. when, apart from the cus* 
tommy roll oE academics, a num- 
ber of people who knew Lawrence 
attended and talked abbut him— 
among them Helen Corke, David 
Uuneti and Dorothy Brett, who con : 
tmued to live in Taos until her 
tecent death, : Now on the fiftieth- 
annjyersary of Lawrence’s own 
' death,, another festival Is 1 taking 
pluce. from July 17-2U, but this one 
■ '“‘"Vf under the. auspices of the uni- 
versny, . nor is it intended • chiefly 
iW ait academic gab-feat, though 
: i among - heavy tyoi gilts participating 
Rjchard Hoggart, Leslie Fiedler 
and Harry T. Moqre,. Indeed, most 

held not »' 
0, _ ac -thfl Kiowa, ranch but ut 


of 3 1 live "ZhoZ r s r 1 n Cnt aii ,,CM S ,bem 1 “thtSnghlhe •»Vwj! l iS;C i-i ffi. 

gpfS n- 2S, &.*«.• -«s«" A xts. *s& as/- SFV’rf 'S 

in the iare 0 Tijos „ ^ r,T, 

:„5 =; i f L l1 b, 0101 . c " ,,e ‘l L “ Fond-u. hi baked breed ere Mill ihcre. P„r i>i« nnHeni,.* „„d Qu.-c Vkleril : ^ V" '"^ 

“ . the h< ? tel entrance a sign ther up Hie hill is Hie tomb— Law- ‘liese umiiug (.)(> i„ ls prcvinuslv i .iL,' ! V" u " pre K| 

otinnuncing that “paintings g y fence’s in a small building with nccessible «, the Tennyson R^a“cl, I „ " ^ r L ‘ i 

?! Kowrencc, nurhor of Lathi the transformed phoenix, Frieda's Ceiure m Lincnln, bin now bring n! v ,V- ,‘ v 'i ‘ r he *“■ 
C/initeWeys Lover, a novel banned outside, surmounted by u plain *»M by Hie Tennyson family trust ■iL“ N.itnm.d I rust pwpttu. 

in. England for many years" aiu black cross. There is also a framed JA “Tennysun Appeal '* has hern I l !'" s t e ," f ,,s l \ h,,s f h ? nk "“SS, 

on display within. Nine of Low- certificate signed hy a Marseilles launched, by Philip Larkin t’hris- !!! ., ? IUl,| "‘ ,n ,entl . * VM I C ' 

2JS,*- |,n,nt,,, fis from »he ill-fated customs official and dated 1935, tupher Ricks. J,.], n lletjemun and \ , ir ” 

exhibition at the Wm-mi cortifvinu ilmt iIik. achne iirp»ni»-..i„ uiliem. m m> ■<« ,i.., r IniMit tn Unman (,i,uu fonia,- 


Jm.tAN Symons's books include The 
Thirties : A Dream Revolved, I960, 
revised edition, 1975, and a bit* . 
graghy of Foe, The Tell-T ale Heart, • 

Guorge Szirtes has vecem-iy bt-eii 
awarded rite Geoffrey Fnber 


IOI lHb spe t-OCKtnu «-ht a ■ lessui tn. uiw*. at. V . 

and loss . to the headmaster, Dr Cecil Reddie, *. Babylon was dost Oxford. His most recent book is „ c v ,» TIJJl u aa recenHv hten 

RACHEf. TRICKETT of A.bbmsHolnie the magus, Zoroaster, iw dnd My(^ of the Zodiac, 1978. h Geo^frcy ^•»hVr 

St Hugh's College, Oxford 0 X 2 as follows (just p.io. to the First H|d „ m acknowledged by the Cojjn Maci^od is Tutor in Classics MeiSoffui Prize for his bulled ion 

6LE - W 7 «. 10 ta« .but Aid “ C, >'; rch ' "»“ ■ '™- 

Abbntslnnmc will be practically t . uspcct t hcv are not contemporary PmsciU.A Mktcai.k s hues* Wu.i.iAM Waldegravr Is Cimsei vu- 

Sir The reluctance of mydw- the first school to make •£ nlso to fill Mr Couruuld's /«!««< Knowles : 1 live MP for Bristol West mu! imthor 

nn^vsis to recognize the tiuportancc iho Welte-Migium as an edtica. HV? usn and Architect was publuJiml this „f The Binding of Leviathan, 1978. 

frf biological factors in depression , ional factor . Personally J hard y riRA ,. x year. « „ f f „ 

alwuvs been puzzling since .U a ii ow a day to pass without mak- miSiL. Kenneth Minogub is the nulhor of D - . L. WAvr^is Professor of 1‘iicc- 


fmv.-u-, in -|| M 
Cubbr 

1. 1 'Hi‘S, .Nl|v.|l\, 


iltilinj'.lum, Utj. 


Oil. 


r - 1,10 K ranch but at 
Aonra Fe soma fifty miles awnv. 
The director, Tony Branch, a one- 
time iowver and Cambridge gradu- 
ate. 4tlVS h'B Mnl< tn e~r . 


impact. Hence the the\ii e l df the con- 
r-fercnca : “D,:H.Lhw^nc/;His?!]. 

• ‘TnrfJ? C » nil- and ’Writing 

• 2 i d « 0y ’ , T hpsa 1 testifying on this 

: Enl| , M d 4 fe fis? 

• ^ ^ ses3 ; ;6 > rf * p-/ H.. L^ wrence ■ 




are tiipi-p ’ , " i W ? r ?" Gai]ar S f ort,f 1 v,n « tllnC «hes uccomimny Mtten, in try. l» keep the Tem.vMm , i. ' , '’Tl " M , 

wlfirli nffm t ei* 8 ocked rDBm tn i"* tho dneument me those of one mmonui m Liucnlu: cheque*, .shimhl Ir. AV .ii i. L.. h.. . , 7 In 

iilwcn admission costs a dollar if J, \ H - Lawrence. Frieda had Hie he sunt in the llnivei.sity Lihiaiv i i 1 1 \ m whniia.Ki 

you mvi not a hotel resident. Among asliot moved from the cemetery »t Hull.) Indued t line’s anmethiiip fur ! r,'. r '' ‘"‘V OH, ‘ " ,n,H 
let; t‘V, the W. «* a y*"- 1 ' 0 , »' . which Ijuvnmce w.is intended in ,n..« li^.Hv s ™i'. lm'j : J 

nn .nl / Ji Lowronce’s literary buried and mixed m with ilic any ImirIi»Ii wtiiur mihv Ti'iitiuvni , . i U 1 . j- 

agtiir to the effect that there is content, which forms ilic tomb nt from Auden ( W. li t lli-ekrii v,! ," | ' . 

Uv F,?«r!!! / oi ; L « wr « , 1 ce , x puinlings ruo ' 4 - (Smtiiitli ami Ibnium (Arul.ld) i.. .'...x'i, 1 I!!'*'-* i* 

in England tit the Moment n . WnU, (if i; . w„il. *„.„ . m »■ *. . '.V 1 ' 1 I hr I Ii.ii IcMoil Tr.l- 

amt pnimlng out that tho poiiuiiins Rel, »i»iifi io Titos from the and Win If ( Vii .-in i 1 ‘ l ’ .* iUdiiiididW, «j. 

tvL.-e released bv the nKtrlui 1 cau l * 1 Hie bus later tlmt U W 1 l ew. *.. Suv-us. , 

■thilv on the iiudi.i-t.il. in » t-veinng, unsucrcsxfid in my uitemnt ■ . 

' cmHd- hat be shown -in ■ EnulmuT S Ji l,y -V! much _ ,,s a Picture post- " 1 1 1 — 

There is nlso u loiter from Mr Rnv ta - rc Wlf l , 1 1,a . v Lawt'eniiafi nssnei* T?£ -f r 

-Jen kins, - written when lie was ul]fll,s - die X-shins in Tans ad- Jl IJl t V YG<1 TS CVfl 1 

Hnnie ficcretni-y. pointing nut ihar vcr,is J ? d its delights ux a skl-re.wn— * J vll • « • . i 

Lawrence's paintings were not M 0 nP umei -forpents nr prancing - - f 

banned" in Fug kind mm'olv sl,, riioin tu be had for love nr y, ... ,, , 

denied public exhibition. Both TP*^’ tho “R*», there Ims been a o i 11 7 ' ! ,M * included Wli.ii »v rbi. ilv s.*ir in It h n«»i 

letters are addressed to Mr Snk! Sj ! ] ar t tiMs colony (hero since LIvS^ MuLhiluT* J n W*» AMu iii.aii .m ..n,ni|ii to patk t>\ 

Karavax, the proprietor of La huginnina of the century. I saw rhddu« i’ll i‘ mtl HiiY,;ih imivci -.<• bt*l iv»* c n ic ■, eiivcriH » j . 
-■ Fonda. ■= . ... u . *» much as u nioution of u L,,,ldLrs b very when. .* ninmpi i„ h .j 4 ,. |. in gudge a*«»! 

1 Tf there Is one nubllr fini.m \ W 1 S tI,e ncxr hi tile light »f recenl reseurch ii is viiuliiy, to nf*.tnre to munis »»• ;- 

who is a living legSid ^ iri^ - -?fao? * SI ' A,!? |f ,,d J a ,IR, f ^or. That Fossilile to demonstrate (lint the Hie ener«> uint liesbncis Bf «*J 

Wltoae name oi5s, meet? « £ pfieni? i-lin.® WnBcd busoa ln ESP Joyce's »•« which has been wera «j«j . 

, at every t Menu, Arizona. . Jutest work, provisionally eniitiuU «hem. If nu are tu dt-rive «**» 1 

*' or k nr Progruss", uro at least AulWnctimi fioni tl«? work n J i 

' the outcome of a logicul and italibtfi- whole, ue must anpinach « [ 

no’frlac 1 otiJ -j A l' ' SlP^’sV - ? .*/ !t f? J, n possible it, someth in;* of that five eq>?til^[ | 

U lkifalvD ailfl 1 PrCS lo, 0 ^ wa J l - ful1 u,, dorstandiiig the ,,f "wild with which we apprewi [ 

retails of ns execution. As in mimic ... • j 

r T . ioo*. ^„ d jttSs and "wU"'?,, 

6y Julie Kavanagh ’ .. & 0 " t 


Sir— The reluctance of psycho- 
analysis tu recognize die iniixn-iance 
^biological factors in depressio 
i , a8 always been nuzzling .since U 
has so unnecessarily restricted its 
contribution to umiivelliiig.the com- 
plex chemical, psychological and 

recent study, Freud f n \ a,a ^ °L l 'l 
Mind, suggests this *8 part , of a 


Is 5 of S, and J an. sure 19 Union Square West, New Yo,k ^ooi ^ Economics, 

oil tlioso. interested In the Lily 10003. ....i a n Wnnnu'c mnci raceni novel. 


iuc use of my instrument tor »u 
kinds of work, and I am sure 
that aH tlioso interested In the 
musical education of young people 
will welcome the enterprise and 
foresight shown by tho authorities 
Rt Abbotshidme in this new move. 


Hiroshima 


John Mole’s most recent collection A. N. Wilson's iiiqsl recent novel, 
of poems is From the House The Healing Art, was published Hus 
Opjiosiie, i97D. year. 


issue uf July 4. 

In his attempt to. 
exclusively psycho liigiad theory ur 
Store presents the hunilhir cun- 
futions : between normal saiwkss 
ami clinical depression ; between 
enduring personality units 
soiles of illness ; .between nduU 
reminiscences mid cluldhoud cxt 
ences; ami, most 


lose recollect ions of tong a#o r was attached to the 

CLIVE REM ROSE. ?, ton) i c y bomb that was dropped on Readers we invited to identify -the 

Wes mn Underwood. Derbyshire. iii rtl .i 1 j, na •• ami adds, “That’s not sources of the three quulariuiis 

enilv’ funny*. which follow and to sond us the 

leaiiy » uu “j ■„ ii.ut timu rojicli tills 


The Bunking Hill- At R« others 
Ini u kc 

Sir William Wnnd ; his Water 
Tiwiy 

Enriched Arabia. At Roiiieifiupc 
Genera! Lncko, u giniul man 
win i 

Kept corntoranls. At Cmwn 
Ludien 

Old TiUiiighum-Treiidi ; lie Imd 


.4>iA-rt-!p| 


been presented 


Miiiimiim ui nar Joyce s "nitii imi occu iwim 

latest work, provisionally entitled them. If v .u ore in derive «s«* I 
work nr Progruss ", are at least sulWnctimi fiom tl«? work***! 
the outcome of a lngicul and delibei whole, we must appi nach « ** [ 
ate plan, even if it is impossible to somethin:* of thot fire espeflM?; 
toilow wall full uiidarsfondiiig the niiiid v;ith which »e apprsw®; 
details of its execution. As in miwlc ... * | 

II VMAU " lliA I.... >. . 


•• • 1 .- • ;i i iL- 


Pcpyl ail6,er bf Seiriuel 

1 * 8 . rip-..: 

: £ ho : *Comiriehte rys 1 . Diary 1 , . 

Commonplace Book and 

S^J^ed. Letters of 
'Vllifa.qt Stbkeleyj .1687 1765 ■ 

, ^ipp.,; :£7.po f -.-^ : ; 

Joli^ ^pp , (178^4) r 
; concern. • ■ 

■-.ssaaBanas*--; 

..^pp,^ E7.73..; j.. 

On 8 rJ ™ 1 °?. Whcder & 

: 133 pp... . £6.00. ■ ' 

f A|t ttord co vdrs .. 1 '**’ ■ • -• l - 

V.,., ; .Hocset Place ■ 5 

Lfrrtdbirt ^5 tDJ./' •• • 

p^pp r»W fter bppk. ... 


The Royal Ballet School 
performance 

Covent Garden 

* haC the R °y al Ballet 
bPhool Performance is . the only 
chance tho malnrhv 


(I -.7 vnwwiiliuil, Ab III . ■ • | 

history *• tn r^ZL of under m a.. ding J m the 

imaL of human oil COmpOS, !i‘ , ‘ rUi,d ‘ Jr * “ he ciiii approach « 

lessor rJsrp dspssjret 


Competition No 30 
1 Upon a Sabbath-day it fell: 
Twice holy was the Suhbaih-beil, 
That call'd the folk to' evening 


.^r!?’U W n^r , *.«Tb; , « T f S m Competlli on No 30 

offered to a cross-soct mn of affected Hands » s 1973 piuduction. . Mav I BERNARD BEN 1^ ^ Upon a Sabbath-day it fell : 

patients, bn my experience the Q|It t hnt the same view had 49 London Rmu*, Non In . T ^ ice holy was the Suhbaih-bell, 

minority of psychoanalysts who P en ma } n i 0 ined with at least as Cheshire CW9 5HQ. That call’d the folk to evening 

work in settings where they are in COKent arguments a quarter of a 1 — prayer. 

contact with other “JJffihw?! century before in that ““ ™ Logan Pearsall Smith used to .sny 2 The boredom of Sunday aficr- 
depreMion acquire a refreshing y forgotien book Shak^ JjJ®“ cre were only two in«iiuiio«is nooni! . w hich drove De Quincy m 

. eclectic attitude. spaare’s Producing Hand by Riel country which wnrkcd per- op j um also gave birth 10 surreal- 

DAVID ABRAHAMSpN. Aaitcr. UtenMib h h l e t4ic Gr«t Western RaRway ,Sn f Ws propitious for making 

11 Litchfield Way, London N Wit. choptei _on m Lnd^e London Library. The GWR bomb8 . . . . 


kutui.j u_«i, chni-.i, l.o mm renrwui — . . - l me our«uum ur •*•*■*•■ ' 

ssft ij agg -aa 

fe for m,king 


The Reproducing 
Piano 

Sir, — In Bryce Morrison’s review 
(Commentary, July 4) of the .recent 
reproducing piano concert in tne 
Purcell Room, the judgments ne 


5M **»£*£" “J'SfiM 1 © — - « 

■ . .CIORGIO MELCHIOR . J uidance 0 f one of the most dls- winner; j. j 

ViR Capudistna 9. 00198 Rome. fi nfiu jsj,ed Librarians In its. Ion* Answers : 


the clouds liad - - lux 
inhuman blnh 


prfnteness of the siage direction. ^ ^Ign but firm -Remit of Competition Ne 27 - 

■ ' . GIORGIO MELCHIOR . J u id ance of one of the most dls- W i nncr . j. fi. Russ, New York, NY. 

Via Capudistna 9. 00198 Rome. f [nguisbed Librarians ln its long Answers : 

history, Stanley Gillam. AHhouin t And Wystan Auden, with 
TaKh Tnu/npr PflWVS Mr Gillam does not formally retnre rigntous views 

J Olin U0\Vp“r IT Utt j 3 until next nwifjlti this week he , j ut his - necktie hancing around 


technique and musical acuity the ^ n F ant / c ism that are hallmarks of ar ® woven straiidx taken -frnm' hL 13 * rf,u * , l p< . hej- luve-iffairJ, 
ballet requires were too demand * v Ashton's work. With heTsMV ^ory and myths all 7imf ti..,*' doiCfiptioiH pLg 


the auge^mo^Tl Kly a ri'sSk of £”&* V • cheeri*. Sa^tS **J<'** »P»9«e gene 

"f'^Mhan of no rosin. Th« &£ ils $Z Ni «»a ftobertf h uVO? 1 ?*' « i«Sni 

•SpMQ ^Wendpd a : mllEtdrinfc 8 pa o P f «°y« 1 BaUet marerial. of • chn.'«.i f ,r y 9 acqm and b« hi* 

-^^tiiesj and'daijon ;^ Concvrio . « Barbieri in the making « ft milt 1 VL in * n *' Dawiw *' u ndcrvtan.l 

.Wfn 'alf *Bp dancm H?"i® one , l wa * .overheard Trt remark : .tliiT knowl^S t J . evpn. with recital of al 

diircli off h- soldi^*vwrwki„t^E . 1 during tile . .interval.- i-n,,*- , - nwiedge, an understandiue thu i-iri- an 


nedium attributes; ure evoked ! 

i*y h no taneduyly with the feminine 
it lit tt ties of the impersonation. • ■ • ' 

r . ^ Tl'C other fragment, • J ** Hrtjj® 

t what Chi Idem Everywhere". « 
of the opaque generally. Ingenuity M "f." 
fuirquu, as an extensive knowledge of 
ut him and its history are necessary , 
□sense, understand Eaofeickcr's : po" 1 ^ 
m with rental of ail that .hp has doa* 

Miliiia ihu .1,.. r.J.Li. XuiM- 1 . - • 


uuu. ror examine, mw “'y -- - y - . 

™ ••‘srtLf asL'Kfe 


depend on che.London Library, and 


And Wystan Auden, with 

rignlous views 

But his necktie hancing around 
his show, * 
Expounded ' his last# . for 
detective stories, 
Which he reads to illumine the 
current mnrcs. 

But all— with the single 

exception of Glue, 
Who prefers xeilor Melville'^ 
more .masculine breed — 


Were exceedingly strong Jor 
: Henry Jaipcs, 

the drudgery of learning the notes- my copy o. iu« 'tetwf S 3 bTr ^ff "“wc With his ■ stunningly high 

; -r™ »>»«o fSSSS^ 

i -swsrsr , ™ 

1 jritich the player-pianist for piano-- not share hei erithusia W ^ - ■ ; "■ " «r : ' _OThe Mass' In the Parking T.ot ”, 

\ ■ llJ 1 ) pedals music from J* e JjjjJli °.o C 1i«f fong letters about Iri our edition of july 4 we stated ^ Edmuild Wilspin "(from 

4 P^duclng piano roll for.his prlvtte to write 10 me tong fQU||d t 4 l »t_Bryct Morrison was the 6 u* * , i • 

i : Bdiuseinent. -Tliis has nothing to do Kafka .juid always sw lalea” of T/iC Book of she Piano , to be ; v* 'r- l. ■ T 

f ^ vnlh the reproducing piarto. Which something jJjJJf'J* mo^pieiure Subiehed by ^Aiajldon, next war, 2 ; ; was 

F relntei to recordings mode by con- but said he Jad *ar mor p bMl „ jft. MoiTiisoh as a major comnhur: > « ' VSied 

t ter t phnusts, all of whom were from B#od sown rr , H tortu the book, but tdimr i« *.. Viol ent4«B per ed, nq-. woo 

F '»****«- *** **. DftnrfnJc Gill-*-- ■ ■ ««l»A 




. ^ t wo«tftery .10 tfcN.Mf tti cdActfptioa. belle ", 


l&'pZfSS ?’ 5 V 


Duck enn be fovuivuu. I cnit por- 
iounlly forgive him because I 
bcHcvc God can forgive him. You 
xee, J think his tvill ts a had one, 
but not much worse, not differont 
inkind, from other wills. And. so 
you nnd 1 stand opposed. For you 
— no responsibility for. the individ- 
ual. btit.no forgiveness.;. For me— 
ultimate, absolute responsibility for 
the individual, but mercy. Ansel* 
. ute individuality : it is Lhe only 
way thnt men can keep their vhIiiv, 
cuu be thought of if oiher titan 
mere things. . , 

-‘—Lionel Trilling, The Middle of 
the Journey, Chapter 12. 

This week 
in The Times 
Educational: 
Supplement 

Robert Cotes on the psycho- 
logical off eels of religious 
divisions on Belfast's child- 
ren . ! 

Ritual murder by liturgical 
reform : Beuys Thompson 
points ait accusing finger be- 
yond the confines of the An- 
glican Church itself 

Charles Ry croft on, Havelock 
Ellis - 


• ' ' 1 ' ■ ■ . 
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go on using this term as a pejuru- woman short-circuit the mini, Tho 


: generating into cynicism. The governnjeiiLj have increasingly im- cither economic and limine 

lolity of ministers is often such ported into filie “ machine ”, nl! of social mnUers, iliu.se being tl 

tii encourage just fliat. which tends tu confirm a sorr of brnad divisions into which u 

Despite this tendency, the civil ^j™ 7 ep l, S^d° f n .hd« UC,i ° n T' M ,fl falL 

rvice has shown a cnuaidai’nlile ... . V . L j .. 1 niiiusteib, ihc In dcvclupinu the ease ; 


sequelae of Fulton, room might „,-«ce Lu shnwn^ V rniwiHnrifau l>OT 5 er ,,vc i' ulecti:d ni misters, the Iu dcvelunii 
have been foimd for some com- dtyvcc of adaiitablKty w dJuiiiliu !I?i r c,,ds 0,1 ft mnrL ‘ l,nlan<:etl Hie gencwilis!, 
pat Ison ivitii othersysteins, such ns tasks imposed by successive govern- T ." . . . sent book muk 

tlie I-j-cuch with itx grand es d co/ex m^uts which ' w«e rh(*nisr>iv.>s The exact bulnncc hetwoou minis- atsainst ihu cif 

and hs UNA particularly as their ^^nding to SS p» 7 o. of ' c ™ ] Md ^ *»"«« Power will “Kclass mi 

pioduote nil (l f indeed, the system changing circumstances The exnau- , ve . ^ ,n , uc ! , 1 d °P e,, d on what is hecn trailin'! i> 

as a whole are nowadays by 110 SSfrtF »lS MrWra durliw bamc deci,le(f * tlle Political cir- ^vising Chon, 

means free from criticism in France. w irh the essential infusion of out- tlie'rSaS!^ i‘ tf i a,,d ™ PoMcy nr. 
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could hardly be more different 
yet both are valuable, one as n key 
to a few choice palimpsests (and 
harbinger, one hopes, of more), 
tlie other us a universal pbeketbook 
of a rathei suporior type. 


fancy. One had long thought that jnckei l ficcusimially stipP^iiS 
f, 1 ® . R'W'fch Biuoque urchiieci text Hmv «'»t always 
”■ j *'• '■ MMiuoar 01 uooks Hawksmoor, with his taste for i,*xi aln,i<r i.*ii*rinrs-sef. r 

mid liis die s “ 1 ba “* 1 Vu,l ,--" u ', au SS ( lS 

"..f 1 UcorBe-m-tlic-l'uxt lower Innisvlf tn renders who 
|.r’ ,8 " u on Bn earlier H|y Junicrn line for tin? (tiirance 
like the present one. most nf rheii visit inside. 

For Lichfield, much damaged in hw,f for 

the Civil War, Cobb xhmvs ifila, " J* **?!* 

Pi-e-war view of the west from and ah,tf 1,1 li ‘- plan diagrium, * n 
points om that Ir nS Sl S «»!c. are a Itrwt hftS 


xanie m-hm?, are a lao* 1 wriii 
ilie mriii uu iu-rauge « 
cuilietkai dcsci ipticuiK f'* r 

greater medieval churdie- nfrer ih.’* mil ^ aiVi, y: thut siatuo’s cathedral ' 1 rav f r! * wl , ,# L’ JK «u* 

Middle Ages wore oven More thli <1Uall,y ' pr™i KS 1 «•' l«» NrwM .1 the p-.ck«^ 

aoy fc other kind of buileting tile EWSV 1 **? Vt:v ' ,U!l »» Ws 

cslhedal can be likened to die «,«{{? ' ds "' r<? j J” 1 * 11 ? Presumed pi ov- A feu* niinm mi«l*rcc r ^L eW g 

reused medieval parchment, or nSfui 0,1 ■ S ,f, ?! d 1 ,s we,f Sable, !«-■ mended in a new 

pilimpsesr,' written 011 and scraped, KiSH?ii w E b,s,MJ P^ Palace ut Bristol the hr 11 ken iluiiefinthjrtj^ 
re-inscribed and scrupod, while t '“ ■* *J ad , ,,L ‘ en recognized bv coffin-lid in (he nnrlli ck*^ 
tantalizing traces of old texts still and otkors. Tlie figuie in given litre ax that «f Y^viuS 1 

show throuRh the latest testimony sa V i ‘V ,,ns? * douliiless »'«««, iiioru likely rwjlj'y^ 

to mans sulecuve meuitny with «• a . H«kiur tmiu Hun i». I break | HiMFlHt. or j|pi 

pnglisli cathedrals such processes ? ul * ,n P' w a > t« domi Geometer, it. siirveyor W Lt 


And Professor Rohrbaugh demon- invalids suffering frpm acute testa- big except of course . r 

strate* that it is the invented female sterone ^ ‘ j n t i,e first place, it Is a remark- ? 

. ateyeotypo, and not biology, that dence is that SiJfiJ 8 *- able experience to bear a child, as 

has determined women's place in cTrlimm Iv multi- Professor Rohrbaugh acknowledges. ' : 

.society. It is clear tjiat as more former are "11 No more than a shadow of this . 

women enter the traditionally male orgastnic. ^uch men B e y ex p er ionce, the creation of persons 

■ preserve of psychology they begin not. In addition, jj* 0 ..™" 1 * . out of one's own body, is available 

:.to formulate questions thnt have capacity bSllil ’ dlin 8 Si w His man. By the same token, if j 

- -reieviinrai tn tlialr nurn ffondar-iden- while the female s increases, duo to JfVJ ri-nrnducrive I ■’ 
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doms are avaiiahle to women rftmi muet return to this, point. . ■ 


ever before, nevertheless “ their Psychoanalytic , theory 
personal lives are in many ways thoroughly criticized by Ron 


to man 
pnglish 


stlli f rustrating and limiting There is no evidence at all that 

According to this book, gender is women naturally regard themselves 
teamed or socially imposed be- at ray time In their lives as cas- 
havlour. When a man contends that trared males, though they may learn 


at' least rix thrMholds pwUcuIar to 
;i . Hie wohira and not available to Hie 
r is man. According to Natalie Shainess, 
irbaugh. - ? beae are: menarche, development 
all that 0 f breasts, defloration, pregnancy, 
nnselves delivery and menopause (one could 
as cas- algo add conception and lactation; 
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haviour. When a man contends that trated males, though they may learn Margaret Murray has argued tiiat 
f woman** personality and social to do so if persuaded hy a sekist the quickening^ of the baby is 
,ro(fl are “just a matter of biology” analyst. There- is no evidence "the. Genesis of Religion . in a 
ho will Mien make comparisons either that rite presence of a vaghia book of that ride). ,Any P rofo V nd 
.tien from a nf trial behaviour. Is construed as the absence of a bodily event, whether t |s a diffi- 
■‘Sfalep are dominant in natural penis. Studies are quoted that show cult period or a failed suicide 
animal arouon. and in rtiost human pretty conclusively .that children do attempt, can he the source of what 
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auuniinn tu Hie. many mutilations « ,,cV « Litfifiolil luter iit Mualiwaik. ino y 

and restorations Of our greater c j lt,,edril J , i , sturin /l .urclmeu Gcrngu Gwih 

church us during tliu past four ywy awiculat^ more of hi* tint*, iw 

centurjes, and su demonstrate S?i nlSTEiP 0 r y cr,l * ,:5 - .Though it u, ‘d re^pon*.iblv rotioied j^ e ^ 
necessity for at least a superficial iJE ^5* r‘ om ? ‘•pf' 11 article bv “»d reiroclmii ilrere. bu ^ 
knowledge of their architectural ffl . K‘f ,CiV ' •ha? »he four western notiiing who lever in tlu » 1“. 
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natural, 


• U Inborn, biological, In the family and society, of 
and irtevi table.” This rhe penis may be the symbol. 


theory though, is utt 
me existing evidence. 


(ported by 
tnSraal scu- 


te penis may oe tne aymooi. course carry a copras ponding vulper- • , . . f ; . r-- 

Th^ research that has bi« done coera6 ? ^ victimization, -please keep a copy ot TheTSrties Literary Supplement for 

n the wav the two sexes feel . Then again there is that matter , me every Week Until furlher nOCiC© 

Mut their bodies dods not support of the unreality of* the male, body- ^4; * • . •, 

reud either. Fisher and Greenberg image, one ; of ■ Professor Ruhr- -,v 5 ;-. ’• *. 1 

■e quoted : “ if Anything, women baftghte research certainties, lights jNAME — «■ — *" 1_ 

-e more comfortable, with their been said that man 1$ » kind of >/ ^ \ 

ady experiences ;t)iBn are h mert”. water-fly., 1 the weight of- rtM j ; ADDRESS-^ — — r~-- r e-r - r * 

oeniiiva-Develapmental theory also Wy-fruite do not, pull him below \ 

mpe in for strone corrective; cri- the surface of. existence (one- might : — • ‘ 
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bused, are two difficult, fnr today's ls niucll mention. By Uluse 
ordiiKi/y reader. There is, roo, the die inner sensation* 

LurimiK fact that |lic drawings are energy rliar appear ns lingl 
till adapted, and give rutlicr \i mono- “ sneaniiiig ”, wurimli uiul sli 
tnnrms impress Sun. An uppnrL unity liff-onjiiyinem in the healthy , 
has liven missed here; the beautiful relaxed butly. These “ siren niinj 
Ed.->tviii originals wore inspired. 0| ‘ currviHs ton he fell tin veil 
and, if they had been reproduced, nleoKiulv between parts of 
would have been inspiring. The tcxi buily l including parts of a not 
tern lui u scissors-and-niistc air, Person's body) which iiiny ci 
rather dry and pious. If the out liars nwnty be shut off the one from 
themselves have truly travelled this oilier by cultural inhibition ; 
Taniric path, why is their book like personal armouring, 
this? There is much talk of '• re- These feelings are, ns cvcrybr 
iiewuj of the psyche by sexual knows, very pleasant, and n 
acLiviiy, _ but testimony of i h is sometimes lie accompanied liy m 
leiiewal is lacking in both text mid tal images and reveries of mcnir 
illustration, and there is copse- Nolioriv knows quite what they 
qiienily a .slight sense of voyeurism. plisysin logically— simply the rein 
llio ht-iout eluboraie siili-suciirui-. i ion of muscle fibre mid renev 
?•". c !', c “ tlv ' e ntuiudo * sucre d ciraiiaiinn perhaps — tliouuli Sex 
tll,? ,, ICB,n y°6 fl • “erogenous Sciret* nppunis to take for cram 
rones , mutual absorption , arc rlmt they are in somo way elenn’i 
evocative and fascinating, hut seem Oi muise they must be accompani 
lu promise more than they deliver, bv in inure clvi u-irnl nln>nnm..i»i 
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Immortal ** lerittfnrining ” super- 
beings, exgurghaied by chance at 
the verv beginning of things : crea- 
tures that want to understand what 
it is to have purpose. Monitoring 
the universe, they build worlds. 
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represem Ime Ilea n comets. tun Twilight in the lute 1920*. l : or the 

in .f let mn convincingly ps it s in W II.I.IAM 1 AUI.KN1H s Smith was inclined m look buck- 

write well tdtn.it sex and Scan m weds. Mark Twain hud called it 

astern, * wSST« introduction by Carvel -.he Sir Waller disease;;. Here 

as .. . , . Ciiliins was a Mississippian at me Cmiri of 

‘Its bigger than our hninvlot| D e ‘ . . . v n King Arthur with ,i vengcince: 

of U.” Sean helped her mu. “ ! he S.pp. University of Nunc Dame .. fft Jr u WJS bt . lie;jlh l]u .„ lrees 

*1’ that knows is an island in a ilmi, in ilie okltn lime, tme Sir 

picconsciuus sea— hut minimi 208 01.1.59 X Moividus, Earl Warwiel:, had slimi 

that sea there couWti t be u« - — a giant which Innl assaulted Sir 

island. if, we could heccine Muividus with the trunk of n 

* stipcrconscious I wonder it cannot be cnuuicd » lining lrei . . . " . 

we'd be eware of the tact m Faulkner's juvenilia txiicily. For ho ' , . . , . 

consciousness — nr if ordinary was cloSt . lo ihirty vrliut he pre- lln ® s ". l " llt>l 11 mystique oi elm - 

consckiumes' would become the seniei | this liand letterud, hinul- ‘ .“‘.“I ‘J r * al , 'Jf 

•sea? If God is • superconscioiw ', i, milll | bonklvi, as u fnisiroted love i ur i rh ‘-' , r„ !r.H 

ure we . . .? Are we His con- lo a \ v ..man lie wished to '«'*/, C.meil, ihoi.gi 

sciousnces ?" lie pmled. mam" but who turned him down. c ; lhc 'J . «»«. ™ ""f 

The best moments, so far as |he t Mosquitoes , his second novel, , wu gbove^uil— in his of Cock- 

Boschlan Staple of the book is con- also to be dedicated to her.) No ■PJ» e Dl ‘ ( l; n ' f, ‘ 1 


'[»*" L " pitied his firn novel, Su/dicT.*'' /'iip Smurd inirf the Fiirii t»-u:l A f m h.'i/ii^ 

ilf'iG). At IvaAi a yeiiciMimn'ji eml. When iiMcthii. J iVnsi u 

il(l BcAVCT ihnvgap sepnaitcd l-.uroiK* from mcdicvnl to n Fieud::m ksv, nil 

ilia American hackivntd--. Yuuny Idr.iU of I'L^c'.nli'Mi i un:->'. fjiii-i- 

..■■■ Fnulkiiur stil 1 founde-.'cd in Celtic tin dnnvns biiu*a!f. Fir Gnlwyn 

Twilight in tkie lute l'J20s. For the drowns hinifelf. Just us ■ lie s ri. ;«»r 
UTI.I.IAM l-'ALil.KNLK : Sruifli was inclined in hiuk back- pruttigmiisi t:f .Vw/j/iits' /’no m»c- 

wuids. Mark Twain liml calh.d it cnnihs m cnmbiu injm y. 
in trod uciioii by Carvel -the Sir Wulur dihea-io”. Here T hi* csmnoi exsulpuie, lu.ncvir, 

was a Mississippian at me t nun of |he njclmic i u . ;iir i an=a „ f fa sly l c 

iversity of Noire Dame . K | 1, f j f rL ^'J b'uVie-ith ihV--- trees wlu-re. flow vis turn lo Itii-drrics m>ij 

m it «as n Lne.it II in* . nees b,rclcrtes to ‘ flmv .•.s n-rklateil 

I hot, m the j.klui ..me, i. c Su h lhe lrcos ». Ymmg Sir Wil- 
Moi yulus, httrl Warwiel:, hud cluiu , Ull „ , n i..,u i, - 


un “The 87pp. University of Noire Dame ^ huneath Uu.r.Vees ffeS," 0 ™ 

land ill a Fie»« L1.50. .1 .. .1. ,,i t i L ., «; m ,. f„ir- Sir “‘tclcites to , I * n 'V s .. H 

wiihput 2G8 OUiU X fin Vidu s Fur I War wcl ‘ h id 5 1 ?i 11 “ huul * h ® 1|<:0S : Vmuig Sir Wd- 

•r hp an 1, : ,7, i„, , ,,i!r i'A, ttum. uiiforittiiulelv. in 1 lids 11 not: 

heccine - 1 - 1 1 \i ** “IS 1 " - l C ‘ ,- S his bright smooth faca wheicun 

1. -i . , M01 vidus u-.tli the trunk t»i n „., tia K* u«. ... 

Oiuler It cannot be counted mining - naught has a* vet uoan untui 

* fact Oi Faulku'er’s iuvfiwlia L.xncilv. For ho ' ' ' ‘ , ... s. nnes serene beneath his plumed 

ordinary loi J lo lhirly „|, L4l i, e pre- Jhi* smiihern mystique 01 chiv- innriuii, and Ids bca.iiiful hlunk 

come the ” eniei | lhis hand-leiieiud, h.md- ?h.v in love mid 1.1 tlcfem iws shield swinss flaslncg from ho »nib 

onscioiW, hound booklet, us u fru si ruled love furrher abetted by uo high siaiu- dlcbnw. IV hen not iii-rpeireituK 

His con- of firing, to a woman he wished to »'« nt James Brunch Ciuiel l, ihougi sty hs lie U Bvesnes snch as t.iese. 

I i* . “i... h;«< Hawn Cabell exercised mare wil and 1-aulkiier drops to the Disney In mi 


Boschinn' stiiple 


Aristomilitary manoeuvres 


By D. A. N. Jones 
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Dreams of Adventure, Deeds of 

Empire 

429pp. Riiiiilctlge and ■ Kcg-:ui Paul, 
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Tlie students of Tufts University, 
Massachusetts, are surely furtitnato 
in lutving Marlin Green us one of 
their professors. He is a verv well- 


r the titiy 
iulism 1 
-* white k(i 
lie Crow; t 
h hlacks. Cr' 


dens of Delight. Many years 
Another spaceship arrives 
earth, and the book's heroes, 
liculnr ** neojunginn ” psych 
Sean Aililone, step out into 
tych nlremiy in full swing. 


reullv relaxes into shape, also in 


ox]>ressuig 


mare wil and Faulkner drops 10 the Disney hind 
erotic nuance, rnnes of 

„ 4 ,^ oc ,* 4 ’ '* Dn you really think I nm 

>et Alriyrfno was clearly beautiful?" says the Princess 

Just as tbe Vir- Yseult in pleased surprise. “ You 

iH say it so convincingly that T must 

is dtc-Bfli of an believe you have said it befme— - 

1 .!! is, ovl I am sure you have said it to 

ly 1 ealily, so other girls. Now, haven’t you i 

in the end But I am sorry you saw me will. 

my hair done rhis way. it dust 
death by water. 110l suit me at all ... 11 
m ironic tnle, . , . . 

s hopeless ilisil- „ Jheso princesses mush and purr 


much miKe attractively ivheti con- fiavouj-less—all "cloth of gold” see there the face of the’ one Tie or where this late. But then, ivsrluips, ^ 
strucring his own Frame for Bosch s , )nc | *« cloudv silver” and “plumed she will marry 11 , ft may even, ns ^ i,u aro . “hout my getting nuc 

triptych, filling in the super be nips’ | lu ] ms •• ]„ ^11 elevated, Prc-Rapline- he suggests, evoke the aviator’s dls- clothes : someone might tlrup 

background, than he does within it. | ]tc wav jf l.ohenRriti had been tress call: “ nTiiirfer ”. This 'J!- ,N° wond'er Sir Gnlwyn finnlly 

He has an ear for the Urge meta- crosse( f wilh The lYirord of Oz by knightly quest fnr death und the dismisses them all with relief, 
phorlcal possibilities 01 curient a lesser disciple of Burne-Jones, maiden was thus Fuulkner’s nyisr A-fiindop's message smuuls mud* 


their professors. He is a very well- ^ther a splendid constellation of black prime* cnnsecraiimi „f Cun rad I as itie-ii 

rend expatriate Londoner of fifty- can think about the J' ft 1 "*. » ^'ca-wJiere, inci- C t „„ ; ,d. !,e s,.ggcsis !^ nr^ '""dc.,n s.ynin 

Uwee, concerned with the signlfi- Mothers story and all it means more hy T:,iot UJi “» am i-imp^rialisi - ho 

cance of such words ns “king *' and dues not sponsor "manly " blocks tlmn SSimfS 1 ' “j" 011 * 5 ,1,c J VHS bought bv lingAsh nun of think Ni 0^1,1 In .rl ^ 

gen tie man * m,d “WASP” and values In B ,t cff-pniting way. I!i s dun. among the whites. letters t«. hnve “ hrou2hithem"ve..- «»? get, tmSS \ SSTSFUfl* 

what they mean to British and concluding chapter begins: " I have Green does not , much discuss «««.*. tradition tn n n uud by iruns- Iutl- Cua-iTs 

American us^s of English. In his norbaen arguing rfiut imperialism [!>« uiitt-iniperial struin in ling- y i,l,l,, ‘K »: lilvi iiiuu- jccluinTeil him hear: " I Is- is pieslaid u 

n.5S. L ^? k fe Dreams of Adventure, ts foolish .dangerous mid wrong; '■*!' Ijitiratarc. lie remembovs ' *? ‘■■luimimin and in his naniv lolininus ami im.i a Ihemllis S * 

rfs . °f Empire, !« ■ urfies! that and 1 sluill not do so now. though hrntinlit up mi mups of the M ,lll1l phvu river iiiiperinlisni oiul lh>1i.iviiiiu i-. ib.ii uf 1 killer* 1 

n L n-i 10 ii J 1,{ r « ,, , lv *r s ^ eS j 1 need n °f. enursa is what I tielleve.” Empire and a heavy emphasis on j 1,us ,nh work was uccojnerl in Dj Murk- -r 1 1 ' 

purt-nient of British Studies, conceit- His ethical vnlucs aro derived from nwnlumss, and then being Jed tu ^vw'* 11 great truiiitiun “ uln ... . r»vahi Is more wntprl 

irunng lyipn the relationship |,e- the povoriyloving pacifism of Tijl- WJ«v (rulhor than nttuck mid ‘y 1 * 11 »H Hmsr* feminine Ixi'uks ,1 fV “ ^ .iiil i,- lie o(tach?A 

tween stories of tulvonturo (su well -stoy mid Gandhi: the whole hunk ‘‘•Jcct) all ilmi ihrongh sludvinit " ,n ' iL, ‘•■imrisliip unvcls. 1,n ‘? istucr.«cv ; bat W 

m!Ii W, !.r UfS,d4 tl i ,c aca ^ on iic . world) nifty ho seen os a huge footnote t» l '- ll « L, ‘- , Though only four yours ...Before wu reucli i:„,i nu | '.‘‘"f '' * «> istmnUiiary \iA 

him Wevl lona of aB| P ,r « anti '«*, writings about these two n u t ■ vo,,nH01 '* du not romenibor such KiplNw. lliuro is a sensitivo v uimfr , [‘‘"'"i n Bus liared»i»| 

impel lalism. he boh eves that students of English an 0 *J ,er (encu. , Peril ups those four “ bo ‘'f TnKti.y, hrhigiii.' -Xd! „! k ’ .f 1 '*'. f, B ,,re . wf ‘ j". ^ 

The book bubbles with notes and * h, »uW undcrsiond ami appreciate inuke u diffcrenco, lor 1 wu.s Unwion Knipiiv, with many ci •!,« ,,, , l ‘‘i - ,l "‘ , thieC'fn 

purcmiliescs, dcbathig-polnts and lbe mnscnlliic " liternliirc of c ^' ,[ w,lul1 the war agiiinst cefwences tu thr British undAmni I- i!' 1 i‘ b> .' 

essuy subjects, new ideas about well- tidvenmre, a.'jgrcssion and empire, K* e "^Wf-mce, rite llenaivolk. can version Ihii i\ hen Green writ, u. • i ° : Inids thy uililitrto *?; 

ki 1 nwn writers and engaging intro- 1,cf(,,c rejetniig its values. He ‘''f ■cummon view wus Rusaiu wits in munv vvuv ' T* l ' , l L ' 1 .'"I w.m«% lhe LrowW 

ducM oils to the less known. Il is a rtmnrks thnt Gandhi meed his imnqrialUm,. good and hud. ^rull.v WASJ’ ,, 1 r;.,.L ,| '! t Vi.‘ wfiv i« 1 Co»f B 


French ecologist, is ruined by Sean's limited ephemera like ourselves — is 
pompous, dubiously coherent, not an original one ; but Watson’s 
extremely repetitive, and above all treatment of it miff ices to show 
Incessant speculations about what's rhnt his Phan lust ic Faculty is much 
going on. Tlie dialogue is corre- better off when left to its own 
sporuMngly unnatural and preten- devices than when it is forced to 
turns — neojiniglan blather and a let elaborate on someone else’s. 


Tacky vocations 


Roads not taken 


By Richard Brown 


buok-uddjcl s book, with an agree- people “ in he violent— in order to , { *i 0 ‘ 1 Ma f m ! Green wus 
able fLnvour of tits British Museum, ’f't ihaniselvcs to renounce viu- n . Uil “^ewiy bcun indoci: 
lemlmjiug us pF Colin Wilson and lance *1. w, “ l >ni||eriaHst prupagiuulu. 

Wo ' 1-, ie preface and concluding Now based In* MnssncTinsc 
tliL-si tn ihn^hn 8 cs rCEcr th ° l,aP011 ' f 1, t a ^ 1,e,, * l ‘»'iW 1 read before thS “ mo »« for England : “I wus 
„ tn the theses. nuorveiilnR chapters, which are ,! ' ut J rafalgar Sflugra wus th 

one oE Green’s theses is' Him stu- mucl1 ] «s personal. IIo writes us oF thc Umpiro, and I saw 
dents of literature should discuss oflc b ®'» On 1927) "in tho back s »ch— oven if it was the rev 
adventure stories as. eagerly as of a Umdon sweetshop, which had HS 0 ? nds which really mm 
courtship iiorcls,' the manly ns ,ieve|1 even 1 known a cleaning tl,ink 0 wheel." (Sure 
ntucli as the Womanly, He 'is quite woman’' but who believed wlmt he n,en,,s Piccwlllly Circus ?) “ 
personal about it; " Ei/en in secon- read (in. a book published in a * e “« imperial city in del 
dury school,' 1 got good marks and 1 ^6l — “ Every man, woman and Ro “ le Peacefully bailmrizcd 
nigli praise fdr knowing whnt kind child • in Great Britain has- 10 [ e,lll| 8V ravished . The I 

or person Emma Wooabouse. was, colonial subjects, black, [ ■ h ““ *— * ,J - ' 

mt idi* Mr .1 j-lJ. U Blln.«» r IT. J 5 .I , 
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. PAGE KD WARDS : 

_ Slaking Claims 
■[S-*; . 159pp. Marlon Bo; 


JOHN KENNEDY TOOl.E j at tiie last with Myrna Miiikoff, an 

text) pepperom and ninsliroom . . , n r old college flame and do-goodlng 

piwaa. A Confederacy of Dunces liberationist wit it whom lie has been 

Although 1 here is ft deliberate lidBi^i. Baton Rouge : l.oulsiiina conducting a love-hat u correspond- 

sparseucss to the prose, giving State University Press. 512.95. ence, 

greater weight to tho suggostivo 0 8071 0657 7 Bur , Jie slreJU(lAlfi 

power trf material detail than to novel do iidl really reside in 

subjective specu Ini inn, die expen- dedicated ad- ' hJ « wild narritiive and fhc 

iiicniuilcixi of Edwards • earlier All but 1110 most no c rmmtless absurd siruaikms it 


arrested by-siamlev who somehow dint's n sweet little Blessed Vii pin 
manage to expuse a poriingi-uphy you got on top that T.V.”), give us 
mcket run fi-oni tin- Nighi id Joy “ lucky " provincial urban American 
nightclub. They try tu gt-t Ignuiiiis life. And the black population from 
committed as insane but lie cscnpes Mstiio’s Ramble Inn have their 
at die last with Myrna Miiikoff, an spokesman In Jones whose coined* 


old college flame and do-goodlng again comes from Ills inugiiagc ai 
liberationist with whom lie has been much as from ills situation ; 
conducting a luve-lintu correspond- •• |f ay | fm working in nuidu-w 
* nce ’ slavery. If I quit, l get repm-t fnr 

Bur the sirrngdis of .litis bein vogron. If 1 swy, I’m gMln> 

novel do iidl really reside in fully epiploy on n snlai*v ain. ever 

lhis wild uamnlve and the start In to b'o a minimal wage.' 1 


■ a I 1 1 1 Ilf . ariM - \ 

luyuliy uf ll(liv.iMiill. it 8 M- 

lllll.k. .1 . I. .1 .. - 1 . - 


, has. I? testingfy' Pn *« M l r 5^ *«fS?k doeT he stVay ' 
brown and . h *s moved inside, in the fornf of f|f, Pn*ri6s of gentility . Tills Is riot C " rt ' ^“"JSSS \ r “ ied b y Real 1 

»h to be a tatnlinoii, who are B1 , impedimom SE* 1 ; tha ^Re.itleman >’ "5 n,l,,,,dcs u ' ,,!l * d c * hwr >ys,era J . . Edwards 

sr-race, a 0l ir freedom of movement . . . . “ Positive ethical dc- He might trace {perhaps 4 ^ 0WU1 R *W« 8 B 1 

is inclined P.J JfeSS ■““** begins to have n? 1 V 1 -'!)i« Sll °bbish river limes, already hus) Aniericuii atliiu^j JJJjJ} acrft ”" M ] 
values for " t,tft diy sound, like tattered Jnco I t _”.W ne different from " WASP " Kinu Arthur un in lohn Slfio^r. . ®C011 c accounts l 


nunUn nmanflethiu J«ge-iiKo Mieci. out siorics in .* , , he di , tovtr y lrom a (10 twin inotirm tn work Wit II TI1C choice or inieiiccumi en- 

n?.?, rnlSSSS n? Stakin * Clanijs seem to have boon J" 1 ™ 1 * -rmuscriii by un American the peculiarities of a New Orleans degvnur and jmrfiil change ns 

Vi composed with n narrative airbrush. ‘ ,f ,. lhe "*■' ’ T .J J ce L“„i chnracier setting and language. From the pro- objects of the novel’s satire uud the 

lowest A?L.ch of The protngonis.R ll.omsclves Mem f "“ e “f 0 “'J“ r u ' e V“,“;'of^ fuS prletrMJ of .hoNi,!,. of joya.'ihe. foef iho. .It floes hove « eon, it 
sui W south towards Paralysed l»y a want of daring. Look- ,j 0 y a 1>Ie, self Jndu Igont , middle-aged discusses a new striptease gimmick, nigger (however free of. the Hoist 

Slit oecasZiallv in B Into the future, they habitually 'T^ccntwiili a mailer's degree to revive flagping custom, we are racist character hat ion he may be) 

Only occasiona y their eeas before thcv’ra __.i _ 0 /. Q ,r«r ot\ with given an uncommonlv vivid imures- aae rarlier questionable. But the 


.mascu 

enrion. 


f* * : 

11 1 1 




lie feels that there ir*u -more book will be a history 0? the^ WASP this *lh 5t , con,,ne,u 10 make on Hex, nor for persons of^AfrfcnVi dun| C Keiim!!?'' 5 Martin" G«Wi 4 barns, wood lots ami parsnip patches, end h'S wife b^'ejinwdoneitis siwrpc. 

adventurous. mascullno world which, hero”, he writes. “The Whito nroiJy.ini!! 1 . mo ^5 anii-unmigratJoii Asian or Mediterranean anconrv" an l^ .ml ui?Vv m . tpVnlr mavSs^ i electric fences and utility sheds, are fg® JJf* ^i pl rJnHuSrf C iSh Nevertheless, A Con/ei/cmey of 

deserves nttchtion from stiiaemc «i t .-- , AnfilD i Saxnn ■ Prnnr,tok. , will to propaganda has been based not on T , , . cost ry. an I.iigllsii cxiutriote, ^mI the verbal correlatives of Andrew the master bedroom, Ci edited with nnhra* manaaeR 10 aether a con- 

English literature: they ne£d u bit 'a^ fbeet of the < modern ' system °u a raor hid neftie is nerhun^u H,, 13 /* 1 ' 1 Ui<* ifllS:* t rg * - S..»i*« 1C W- currently exhibited paint- f* w powers of a ? , j[ v ® .^ 0 IgI C 5 siderabie momentum, has Its own 

more. Stevenson, perhaps, a' bit less ideology,' and I* shall „«„ ySt , e i ni ^ eBr ^hat Hrlinlii might be infected onu 1, f i.f?. i.VMV! “ - en *l- Oifly j* K Amciitnii pupii^ » - ■ mgs of Pennsylvania. l hcir existence, the central chara^ distinctive voice and is imaginative 

James, more of Kuck Finn Rcronvm oftfin >’ ® * b 7 lh ? black-white racial hostilitv Pin "'J 1 ' S 0 ? 1 ? 5 ha8 beon really Ar tliuria 11 values in order fjiw? , , , 3 \ „ ters tend to retreat Into chilly and jhe.dkMTlt open* 

*"■. SSSrfSK- SKsssa&t 

z? 

The Mtish Eamlfo hie PL- 1 ” j ilehi 3 fifln V ,ered {ls f here are many who are deiitzhted r.V.ii 1 . , . P ,UM n novel about £f, nn n' mim till 10 It, lit* ‘MW-awolleti river, is deflated when roUW home tn the delusive tries to Save face bv arresting 

is, no lonsor /temp^tfon . So&naer - 1 inftotnBhSS S tc h M He ' h h B !L^««H Empir °’ s • bre,ikln 8 upjXo lm d m\ M n e ^r C hHl, a8 »? n<l h l l e ? ll " Sl! Aiwm I'winnili wand VAthfj^ ilf n w * cr0Ss lhe . security pf her parents’ embrace. a „ innoce nt onlooker. As it 1 urns 

need q civtjizerfman^^^ Si^FrederSk?«^ a ',? Jl.J dS ^ ,,at 5 at,0,,s - Am °ng the nmhiuL ■hJur'n? “i*™ a J d , Jeoew Benm.it -< I;i tL-. “After teaclm«!g ™,t d , b . rld 8 e Even if different choices had been out , arrest for Ignatius would have 

Orwull. that “the -VhiSii mlmr -FnPP 1 . , . BB .d three, JPOst delighted are Uiose , servants . JL otn,,| 8 about the place. Professor rosearcliini' in the field nf ^ v °y eur , future suitor end husband, m S 6 e in the past— another woman ^ ^ • m ore sati sf actor v result: 

«« of Sm W „ ' ^ '°"; C t E ?o t l i /“S; ! '' n,o 8 T e r,L a b ?^ 0,1 8 e( f Pf «ho Empire rtose^inilM™"” s C0 T ^ h »" » .1 iVlte "5. ! '■ for ■ ■"«« Sarrled, «. ■Imnln career book I. Boerfiiu.', 

infected and :pustu£nf, mTsome. eleimaA* ?on’ nil a V »{ J ? A P™?" 18 'WNtaca virtues nfSrln •■"«««» decades, we wri aiirpri^ «» n y. The adventure of c h 0 »en— the deterministic narrators, Cmg Qtatlont of Philosophy (com- 

thlna fo Jiiieec on. -“ . There is nr> who Sesami’ b- b SL 1 h« OC,C 9 ’'' ^ tbe mercantile .-fiS? J5L fS" 13 "-vlnue* no wmpiwhewivo reader ' SS*"k I !) in ‘ nB J a 1? onB 8n ? wy mOU n dtivinB |he « uck 1 . hoi ?l e £1,1 posed bi prison), and in preserving 

loiigci* need :lo tutir awav 'fmm rh» sort uf nu'todifforeiiL adventurers of . Rhodes's sort, prat- i n, £ d S r, L England— j™ t uxisted . . . Dior ai cw* ,.«« peaks and beaver dams pails interstate nr boarding the commuter j precarious freedom he is forced 

Empire In tbdt^purSJe^'wav- 1 D coihmferXT^!^'! the AngJo^tutoliis and white- imoflrit/^rifnr!? J* f » ,n S a as heS, J , « diuin or reudet orgaiii/ed a* ,UD L 1 j i u,# , e * who fi P da J herself bus, give no hint that the clouds of t0 J e ek employment compatible with 

no. longer has that E- t n Ji- kuE L “ ga , rd - a m0l ° JSL*- 35 , 8 -cover far exploitation i y [ r ® f "‘i d l0 - 8c ott was in major, alUnclusive iliej*. *■? - fraudulently metamorphosed into a unfulfilled emotional greyness JJ, •• world-view M and his “valve’ 1 

tlip young. at^t. Edgatcl^cTdedc^ 5 nbfh , , 1 n « mQ re futile than Jomu^ nin<ft . ee,,l, ‘ spans the Ipeciruni of tj»e f‘^1^ re ? l quaw *.“ rv,ng riie would not. nevertheless, have (l }, e temperamental gastric its* of 

directly, .beoguse It’s only \ moon S an V r k? % decla . ,fi d Conrad. “S SW* uf * HU the void, they hfe c.o«g ; .\™*s of the Lobo Bar and Grill selt led. ; _ his creativity). 

&S<Sr*S 

'W$ 8 S£. ’rra SR^spb&l* ••W. &js- At . r-sssL'stsssL a *sse?- gs^o ‘®r ». »?■»» 5 ? 


new nf iiWtM-Z'- Ixz- v»,»i. uuv, di Nigeria belongi 

Fni SLSf was something to thi$ " caste”. ^ But Lueard was 

clcl-iypim’s' ion, like Cecil Bhoifes 


THE INTERNATIONAL 

WHO’S WHO 1980-81 

— — 

Published July 25th ■■ 

Completely revised and up-d atari, lhis nqw edition bf THE INTER-. 
NATIONAL WHO'S WHO covers more than 16,000 of lhe wwid a 
most dlalinguiaiied men and women and inctudea ovfif '600 new 
e^lries. Details are given oi birth, family, education, career, cutrcm 
address and, wherever possible, personal interests, 

Special attention has been given this year to the fields of hlelory, 
economies and law and lhe already generous coverage of lhe aria 
has been enlarged- An -obituary section at lhe ‘front oMhe book Dal a 
ihoaa people who have died since the prepare lion of ttielSal edition. 


own educuttfhtrls 

plantb - if 


44th edillon tl ” x 81 

ISBN 0 906118 48 O 


UK price £30.00 


hell pools or liwns -contains both ..i {including necotnas a street hot -doe vendor—^' 1 
A ^capers,' «e .‘yrkyr^^^rie* (mcjudlnj fpr : 


«* Mr Pr^lciwricm" and " Diaty of which !c?ds 
ot ihe a Madman 'T and six critical- essays gtohai peace 
(endear- on thsir . fiction. The f book :> ;jmr- 

mnlhfT ll^flOl 1 ! 


EUROPA PUBLICATIONS 


beepmes a sireei noL-oos yenuu,-. CWhWrWfVPWLftllV 

which legds him idxo a plpn for. . , 

global peace based oh Homosexual. .10 Bedford Square. London WCH3 3JN. 


the armed fpre^ Ills ; : To| • 01 * 8 ^ 0 . 8238 . 
6 him. and allies her- T - . / : , , • 


0 m 


^" ov-MaluJd. J.U %dITt5„, ro Cooper .ni f ;•***'*>**, 


Jidting (endear- on I 11 -.”, “how 'the In- mother deWts him. and allies her- i 

on po S ,o.c,,!<y. P , ?olf ^Ilh -'.t.b), p.»Ol|n»b, »n« iht } 
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original {joint and in 


Canonical contemporaries . E^-Sssl* 

By Ugo Varna. n. u«J, im. „r ! 

' -r ..1'fotti.iB Italian i.Irelleciual life - ^u.sc co.mnuo lo operate in forms ^ l J,' j r< V,- 1! H.-i' * w' l ^. . ‘' IV \™ U ‘ il,,d »v.«lly “* 

PlfcR VINCliNZO MI'NCALMQ or. more accurately, the way pet "** “ I,d ‘■urroms-Hw jj® 1 ■ ’ . '\ , c \ m * 1,1 u ? I ,w:l If wo aiv willi ll „, rt 

(KdUor) : Jiuliuu-t talk about it. Crepuscular pu-cts, the Futurists, " Vlt V’ Hie ,iti hits s ox|im«»mv 4| rens,»ii-*i.t.! 1 B l ° lr 

d «»- H ij > , i „ . . - ihe Henneries, ore — Inn sui'uly rim as 11 ph*Iu , ltiRtsi mid liisnuimi uf inn. ..... 1 1, l*l* ,,|, xini9 

Poet. Ituiiuni del Novcecnto ' v iirtwlowei sue noi motor-cars : time Ins cmr« when wulifllngtet.s e«e»ys renin in cnemial ' ‘ it»linu 

IxK/ii plus 1.09Gnr>. MUhii: Mon. juvl iis it w.is > ihiiu&lii srlimilul- can n-v tn cuiisttli-i- di,> hliij;i\i|ilyicnl ;u«.l hihliiiuiauhic.il ! ' ' “V 1,1 "' Peculii 


MfcR ViNCliNZO MliNGALIJQ 
(Editor) : 

Poeti Ituiiuni del Novcecnto 
IXK/ii plus 1,096pp. MiIhii: 
didiwi. L. 15,(101). 


nf rofii HiiB tn let Ni j to -its speak fur 
themselves, hut i iutur.il cmise- 
(( lie i ice nl dcciiliii'4 in chouse poets 
rather Hh.m puoms. Am-raie .uul 


h,,. « , . . 7.J , s: hme Ins coiiiti when iuillinliif>ist.s 

u V'T?" ' can "-.V consider the puorns, or 


Perhaps the most revealing differ- Vi.«, mV “i-m-j mi uii« can he done Musr r i,7. 

erica between P. V. Meiigaldo’s anthologies tun - come nip ura iy c urrftm* nv «ill ~ L . . 

anthology of Italian Novecemo pouts l l > ,! ,ul,,y « 5‘hrurdo Snnguineti pointed {a s i m .,| L . ci.nmarlsmi 
and its closest English equivalent, "V ““f ten years a fi Ti : mid it L L hSiu^ i< )n J, i.- , ™ v,,, ! s 
Philip Larking Oxford Book of ls l ri ' ,, ‘- , f J v in connwst with his , vo,y f 11 * 1 '"" 1 '1"^ 


a Few years back, Hi ririxiiu of 
■* u new way to iimko motor curs ", 
there arc those who feel tlidl sonic- 
tii in j simitar should apply to 


respect) : hut a welcome scilsc of 
freedom is gained by disenrding nny 


. . ■ ■ ■ . . - ■ Mil* S 'l'M'lll 111 I 

Dingraplnciil ;u«.l hihlinm aphir.il 

iiiutui' in I, ii dear occmiiH nf c.irli 
poet’s " Inniitid ", .mil .1 niiupuri 
critical pi ol III? with pm licit l.irlv 
valuable notes on l.tngunqe uiiil 
.style. Thjil’I her, lln.-y iinkeup tin- 
equi Villein ol n hook of some 2 r ,tj 
piiHes, pro huh I y Hie iiiom useful 
eiiipirienl survey of uu-niiciliceii- 
liM-y Iliihan p.utry .lvuil.ihle. 

Sunierhing like an iiji-to-datc 


l! *t curly work, or for n 301 . 1 ^ 

esclusn.ii.inclusion " «..‘ n ' “? l f 

iv ally wen Hi playing. ttltn e l! <i 
If we mv wiMi,,„‘ t0 . .. 

*« roiiMinahle «pnr„ x i n St* 1, 
ti iu- punniiiiiia «r Ilulinu n 11 

eiiijt| , .e. 'I here ii ,i? r .^ 
annnialv uf 


fiction 


t 

A family and its frissons 


live preface comprises fifty- one i 

hoes of print The i.leu ilmi „„ «“ 

aiirholngy, or nlmosr anyihine else ret t-w irii,. sell 
could be expected to speak For itself t,M,l01 ! lll, *i*sp 
secnis fraught with terror for l|, c 1,1,11 

Italian literary mind. eiuiy coltme. 

It so happens that Meiigsililo’s c,,,io ‘ ls 

sinuous, sliglitly rubbery ini to due- tc ? ,MMCal !ei l e 
tio.l i. tl,» lit impressive |."rl “f 

± a 'L“P ' !r .!!! 3e - . se !! si . bl ‘ ■"*' vigor- S,‘, ?S„ S . . b °: 


.. «-i tuoiirims 

ns min stiidinsti di sinistra " a 
jet i -n ine scltiikir ) a.> pun n f « 
Loiiimiiiiisi.bjinn.sorecl plot m stifle 
exceoivt* iniiuvution in Juiliitii lit- 
erory cirlfui e. 

The curious thing is that on a 
technical level, if we focus on the 
.substance t>r the selection itself 

lVlfltllf nlHit'." trxil. : _ C..II f m • 


ine i»«eis, ini muir miiivniiiiil merits ,■ “ , , “■ 4 1,1 aniinialv , ,l,c Ubui/ 

as they appear to us iriiiuy : nml 11 ■ f ■* , hiri linu , .mil u rniupuri , i... Rt*ni»r;il ioital n at i,. 

Mcnguldii shows how effectively VVI,I, I pm lirul.irly [„ , L, iuo , ,|lu r,,lc meifw 

tlii. c.m Ik iln„e. Musr „f ,1,? a«H “ *»«kf 

ciiiients are still amply represent e.l J2|{ ‘ J, J* . ,"7 '"■' kv "I s •[!>' our nvn ' cli «n«ti ■ 

(a simple ci.mparlsiin with previous i .1 V' k '* s< 11,10 ir,n ally Mi,. I.:..' l,lls ls 

niiLhnlngies is varv strikum in this ,, i u *’ e .' { '. Ijrohulily the iiio.nI Useful . ' lJ ? 1 ) l,r poetry; no 

freedom h SnSdT?' dhiardiiTa^ 

SS£ST d Umm * 01 “>-™“ ■■“tS'uft 

is b “ wi i "<* i 'z t w *«n. rift 

nf il i no.^' V? 1 ‘ ,utys «ilnin« peihuiticallv. ivluicd i ,eh : I', 111 ’ l, I ,,n ' ' l, ° ,J »s. H u a siS“ 

iL!;. P ^'hest sigiiiticuili col- respective cuiuuiieul k, <*.M rmmhly n«. V*^. 

hu imnj«r S,) p e,:ll r cai1 ,h,rL ' oivL ’ Ahlu.uKli pnet. v is mu •« fw« nf ulwi Jan *| w 

L ,,f a . JC ^ new. poet rmiglily mi tlio logics dn paVlukc of Hie n.mirv ,, ' 0S 1 L ’ ,UL ' d Hte best haliii^i 

J 1 1,'i ^V-' L - c *'-‘ ,| t/> «»g , cal order ns of baskets in Hut rliev po.se uruli- »*- 1 ,e S on,lirv «««w from ilf£> 

In* .S i"^ L““ of : . MnniwUn S2ES?1tL 2*«; 


pre-arranged framework u[ separate _ StimorhisiK like an Uji-in-ilaie 
sections. cu,, "n emerges, comprising fifiy-nnc 

SPiPSSi 

t te rnpjct of each new poet rough I v mi tlio logics do iiuriuke of rbc n mir ' 

? was SSL? S**P !" WeTib. 


, “ au Happens (nut Ajennulilo’s , ‘r s J ? ,,mr 01 > ° oi uer hs >»» unsKCts in Mi-.i i rliev nose in nb- . - ' ,,L leuiio v stems 

sinuous, slightly rubbery introditc- we . foc . us on the was oiiguinlly fell: an interest- lems of space : mid McngalUn b,l, «!*>l*h-«:al enclave; and j ^ 

t '°u *« the least impressive part \ *? c ti , ectini1 itself, exjidimeiit. winch involves appears tn have counted carefully C .V ,,, * 1,|, T »*'•* tlaie* of tb? 

° S a " ot ,i ,e, wise sensible ami vigor- ! >0 fT c ,s ful1 imporrunt JJJJf slln iulutiug adjustments of number of pages, which lie l, - ,sl . l l ,u ' ,,Vtf wlleciimM, 

stJS:^ tl,ou i. 11 i* « «« witC cs ,nor v°’ in faa ' r,i «>' n , rr a,v * is - devotos m ^ bifBdd&S n t m \* r 

Be' TS! H?! u “ lsc V rsivo record of and 6 rvA.mm? : Gai, t we Pa-'cpli . Particularly welcome is the mi- P°cms. This provides a rough ami |J, .° l .‘ ll st World War \fi 
Ss \ r « w »“ t,,e poetry of our hu 't* V ,h ^ ,te d mclusioi, of dialect poets ready, but i ,| lillk ni>l irU t“ cin Jlc. « fc « >* J“« - <'«bikd S ■. 

cetitmy, its trends, and the problems cornihil?. godfanhers who (with a clear nreferenoi fnr way ol descnhiiiu sum.. ..r T.t* "hat special, iieculkirk. iiou”] 


. Particularly welcome is the un- 
inhibited inclusion of dialect poets 
(with a clear preference for Milan. 


" ‘’’".Y Hllll Limice Ol 
poems. Uns provides a rough and 
ready, hut I think mu inaccurate, 
wav ol describing some of his criti- 
cal results. 

Eive poets rate more than forty 
pages each: l»aU.«eKclii. chi/omo, 
nulia, Tessa, and Mnot:ili> Tim 


.7, .-moijBiin culture iJn 

tht- other hand ft is on tilts iuirn- 
duct Ion that much of the eolith 

htc* 3 ! CJUSed ,n It«ly by rlie book 
has been centred, particularly the 


The cracked bell’s call 


trends. or other * XL’ 0, ‘ ?, WC,,llu 1 l - p ' lrl nt picture rather 
climttoJngioa) groujjingsf 5fticff. Tf “ ! ° l ma ' ginul curtoah y- 

«!■&■ * , 'i " l,,iw lyi '‘ cal Po«s ”, un ‘ .i,'V ,er a J 1,0 .nne would question 
aicihcul category which bus lust i'“ l “i ,,y Hst ? f r!l ° five or six, or 

even cl tree or four outsrandinu 


Mims, mu iiuicciirutc. tr«v*i 

mg some of his criti- ' / s,, ? tia - l»«ulidrlv Iialht* 

; lcu "' " ,JV ac « u, « 1 ^ 

ate more than fnrty ‘ 1 Lk, “- . 

uUi/zcmcIii, t; ii/zuno, , , “ ; , 1 •vlati’d inniii, lvhat mu 
mid Montale. The ntuko m the incimspku&n 
highest totnl lliftyi is assigned in , " c '* ,v °f .vonng. or even modm>i 

SiUUU nil fl ...Sal* -■ II Villi III® unsafe »• l> .1.. - ... *f 


Cope 


F By Patricia Cr^ig 

EVA HANAGAN : 

Holding On 

201pp. Constable. £5.95. 

0 09 463300 2 

Theffl is nothin e decadent nhout the 
Gor don-Fen ns, thinks Samuel, head 
ai the family ; they are bf the stutf 
of Empire. Samuel Gordon-Fenn is 
someone whose intractable views— 
oil. shop-floor., militancy, the rise of 
ihe unions, the Comaminist threat, 
the growtJi of hooliganism, the 
idiocies of die Arts Council • the 
mismanagement of Social Welfare, 
and so on — might seem to make him 
a natural object for satiric com- 
ment ; but Eva HanagHi's purpose 
in Holding On is not exactly to 
shoav up the quirks and absurdities 
.of her characters, although uhese 
are plentiful. The mode she’s aiming 
at la more akin to common -sense 
realism, charged with creepiness for 
dramatic effect. 

Crccnincss is something of a 
speciality of Eva Hanagan's, and m 
tnls novel (her fourtii) it has a tra- 
ditional setting. The Gordon-Fenns 
—Samuel. his son Edward, 
daugii ter- in-law Edith und grand- 
daughter Felicity — live nt West- 
wood, a Victorian mansion in a state 
of decline. Rats, mice, cockroaches 


and other less tangible Infestations 
contribute to n sense nf decay. The 
family suffers all the troubles of 
the oucc-ricb, oppressed by infla- 
tion... and sqchi|. change. 

StiH, they are holding on. Edith 
organizes bring-nnd-buy sales for 
charity, her daughter intends a 
private school, and portraits nf 
unccsiors still hang in the drawing- 
room, ('rhese go back only n gener- 
ation or two, for the Gordon-Fenns 
were never more than middle-class 
and their money came from trnde.j 
The family income even runs to a 
home help, if a refractory one who 
jibs at polishing the silver. In Mrs 
Watson is another sign nf perplexed 
rimes: she cheerfully confuses 

“ allegory " and “ allergy ” in comic 
cthnrlady .fashion, but Tier daughter 
Gloria has just won a scholarship 
to Oxford, This is progress of a 
kind dopfored by Samuel, and, more 
covertly, by Edith and Edward. 

In a cottage in the unkempt 
grounds _the gardener’s widow, Lily 
Gudgeon, is also holding on — to the 
chagrin of Samuel. She is obstruct- 
ing. h development .scheme which 
would restore the Gordon-Fenns to 
prosperity, and has her own reasons 
for doing so. She — aptly nnmed — 
is the pivot of Eva Hnimgan’s plot. 
Not even the offer of a iwtry bungn- 
low will lure Mrs Gudgeon away 
from the spot where, simply by 
staying put, she can do most harm 
to Samuel Goudnn-Fenn. Animosity 
is nt the root of her stubbornness, 
and she holds on to that ns well. 


One of Eva Hnn naan's weaknesses 
is a failure to distinguish between 
narrative comment hihI ber charac- 
ters’ thoughts. “ Mrs Gudgeon's 
letters iiivHrinhly irri titled Grand- 
father” — tiiis nh’sei vntiun seems in 
come from twelve-year-old Felicity ; 
but surely it is not Felicity who 
goes on to muse “ There were few 
tilings which did not irriialc Grand- 
father and these, such ns they were, 
he chose to ignore as though lie 
recognised Hint irritation was his 
life force nml that without constant 
refuelling he might seize up alto- 
gether.” She is a withdrawn, pre- 
cocious child, it's true, but nciilier 
so cynical nor so acute as this sum- 
ming-up of Samuel indicates. No, 
it is clearly the author who is spetik- 
ing here, and in h characteristic 
tone of slightly humorous exaspera- 
tion ; and so the use of ’* Grand- 
father 11 Is a worry. 

We cannot believe that Felicity 
thinks in these terms ; but it’s right, 
in die prevailing atmosphere of odd- 
ness and uVtcase, that she should act 
with unchildlike persistence and 
duplicity, go in for night prowling 
and make a near-fetish of burying 
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Moral mayhem 


and make a near-fetish of burying 
her grandfather’s letters in the 
shrubbery. (The post office can be 
blamed for their non-arrival.) The 
horrible child at one moment waits 
in the dark to pounce on u death’s- 
head moth. She is a budding 
lepidapterist, while her grand- 
father, for recreation, takes pot 
shots nt magpies from his study 
window (but Samuel performs one 
act of kindness in the course of the 
story— to a bee). 

Tf irritation is Samuel’s life force, 
resentment is Lily Gudgeon's ; and 
cncli of these vociferous, disagree- 
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By Prabhll S. Gupt3ra What distinguishes Sliahtai’s book a constant state of friction, and this 

■ - - is its intelligence and power to keeps the narrative lively. Eva 

— move and involve the reader ; hut Hanagan’s style is brisk when it 

SABI H. S1IABTAI : in emphasizing that die dangers it isn’t chilling ; there is nothing in 

Five Minutes to Midnight portrays are real mid not merely iho least Romantic in the ghostll- 

___ _ ccnc fictional, Shabtai’s book is typical ness of her ruu-down house, When 

of its kind. The preface to Arvay’s one of Edith’s visitors feels “the 

04BQJJ1488 5__- . - Triad 21 % for example, asserts the indefinable chill of Weatwond croon- 

existence of the Chinese equivalent btR , at her hack ", she promptly 

Largely because of its preucenpn- of the Mafia, culk-d the Hung or attributes the seusaiiim in rising 

lion with terrorism, the. Isrucli Triad, nml claims a detailed accu- diiiiij). The author uses the word 

thriller in English has all the marks racy for the book's portrayal of It. "indefinable” only to contradict it, 
of a distinct sub-genre. People of Unlike mo&t Israeli thrillers, how- and 'this, ih a sense, is what - she 
other nationalities have, of course, ever, Five Mi miles tries to bo laud- does through out, Thorc's a grubby, 
written thrillers about terrorism, ably balanced mid fair. Shnbtni squalid aspect to the uncanny, as 
But- no count™ has been so con- explores, for -example, what it Is jme envisages it ; its proper location 
■' stantiy - and frequently endnngcred that makes so many Idealists lean is lit sculleries and outhouses, its 
by terrorists ‘ and it is hardly sur- Left and support the Arab cause, proper subject an old person turned 
prising that its fiction should reflect And lie perceptively puts his finger peculiar hy the pressure of same 
this 111 recent vesir* there have the eternal intcrnccino squnhh- tremendous grievance or delect 
been Amos Arkhu’s A Mm Called «»g of the Arabs and their nils- (like tlio central character In hor 
: ?“ln (197G) nnd Ws Phoeuiv mnW-mv.it nf oil revenues ns novel P/oy, mites). This creates a 
(1980) which ’ he wrote with Eli factors that sup outside support, special, interest tnn mood for her 
' Lniulau LomlHu aS wrom iuoz - The Israeli thriller factuaifty la fiction, .mid In /foWing Am, urna 
Fire on the Water }l97o( and con- bou,, ‘ 1 U P wl,h mo '■ R, rencem about wfeat niigiit lave hecn just another 
tofhuMd In n!SSsiii Urniifm./ very palpable threats and this re- piece nf plain social criticism into 

?1978? d aulw. in Slinbtai’s Iwnk, in a moral an effective little fablo for the 

'm&I *“5S seriousness unusual to the thriller, limes. 

(1979). The most prolific Israeli 

thriller writer, Harry Arvay, has n • * 1 « J ! 
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!•; rorlsts. These books are powerful 

’ and persuasive instruments which . ■ < . ■■pii .. « ■■■ ■*■■■■■ m« ■ ■■■■ . ljjjlillllllisi 

' V a much to win sympathy for Israel. _ JONATHAN GASH : 

i. Wwn will Arabs produce work of By T. J. BinVOD “ 

• . s jp n ^ ? Palestinian Christians . Spend,Game 

L like Edward Atiyah, Atallnh Man- ... — l . 1 . 1 - ’ ’-'■■■• — - 204pp. Collins. £5.25. 

[' i and . Raymonda Hawa Tawll MARIAN BABSON i 0 00 231667 6 

have produced potent autpblngraphi- Dangerous to Know - • ■ ■ - — - 

! 2 accpunts, hut they do not tackle 1fi g nn follhis £4 75. 

j'. ^atlse problem- 0 oS P 231081 3 In Jonathan Gash’s fourth novel 

Sabi Shahtai is 1 a new and sub- ■ . : . - - -■ — — : — - — about Lovejoy, his acquisitive and 
.. slantial contributor to the Israeli , th „ lecherous East Anglian antique 

thriHer in English. The hero of Lord Huratway, proprietor of the dea j c j 1 . | t he murder of a colleague 
Five Af inures to Midnight, Sam London Evening Record, decides ^ him off o« a search for a price- 
Sartaln. is a political scientist and that exposing frauds and un cover- ]e „ lost objet m -4 ) te duo for its 
specialist on terrorism who resents tag .scandals, te Hie WJ -to raiWW whereabouts being a passenger pass 
CIA abuses. But he Is persuaded declining circulation. He is rtgnt. ff)I< a railway which never existed, 
to join an internationally sponsored but deputy managing editor and As | !ve ] y and ingenious as iMual, 

■ counter-terrorist organization based chief columnist Tom PaiM vie .^ ,vit4i some solid antique loro filling 

= « America wben his fianede te mur* the mouutiiig casually lists witn in jmerstices of the adventure. 

derfid by members of ‘’Terrorism some concern, as one reporter alter But is -jt really true that there is 

■ Intern ational led by tlie legend- another fails to return to Mso. no one living in East Anglia who is 

| • ary « Carlos ”. Sartain is con- Pleasantly light and undemanding, not an antiques buff? 
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• «y "Carlos”. Sartain is con- Pleasantly light and undemanding, not 
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Inner London Education Authority 


LIBRARIANS 


Salary scale : C5.3P1-CF.620 inclusive oi London Weiohlinp. 

Applications are invited hom Chartered Librarians for the 
following posts (Grade : Librarian III) : 

(1) Central Foundation Boys’ School, Cowper Street 
(City Road) EC2 4AP. 

(2) Christopher Wren School, Bloemfontain Road 
W12 7DD. 

(3) Isaac Newlon School. Womington Road W10 

(4) London Oratory School, Seng rave Road. Fulham 
SWB. 

(5) Prlmaiy Support Teem of Librarians (for the Oily of 
Wesiminsier and Camden area). 

This is a peripatetic team, based at the Centre for 
Learning Resources. Kennington Lane SE11, which 
is required to assist In the development and organiza- 
tion of library resources In ILEA Primary Schools. 

(6) Shelburne School, Annette Road N7 BDL. . 

Half-time Librarian required for this school which 
will form a new school wilh Highbury Hill High 
School in September, 1081. 

Application forms for all posts and further details from Ihe 
Education Officer, EO/Estab IB, Room 367, The County 
Hall. London SEl 7PB. Please enclose foolscap s.a.e. 
for reply. Completed application forms to ba returned 
not later than Friday. 31sl July, 1680. 


£4,230-25,1 30 

A qualified librarian is needed lo run one of our 
largest and busiest mobiles. Basod in Reading, the 
vehicle covets an area to the south and south west 
of the town, issuing over 100,000 books each year. 
Job description and application form from County 
Librarian, Abbey Mill House, Abbey Square, Heading 
RG1 3BH. (Reading 56981, sxl. 119.) Closing date 
August 1st. 
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